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Sk thsEste] g Tl 8ol E K- Ak o= =2t
FF et oA dntele 24 Golg 11887t HalskaL Qlet K-
FARE Korean' @] KE Tha o2, 71 ofvl= & Tt = =] w2}
£ A|A3It}. K-Pop, K-Drama, K-Cinema, K-Food, K-Beauty 5 &
SRERI= 9] 8fjQ] &3} RN T2 B8 5= K-= A oFAlofof|49]
215 ofsle] Q71 olvle o} ARt et 1 9L, o
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A 2T Aol W] SRoAM = k= AlA st AtdelA <
1] Y= FESS IS5 71 Uk 20204 71 9] oIV 42

(QA0]A QY o] A== Q] T2 A A AR+
oA B Jatateel rqﬂ o B39} A1 mEOA HojFs A

990t 554t o] F = F3} A|ARIS] A FfHT} A 2]
o e FE vHIRE Ao, IR E spiE It #HER, WYL, o7
1] & AlA 5= FHAeIA 9] 2] = AFhe ?h F27H HAE AHl
"Hnational cinema)?] ¥55 9ol 4= Q= 73S WSl o] =
oA o] A ek TR ot H%‘ﬂi‘:ﬂ, =
grepel o] A22] 83t MY 9l T A=EFe = S5
St 41019 7S THEolWl oW, of 7|04 9] =’ St ARSI 9] A
Aot JARA 719, A2 A BTt 78 A/d= sk 8ol = o]
SH= AT AL Sk F3follA] T olehs 7S ol A
‘d2 =3oke Ao BIREE HAH A= WP oulof TIX]A] ¢,
Sk QP Al=e] 8 B A2 R EAsH] 7|Ee] SAS
WGk WA HolF= 7ol 7M. ol= 't 939 S48 7
shote = 4%2] dx|sKlocalization) HEFO 2 o]sia 4= QIrt,
e FE g ko] 4 - 25k A3 AE AlvRke] |

£ o] EHAYAYE AlU|PKtransnational cinema)2] 4 HFEZ T}
5| A= itk £ A E S F3ke] EfAUEE Sl o
=ol= SR A 0 ® 58 A= (3582 (2013)= 3=
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1) Jason Bechervaise, "Bong Joon-ho and the Korean Film Industry: The
national and transnational cinema intersection(35% =3} SH=ASHAHA:
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EECEERES B EPIPC ERNES DARES

3 45} BlAE 0] ERARAY Ak =9] iAol Hgich. 314

gk 22 @ dzk OTTE} 22 TiXd BeiEe] 3% J4a} 8= £57}
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AlA ok El= Aol A Rt IS 71 =28
_1

=24 =732 oA Aoy /189 o] 52 Z2Ysto], 571et w3k
7FEA 2= olF, WAL, 18 al £F 0 A 9] Pt Akt AHlEls ESH
AU Adare] 247 F-9oflA] ofsEar 9

o] XHoA L& FER= 807t 'K-Cinema©|t}t. o= K-Pop,
K-DramaZ} Y53t = t5E8te] AlAIA JFE 34 94 25+
ojZ} Bt} g 4= Qltt. K-AldPk= @3] 3=t JokE |94, vI%
A & QoA Aolsh= A dol, 22 E8H4IA Q] A qtoll A AlA B4

oA 4u]E|3 B FAH P2 At ARG olehe 44

1, Pelor 2 GEE R (mainstream) A28} A E54o]
AT R Bl TS s,
olefgt 553} 9| ‘T A2 Aot K-AMIHE THE A1 A7

Y

71 257FAR1 AIWES] AL, fReFHistal BiARkel=E, 2017, 151-154%.
2) Elizabeth Fzra & Terry Rowden, Transnational Cinema: The Film Reader,
Routledge, 2006, p.13.
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oIt Sk 9y BEuAEe} 95 o] Axsh o] 229
AT-Eo|h) o] ATEL el 9m HE Buio] 4] AAje Aok
WS BAIHE U AUEkRA Y AAAE s | S
TRE ShHS 20105 o) et 25k Ajzt bl ghro] B2 o)
£ ATSolthd o] ATEL 3 Aske] s T A, WSk
2ol 2SI,

