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104(47), Maclean Pub Co., 1991, p.60.



228 HFAAIAT Al2sd 2%

efuo]zolA] E The £ Wsks Alo] geld mEo] Hushs A
olet, A& melo] & oﬁzﬁz@waﬂ¢H%W41Z@mE§
Holis FA|9] Qlolct T4 ofel T, AKE) Sate] ) 2
iﬂﬁ$ﬂﬂ%¢%ﬂﬂﬂgﬂﬂtﬂ%°M1“ﬂ@@ﬂﬂﬂMﬂﬂ
APomRE 7PPe T} ofsith At e Lokl Bt
ahl, ofglaley, wh Aolte Zlshi, wgshe, s 4xg
chekal 8 gofelo] Bolls 47o] B wXA7 Balo R A 9)
o}, Aolris WAH Al ofdH mopow wE pEzoKa,
Ak 7 A U, ) e, Enks g dujx e, e 5
o) Mol & Al W TEL Aje)H VTR B0 A
& 833 Aoz, 1 Ao} FA A Folo] ¥ LHAE Fe)7)
7} ofgicko

Aot 7 ZHYXZ 149 FS vl ZAol Y BEAE Eh

sto] 1991189 ol M, = Jo} A2F A7]9] &7 Aol AR
SR 19771389 ofEHElA, A2 AL Aol R e
B Ak 5 Sle 7RI AEE At E 164 2HE AR
Tk H3lo] ANE e HeEle flrkal Jol= SAste] el 11 g
£ AAIBHA ke BAl 29 Aoy 23 szt APige] &
Holthe HAAE oS & {00 = SolAof uanele B AL

Jﬂ

AR A ol Sla) WEele] 22AS e et Qo 2 ¢

3) 50| B9 o]& &bl EYF SAS 24T AE 47 ), B2 Aolr] 2 Aol
A SAE 29T & A=2e 7 A7Isk 1 898 ARk ofn) S0l "1
A Sk El= AL ol Pdsl. Ul Bef Qo] ARlejretar kAl Al e
W gIEHolR. o gniraky deel) Wk

4) Brian D. Johnson, “Martin Scorsese pulls out all the stops in Cape Fear’, Macleans
104(47), Maclean Pub Co., 1991, p.60.
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10) Gerald Turkel, “Caper Fear and The Verdict: Law, Morality and Violence”, Humanity
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22) Michael A, Arnzen, “The Same and the New: Cape Fear and the Hollywood Remake
as Metanarrative Discourse", Narrative 4(2), Ohio State University Press, 1996, p.189.



240 tFAAAT A28 2%

Aupge Ay ofe] s YRAAl] 42 oS mishe 9
s1m]k

a7, 2uilo]a AAlelN Seldt njd o] thopge Fua 2
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=, ote] TIPS Aolrleks vz AR AulHe Fof APSHe
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23) tASA EAlR, TujstellEaiabd,, tdd @ o, mRIAL 2003, 240%:
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ZQ1 7|1 58fet A2 Q) Sjulehe E=QlstH APl HEsle | A
St

3-1. 2Hjo]|3 CXIlQ] AISEIAEN

2io] = TRl A, £ Bl (Saul Bass)2} A@|Ql Bl (Elaine Bass)
o oJgt glolE AldAE Fa3%t RS Ftith & vk 5 w9
T019] A 2 tAREE EUTC RN, ® TjgoR Pt AE
S 2 A0 R AA AAHS Ao RN, A Rl EE 7
= QIEoleh2) AFiAjo| K] = HEA KR} 5F

i7} sl AT ET} olUa) AR o

S AHYS AR (F2 A2 0ok IEERE e
AEAp axe]of gk {kﬂ HRE TS, (Ale l E401>(1991)°ﬂ/\ﬂ
© =M =4 vk &g oluAlE o] Al (1993)

o= oS IS FlolA ol A= A}F/Pﬂ ZUglo] A
= E2=52 7Hskar AR omAE, (FHAE) (1995) oA = vl
1}

2|2 3|A k= dRte] dAIE Fdslt) o] ElolE A|RAEE 9
slo] ZA)9} 7S Holx] erowA] BAL A3} & u|AEDR o)1

