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Designing a Facet Metadata Schema for Archiving Ephemera:

A Case of Classical Music Performance Records
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ABSTRACT

In recent years, the concept of Tecords” has expanded beyond institution-centered discourse to encompass personal life and
cultural experience. This study begins with the recognition that records easily discarded and forgotten can be captured as ephemera,
and seeks to restore the fragmented and disappearing contexts of performing arts records in the digital environment. As the
first step toward establishing a digital performing arts ephemera archive, this research aims to design and validate a faceted
metadata schema for musical performances that restores the contextual value of ephemera and enables their integrated management.
To this end, the study examines the characteristics of digital ephemera and the structural features of performing arts data,
and analyzes major music ontologies to derive eight key facets— Work, Movement/Sub Work, Person, Group, Performance, Ephemera,
Textual Media, and Recorded Media. The Performance facet is positioned as the central hub of information organization,
interconnecting all entities through unique identifiers. Two case studies were conducted: a Work-centric analysis of Debussy's
Clair de Lune and an Ephemera-—centric analysis based on a recital poster. The results demonstrate that the proposed classification
system effectively reconstructs the holistic context of performances from fragmented records, reduces data redundancy, and
supports multidimensional retrieval. Moreover, through standardized structures and identifier systems, it ensures interoperability
and scalability, suggesting applicability not only to other musical genres such as K-POP and Korean traditional music but also
to broader performing arts—including exhibitions, musicals, and plays—and to other time- and context-based fields such as
sports events and academic conferences.
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5.1.1 2% FA9 AX = 9 34

A WA A= 225 5RA(Claude Debussy)
9] W27}~ B-5-3(Suite bergamasque)
> Z A3 (L (Clair de Lune) )< 95
o 3 B Al AEE e E SoH(d
3 (1) #x). AT ZF2 A= Work) o] 3
3] EAlstaL, thFst AFAH Person) ol <13

Al 1) 2E 2N |

TR Work &
= Movement/Sub Work

2] A9(Performance) 3 &4 - 94 ©
A (Recorded Media) = a4 =o] 2 o34
4] 2oF 750t} o83 EAL Work
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q et A o DA AAT Ht -
AR IS TR R TS 9
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2710 A8 AL vy Ul AR K
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718 S 71Edh AR, 39 FAYD &
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>
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ok Movement/Sub Work) 7HA1E X433}

2, Performed Work IDE E3H Performance
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A HA AREID ERA (BEDE d3, 24
219} YouTube FAHIH L, 283 Ioke A
F3eh= Al 7 A THAIE FACE Vledt
Ak WA, =AY P2 Work FHA(Work
ID: W-1, ‘Suite Bergamasque’) 2} Movement/
Sub Work A (Movement: M-1, ‘Clair de
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Performance ) Ephemera )

[ Textual Media |

Textual Media ID : TM-1
Related Work ID : M-1

Media Content Title : Suite Bergamasque

: Solo de Piano

Recorded Media

Recorded Media ID : RM-1
Related Work ID : M-1
Media Content Title : [ %l Seong-Jin
Cho] Debussy Clair de lune E%|A] 24!
Track Information
Track Performer
Performer ID : P-2
Role : Performer
Platform : YouTube

Performance ID : PF-1
Performance Title : Yellow Lounge Ber
Performed Work ID : M-1

Work ID : W-1
Title : Suite bergamasque
Related Agent

Related Agent ID : P-1
Related Agent Type : Composer

Ephemera D : E-1
lin itle :
-—

Ephemera Title : Yellow Lounge Berlin ZAE]

Related Performance ID : PF-1

[* Related Work ID : M-1

—e Person ID : P-1

Person Name : Claude Debussy

Person ID : P-2

)| |

| o Affiliated Work ID : W-1
—* Movement ID : M-1

Movement/Sub Work

|

Movement Title: Clair de Lune

Person Name : Seong-Jin Cho
Related Agent
Related Agent ID : G-1
Related Agent Type : Label

Group ID : G-1
Group Name : Deutsche Grammophon
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AR () AFE EAlE 7ol =%
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S A =edor el 48
e ASHCE HoFEr:

rir

‘h‘ 1o HJZ o
yo dr

5.2.2 ol=i#2HEphemera) 4 Akl

T WA /\}Eﬂh 5. 1/"*01]/‘1 A upe} 7o),

ﬂlﬂlﬂﬂr’/‘r 71k T 9
2 A5 s A

4 Zd?‘ﬂ e Zﬂ:r“é??h\‘i}.

27np A& ool AHE JRE
7IRke &2 JRAIE AAslaL sk vl BAIE
88ttt A, £2HE Ephemera A
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3 wigt B A FQ IA £Z2E ALE
o7 HoFEry 7P F8¢ 2 Ephemera
(E-100) 7} Related Performance ID(PF-100)
£ IR AA BAgel A, FA R
gl o R 75 ¢ Sltke Aotk

Performance 312.(PF-100) 7} 28 =™, o]
= 4730l Aolgk A9 %‘PE 2hF3hH
2Elol| st | A T714 0=
gtk ¥ AFAE7HP-100, P-101),
7F FAI=7HG-100), 183l “Fl's L—rsu
=7HW-100, M-100) ¢] AE7} Z+7} Related
Agent ID 2 Performed Work IDE £l
Performance 7§A9 2oz AZHH} o]
23k AL oA o} AR ¥ &
AA WS Belsls A g /)= -

&g AZHOR Bz}

E ol

53 7849 E7t ¥ AAH

ARl A g A B Aol AR A 7]
W e olE] 227|vk A HolElg A



AR E 71F, dsve} olrtelEE 913 sl J)wk vigtdlolE X7)wk dA 121

Work ID : W-100
Title : Exsultate, jubilate

Ephemera ID : E-100

Ephemera Title : £2Z2t: 000 7= S23] ZAE
Related Performance ID : PF-100

Related Work ID : M- 100

Person Name : 7:.!OO
Performance
Performance D ¢ PF-100 m

Performance Title : 222t 2100 7= 523 Person ID : P-101
Performed Work ID : M-100 Person Name : 2000
Related Agent X

Related Agent ID : P-100

Related Agent Type : Vocalist
*——e Group ID : G-100

Related Agent ID : P-101
Group Name : AA0]|&7|2]

Person ID : P-100
[ Movement/Sub Work J
Affiliated Work ID : W-100

Movement ID : M-100
Movement Title: Italienisches Liederbuch

Related Agent Type : Pianist
Related Agent ID : G-100
Related Agent Type : Organizer
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