Sl o5 AT B P ABES Bl Aol A4S =5
A} A Ape] S50 15 Aol e olo] & A K-AlunkE
5] 9 9] 512 A she tha opo] oh, shaEow 5
W 7l 231 G2 o Agelsis

o
BoIUH K-2H 7} 514 QoA B4 m]shH FAlT Aol AlAge

3) thgo] =REL e 4 Qlnk AR, 120109 g4 EEHAEH Jglz B YA
e FA3 AT, TR 88 Al454 93, SEESHE S, 2023, 929-944
& 7R, T Bd ESHAE 9319 24 X3l Moyl Aty A|10d
13, ghpofjym|o}dsts], 2014, 69-93%; o|@%, {3 APt A= g/ I3
A7 2B MRS FAHCoE), TSI A16H 15, HFSATA,
2020, 91-116%: ¥, =3 Adgatel izt & (F=(EEZ, 2000), -
(41789, 2009), <SHH) (EAlTt, 2009y S4 o2, T/ 4wk A20%, e
F23lets], 2012, 99-118%; A5E, =3 7rH 0|0l F3ke] JA|SHE B4 <
T, REERI =S =R A A134, SRR, 2013, 132-139%; 99 -6l
A, T QAE G 2§ W A (I T T E FA e R, M5t
A A03%, *H=geteta], 2025, 41-68%:.

4) TR A2 Jrd &= k. g8 9, TR AA: K-ZA Y £330 4,
9, 2024; Hye Seung Jung & Divid Scott, Movie Migrations: Transnational
Genre Flows and South Korean Cinema, Rutgers Univ Press, 2015; '&<5-4] - 0] A9,
Q1B A} 22 OTT Ald), K-Sefol A2 G35t 471301 sk, gehalo}
A A22H 135, ofA|oktgulgisls], 2025, 237-268%; A 1lol, [KQAES] oA
of A hitol] Tt At F3H (w9 8-S SR, TRV EH-, A508, I
u]cjolAllE, 2025, 99-128%.
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Sk A H creaton) 2419 HRRIE"9L A o4& 7H231}6) 0] 7] 4]
FESoF & A¥ 7 XA AAA A T=rA £33 £
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6) ASAY, Bt gst L2 RA, 121 3= F2G3), Te=oisha Fdu|t]olAlE]
Sk&at|3),, =it FARHojAlE, 2011, 3%,

7) EaoNe gt S Foito 24 qek ApEststy] et @xst ek Ay
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3lo]9) BT B4 S S Alo] ASHLh AX|o] ET | JsksEA)
A E006)It B 2Fe(AI1e] 202003, (vt
E)(2009)), 2 ele} A, Sejo] A2 WHTE(019)2Hs 2

8) (A= LN A= 12041 g o9 HAE FU FA] Y& IS T JH H
29 44S AR, 3Tt A E BrA e I 1918 7| &5 | Prt the- 7]
ARE. (I DEA B 1Y E3h, TS YR, 2002.2.23., https://www.
joongang.co.kr/article/598227. (F4Y: 2026.2.13.), {4121, oFA ot A = 53
EZ A1), "ATERA, 1999.11.11., https://m.entertain.naver.com/home/arti
cle/001/0004560584. (84 2026.2.13.)

9) ol@F, (FAY) AlE|=2E Bl 2 3= EdlAn|t]o] AEHR 9] A4 B4,
FAgstAt; A18d 33, AHFSHATA, 2022, 55%.
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10) Tha9] BaA9} 7|AF EE. AR, (AlolHY] MEE T, OTT cfyHlo]dx} <A
ol & AHA)), [l U A68%, R=AEStu 72154, 2025; Kyule D
enis etc., “What Can the Industry Learn From the Success of ‘KPop Demon
Hunters'?”, Billboard, 2025.7.15., https://www.billboard.com/music/chart-
beat/kpop-demon-hunters-golden-charts-five-burning-questions-12360
22088/. (44:%Q: 2026.2.13)
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o F=3k &, AlolE HlE AE L) 9}7“] A=0] =40y A2
SA7F ]‘-_HLOIZ]E}E HIAES A5k &
T S Sk EHolEhd of= WA ]
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(hybridity) 2} “E38} HY(cultural translation)’?] FA4= 593t 7|9
=7t =k o) viEKHomi K. Bhabha)= "#35}19] 91%|(The Location
of Culture)sollA] ARIR] & A4S &6 ‘E54'9 /HdE Fusiet
o}, vl =W S5 o] o|dAQl F Eet Eejd o s At
Sk A= dol, Al £319] ARE wEstal =& 314 ofnjel 4
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“Este] onjet AEo] o LRl FUAolY TP E ZHA] oF
2 HAOHE AL, 1 A EE BAE 4 glou ARAg o HEY 2
& 3ok IR A39] Frtolnt. &, A39] Ik EL 7| SERA
AEA =L Aoj=H HIASH 4= QS-S Ego] ot () S,
#3te] oJu]9] & UEE A2 45.9] FZHHolet W] Mgt 7
2], ‘Aol Zllin-between]) F7Zhol2H= AHAoltt. 11 F7k WISA
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A BTt 283 O 22 AR 37 BTo 2, 98 YA
A5 Blold 4= gloH, 22|71 $-2]9] Zjote] EFRERA YEhd 4