£ E O tysze) 98 ujste 7d
(A1 o)) o] Bho] 5 AT 03y Eol S 29] D~@)3

QA o}, e HlolEe 29] @18 5 ek oA <l

E elol5e Aolrie] $Iel gt 21X whgoz st oz o

_4

24) Steven Heller, “Saul Bass 1920-1996", Print 50(4), Robert Cadel Pub, 1996, p.110,
25) Martin Scorsese, “Saul Bass’s Cinematic Art”", Architectural Digest 67(3), KNAPP
COMMUNICATIONS CORP, 2010, p.48.
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efolzolAl E Fagh Sjahe o TiARele Aloltle] 2y Al 4
ZH S8 Alofet, WA g AlolA], do] 2
SHEO R AT Autoli AR A bl FA] v Y A

26) WYY, T o] EOlEATA R TAel 3L, TAT AT AIsHA
T 293, ARUA| LIRS, 2009, 542
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Alolelof ot mzste] Aolch Ae FA9] AFol= Heleh= =
WA o], I @85S ATk 2 o 9] # ¥ e
t}, o] “QlE9] A8 A= (maps of the character's mind)+= 7|59} =7t
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&0l S3lehe AuAe] S AERIsks WEtoA ofsiET). o]
TS AR 7|3 RA Bl AR S8kt Aot

(" 4 ATzt Foll AR 472 B4 HAIA]

27) Michael A. Arnzen, “The Same and the New: Cape Fear and the Hollywood Remake
as Metanarrative Discourse”, Narrative 4(2), Ohio State University Press, 1996, p.183-
184,
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28) Michael A, Arnzen, “The Same and the New: Cape Fear and the Hollywood Remake
as Metanarrative Discourse”, Narrative 4(2), Ohio State University Press, 1996, p.186,
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(37 5) AlelH e E4= o] AFshe A 33t

3-2 2jo0|2 goto MBEAEY

2340| A= HUE 3] (Bernard Herrmann) @] H2-g 9uj5=0] oju]
24 A8l & 22 A7k ol An] HAERRI(EImer Bernstein) ¢
2t0] SN AREEE O] AETLE WS HRO R A 9 sHET) 29)

A S ARk Q1af 303+ A, 1% 452 FslollA] AR
h((GE 1D 9] 59 AR A5 44 <] (Main Tite) 7 (The Courtroom)
< 232y Blo]E A|EAL} TR —Alolt)7t als Yo ® HolehA
HA7HA EolMs A7 —& AZskL, E 2tAE Ala) dlY ElolE
A2 A (Finale) 2 RFISEITE IAERIS o] 3ok 3} AR A]
ZkQl Aol &4 Alat ZH7IEY Helo|= Ao (Max) =, MY

EolE ATAAML (The Endy 2 22} B 28c,

29) Brian D. Johnson, “Martin Scorsese pulls out all the stops in Cape Fear', Macleans
104(47), Maclean Pub Co., 1991, p.60.
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A HAERIE 2lro]2E flsf 1535 A=, 15 (Max) &}
(Sam’s Story), {Love?), {Strip Search), (Rape And Hospital), (Frightened
Samy, (The End) 59| BIL 1210] ZAI9} 5715 216 1 WG
((E 1, 2)) oA 2Ho]=2] (Sam's Story) = ThAl ArofA] Uzl
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= SHeE I 45 25ks AL F71E A8tz Al
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HE3c}t 18| (Rape And Hospital) & (Sounds Of A Boat At Night)
+ gHjo]=8] ey Elo|S AEALL AjlE o] BlFd HARIEe] ¥
AAA vet AAE AT =N 7| HSE w3t AF0 2] ZEx]of &fn
£ Hojqith AZFAHUniversal An MCA Company) Z17} Q= & E}
o)) 3ol Aol Tlof 7o) Ajele] At el 7 2t &
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J/detet, 2Pl Q1o Alolr] E4 4l AIY BlolE AlfAolA
Kpo) Ao w0 = Bae] Fizle] elelolzie] M B

>

30) Michael A, Arnzen, “The Same and the New: Cape Fear and the Hollywood Remake
as Metanarrative Discourse”, Narrative 4(2), Ohio State University Press, 1996, p.175.
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gtk Qg ElolE AJELoA AAke] FA|5o] Y Sote s Wk =
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23t SHof| A HAERRIES: AFiA|o]| 9] 3t 218 @S 2 AoflA] A
3L, E 2jo]= tixRRI19] BIS7HA] aeg7]o AKX EAleRE =
o R FA ufstolelz Au] vl el mdlo] H 4= qitk
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31) Michael A, Arnzen, “The Same and the New: Cape Fear and the Hollywood Remake
as Metanarrative Discourse”, Narrative 4(2), Ohio State University Press, 1996, p.176.
32) 2, e FAI%F 5715 @2 (Max) 7t HEET
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33) WYE, T8 ot ofslhs, Tkel, 206, 85%;

30) QY T8} ot ofslhs, Bkel, 206, 82%;

35) R el frl, Tofshgotel AlAl, 48] - ek o, FEe, 2001, 202%,

36) A e, AN o, Tgore] FApgolet Rolelrky, geotmlstial W, Tgel,
ek o G4k, SO, 2012, 4%,

37) A4 AL 25l ekt WRH MEAoR Slelsh) WREL %

38) 9 vk QoA Al ojglure] TEAo] Fuii AL,
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Aol 7HMIEH|e] 2o o8) sl= & RHEQl A= ZA]2(Guns N
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GE 1 HUE s 92 g8t 2ot
BGM Running Time Scene
Main Titl ing Ti
itle 00:04~02:35 ) ] Opening Title Sequence, "
The Courtroom Aotz oz Zojeka] WHA7A] Eofi= 4L
The Car Keys 03:26~04:02 Ao] WS WAL Aotz AHsA 715 Wighs AL
1 The House 05:30~06:11 Aol Alojtjo] YFL HE sla A7l Al
' Bowling Alley 07:50~09:03 Ao|t)7} BedAtol| A Y 7}§—° AEAER= AL
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The Dog Is Poisoned P—— HhefAe] Eaka SE 715olA ol Alolt9 EE dei= AL
20:07 ~21:24
The Dream 21:57~22:50 5717} Aloltlo| gt Fx= b/]‘[ oS T A
After The Dream 22:51~24:11 2o A 78 H7]7F o] oA Alo|t]e] FAlo| mal= Al
Sam Talks e s - _
2 To The Police 2d1~2502 | Fg AT st F, How Fof Alo] WIS flmshe Al
San’s An Eveni N _ .
. i M 33:37~3453 Alo] A1 cholohe: TAMISHA Byl 4
The Pick-Up 34:54~36:01 AJHAo] AT1g Aao] ZEslo] rholghe udEk= Al
The Gid Is Found 30:23~39:38  |AHA7) Blel Z&g skt toldlio] He A e AL
The Girl Refuses 41:33~42:00 tlojalle] 3 yhAl oAl mjkeirhs T w71 AL
ey 432~ 448 Aolti7h B MR WA 2EZshs 4l
At The School 46:05~47:24 Alolt)7} Azpo| ojo] Stug oA WAE AEHE = AL
3
Love? e i808~5029 | WAIZL kS ATkt Aolts waskn shie Euks Al
Sam Gets A Gun 51:23~52:27  |WHA1Q] Afare] st Alo] 719 “PdOH‘F T2 5 WA AL
Sam Returns Home 52:45~54:05 WA} Azbo]| Askslal o] nke-g iy Jrlsl= Al
i Cady Is Aracked
4 By E Deleted from Film
Search Cady Calls Sam
5. smrf)&'r: _;Iheudgecase 1:07:22~1:07:41 WS wd o] AEAEE Fohke 4l
3::; Cape Fearll! 1:10:12~1:11:11 |4 7}50] Aol mjo] 71-& ule} SR ARE WA o] Ealsh= AL
Hospital Farewell L1152~ 101235 | AoldE flshea Aje] 84 iy HIBEXM AR AL
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e | 115211600 | 710k WAL SheME WO S chl Holshe AL
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1:40:46~1:43:10 Aol glo] 73e] FAOA ol AoltE 43k 4l
=2 =k A2 AMeEle &l 1 [
Finale o3~ 14552 Aoltg 7] +aAZ el st 715 3 H7kshs Al
Ending Title Sequence,
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% 4. Strip Search®] 2