9 Zole 1D

ahule] olol ] EEAL ARIA FA7 AlRe) BolE s 71

11) 5] bk, "R5ke)] 912): TAlnIe] Bolol2( ., LhYE o, A8EW, 2012,
99-101%.
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3. (FIOFH HI2 BIEA): H2|RE AARC| MR FHA 25

QAL ollA] 1=2fgk s} o], BAlS] K-Alluke Tl 9 e 2y
of QupA 582 Yol B Lok v} 5 AL oA EAQl
A2 YESL £ H AR U Dolsh Ik lojg vl
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422, 718 BAolNRE K-Popolehs Z2 £3} 7| 5o} Hu} o
Aoleks A2 242 Ao S HPHQ 54 HrEo] 9
&S H]lt

GloTg P BEA) 0] A 7% AR, o] 4B 2] AL

oo P S dlo]A] AFH0 AAE QoA 7|3 ARt glon], 37
M OTT ZRE UEYAS 53 2 AA 54 Ak A e
a5 7]ute] o)A AR QoA AR, HaE A g Hie
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solAr. o] AEL S 7|20 Fif A7 TS AR, F2 ga
Eol ol U] oJulge RA5He o] W] 98 &4 Uk A

P ATSL B ofio] ol AR = Botehe £54,12
£5] 0] A At T Aokt e 1A Barago] A %
S BUSHE Yol FRALID) £ oY 047 4L o

4 4 5]0]20] SAoleh ZHolH EAENNYEH oIS gol]
ALt 14§51 ol IR} AptAlo] ofs) TAE A Wpeks 24 o)A
ol tlohaxee} wadK|olo] HAE mA U7lE Fiek1s) ol

l

12) 1Ak, fofywjo] A (Aol gl AEjx) 9] E54 A4 gist AL, Aol
1 A106%, Ao 733, 2025,207-229%:; 153<%, "FHo1H HE HEA)of
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Abstract

Deterritorialization of ‘Korean-style’ and the Transition to a
Global Genre:
Expanded Hybridity of K-Cinema in K-Pop: Demon Hunters

Lee, Hyun-Joong(Kunsan National University)

This study aims to trace the semantic shift of the term "Korean-style"
(Hanguk-hyeong), which emerged in the late 1990s, and to define the current
status of "K-Cinema" as a transnational cinema. In the discourse of "Korean-style
blockbusters" of the past, the term "Korean-style" served as a defensive
mechanism and a localization strategy against the overwhelming "Other"
represented by Hollywood. However, in the era of digital platforms, K-Cinema
has expanded its meaning to become a mainstream genre and brand within the
global cultural industry.

To verify this shift concretely, this study focuses on analyzing the Sony
Pictures Animation film, K-Pop: Demon Hunters. This work, for which a major
Hollywood studio selected K-Pop as a core subject from the planning stage,
demonstrates that Korean culture has moved beyond post-colonial mimicry to be
actively appropriated by the mainstream system at the level of production.
Internally, the text creates a unique hybridity by combining the performative
aesthetics of K-Pop with the grammar of the Hollywood action genre.

Theoretically, this film is interpreted as a text that subverts the hierarchy of
Orientalism criticized by Edward Said and autonomously forms the "Third
Space" proposed by Homi K. Bhabha. Here, Korean culture operates not merely
as an exotic spectacle but as a core rule supporting the narrative world. In
conclusion, this study argues that K-Cinema is evolving from a national cinema

limited by physical borders into a transnational platform and methodology where
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global capital and human resources combine through the medium of Korean

codes.

(Keywords: K-Cinema, Transnational Cinema, Korean—style Blockbuster,
Korean—style Genre Films, Hybridity, K-Pop: Demon Hunters, The
Third Space)
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