37, 5. Rape And Hospital ¥} 6,

Frightened Sam®] Z} 13- gsloflA AHAI(S%).
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BGM Running Time Scene
00:01 ~00:23 e [ Aol mo] 7Fe] #¢io] A
Prelude 024~0245 Opening Title chuencel FEE g' oJo] #fAs] &2
02:58~04116 Aolte] 4 Al
L Max 29:37~30:40 EH71dYe] Heol= 4l
04:18~05:35 Aol 7] obgt dis) A=Y, #Hlol-iu)
18:32~19:41 Aol AAtelA Aol rﬂlf eIk *J
2, Sam's Story 20:12~20:56 o7} diyolAl HIOM FAIE of7Ish= AL
20:57~21:22 Alolel7t A& = MofA Apa ok *1
25:20~26:36 gloj7t MollA] RHfAe] £5-2 of7]shke 4l
05:41~06:38 A3} o] HAE te Alnp Aol]eke] S 4l
07:43~08:15 4 ofo]A3E FHlolA Aloltiet thp= A1
3. Love? o 27 FARIA Aloldie A1, HolW vt Ao dist 41
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4, Swip Search e AL AIS] Sk AL Aok A
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5, Rape And Hospital 34:40~35:49 ﬂlOIW} 225 AFYPshe= Al
37:16~39:39 22)9] HaloflA o] Aol A R4sh= A
40112~40:35 ZAPolA A7FE AARR}F Aol tiskels Al
) 40:44~41:10 o7k wpo] afulgt Ajo] & Al
6. Frightened Sam F19] Aolt] 3 o ol o] Zejete] Gt AL
1801~ 1920 Azt #loje] BRNE Al
49:30~50:00 Aoltjet A tw whe 4l
51:23~51:38 Aol et AMe] A A
7. Cady Meets The Gids 0> 2 4 SR AoIEl7t ol thielA Hshs 4l
57:48~57:52 Seput AR 9Pt Alolet gy Ei% Al
58:26 5025 BhaL A5 elA djuel Aolciel ghg 4l

1:09:50~1:10:05
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Abstract

Intertextuality among the Narrative, Design, and Music in a Remake Film,

Cape Fear

Shin, Sa-Bin(Joongbu University)

This study aims to analyze how the intertextuality among the narrative, design, and
music in a remake film, Cape Fear recreated the cultural experience of a new era
of 1991 shifted from the original film’s era of 1962 and secured the identity of a new
text,

The narrative of this remake warrants special attention in that its main characters
exhibit various types of aesthetic judgment. First, Sam and Lori who frequently
engage in sexual aberration display ‘judgment of taste,” i.e., judgment of aesthetic
objects by intuition. Next, Leigh and Danielle who become bereft and rebellious due
to Sam (who feel a sense of kinship with Cady and make Sam feel a sense of
betrayal) display “judgment of understanding’, i.e., judgment of meaning implied in
an aesthetic object through involvement in aesthetic consciousness. Lastly, Cady who
leads the final judgment on Sam, the defendant displays “judgment of value’, i.e.,
judgment of the aesthetic value of an aesthetic object based on his own values
following aesthetic consciousness.

In the remake, Martin Scorsese described the narrative of cultural experience
involving a variety of aesthetic judgment based on his unique cinematic style, First,
the narrative in the remake described the disorder and disharmony of family breakup
and breakdown, revealing the hidden sides of the ideals of freedom and equality that
are firmly ingrained in the American dream, i.e., class and gender inequality.
Secondly, the design that revolves around the title sequence of Saul Bass and Elaine
Bass, delivers metaphorical expressions through symbolic images, understated color
tones, animation techniques, etc. tailored to the cinematic narrative as well as the
director’s intention and directing plans, and even takes the weight of movie
soundtrack into account, Thirdly, for the remake’s soundtrack, Elmer Bernstein

arranged and adapted Bernard Herrmann’s original music, The arrangements and the



258 HEAARAT A28 25

adaptations maintained the cinematic aesthetics and intertextuality of various types of
aesthetic judgment in the title sequences in the first half of the film and in the second
half of the film, respectively. Also, the diegetic music in the remake features a wide
array of genres (e.g., New Orleans blues, blues rock, a combination of gospel, pop,
and R&B, bel canto opera, boogie-woogie, etc.) to secure the identity of the new
text and even arouse the irony of intertextuality by sharing the cultural convergence
of the new era,

Identification with Cape Fear — which is achieved through a synesthetic aesthetic
world that is built based on the remake narrative and the audiovisual expressions of
the narrative - is significant in rediscovering the potential of cinematic aesthetics.
The diversity of aesthetic judgment that is experienced by the audience enables Cape

Fear to overcome the limit of the criticism about a mere replica of diegesis.

(Keywords: Cape Fear, Remake Narrative, Aesthetic Judgment, Audiovisual
Expression, Intertextuality, Synesthesia, Cinematic Aesthetics)
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