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OAY, AIAIZQ] FepAelA dh=r Fefut okt S22 wie-of A A4
T AR SER S G2 o] AL, 1o Wt A+

I olu] AL YA ol

o] =&olA AFAF FEole FE2 T=ollM A2k o &2 =2t
H2 Zefoltt. 17t Alo|Ho g tiiEE T taSotol thet A+
U eHR] T o 51l S Jeh =etuke] W3t S/ e thefet o
Y= AT T o= 4 = <ol g3 =
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A iAo 2 ARttt 2010 ]l o]
2l Ao gk F3kSotol thigt E4Jo] A5k 7] A& sl=t, 71& AT
o] Al ZH & A MFsHe) & S vk AA, 9] g3k 9
AP0l A+= F2 GAFE7RE 19707 gkt F3te] JAY 55

oA 2 2 S AY S99 2, e EHS =5t 47 =4,

% o] =E-2 20219 tighl=t W} AT A o] YNkEE AT A A Y] A S vt
o} £ AL A(NRF-2021S1A5A2A03071488).

1 HEAQ AFE2E O3S FE 5 Aot ojd Y, =g shetat AT, (Ae: Yi&9),
2007; HAA, Te=9] Gsk2ot 1955~1980,(A4&: 230tjo)), 2007; o3&, F9sk
ofo g SiAMRE AWIA 24 Fot M=ol &, FAlE=S, 68(2012), 193~224%; o114,
FAAZA7] dsker 2ote] A4, rek=t-21sl, 32(2022), 152~229%; 874, 729
AW, 197090 S5 4 g3k AN, Folid=3, 98(2023), 131~166%; 14, &t
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Jshgot B3] D AA WS A 494 ) k! Dot o

= B3t &9 2ok FETH T TIES,
3(2023), 437~448%.

2 o= gsheto] tigh k& 1E AAI7E 20108 ol ol28 EASE 0 & & Qe
o, =9 A7t 53] o] PY3HA| SollA FEEe B A 52 921 S
o}g BAEl P4 ot ek hEA O R TS BS 4 Qlth o], rEyAcs
A1) gshEotel gt of B e AR, AL A, HE W R E AR, 1g5t
W&, 24(2012), 250~258%; A&, Fgst32re] @At BA F A
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UE F40o7 |, M43ty E,; 24(2012), 238~249%; o], 23} &
3} I8 B4, RHERlE E AHEAR] S =1A], 7-3(2013), 1~13%; Ath7,
Fsto] SorAkgol tigt Y, sk, 75(2018), 39~70%; QHES] - &
& k2 3 5019 MAMY )5 AT G AT FARNE FHoE ), =&
A1 18-6(2018), 617~627%: A4, "H5} 71485 OSTl ¥FE A5 2] 9
ora] AN, FEStel 838, 42-3(2020), 65~97%; BFET, TS} Z18E 9] o
W, Td3kATE; 90(2021), 255~281%:; FE3, T3} Mlolgy; gslgot 24 o
7} H23]9] QE RS E3t 93to] glo]|ERE] X (Leitmotiv) FHHZ &)} (AFH S
o= TfEgotEelx,; 6-1(2022), 1~14%; 3G -8 &, M5t A J3to)
EAo] #gt AT, A E| AHEAG SHE] =1 Ay 16-4(2022), 129~140%.

3 T FQ A OS2 4 otk 3R, TGS AERE AT Ik o
oy, PGSt 14(2002), 87~93%; AL, F9ste ALREEA 9] g9, TAFSost,
9-2(2006), 51~78%; 4319, F9ste] W el H A5zt & AjA|Q] Fd o2 A 9] Jshe
o}, FFFE7bATE, 19(2008), 137~157%; oA, F9ATt g<te ejl5o2 PA=HE 9
slo] A1z EE B4, M2t w8-Est 13(2011), 171~188%: AL, M A +
22 B Aoal 28 A E} A AE 0] Qg2 gt A, Tt E el =88] =R A, 13-
5(2013), 82~89%; Q127 - o] e, rA|dflatedslof A 9] oAzt T3t ooz ¥t
T, 97 1eAT, 25(2016), 61~76%.
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II. A=t 7, 22a Fol

A& YWY E(independent) &, & =9 29| oFolt}. K
5 459 25 39909 v e B 6 AAT A2 e AAHE 5
RSP Sote] 1R HAT AR S RS B2 S A of
7|M Tehe AHEHEE =79 F2 SA1ARL HiE S A7t HolA
SRARRH A 2oz S =] AW, HolA SR 58S ol

stegte 71 Soto] tigk viets d2lE 7Rtk Quioth Qlteto] o
SotAto A &S FERES A|7]= 1940~1950W ] 2l EREFR AL &2
2 A9 Igoll At ml= gl A L QE QY SRS H[o
SR RS BA ZRE AR A2 5ot BAAIS A6 A
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S0 NS FATC} GEAC D ofmajFlA u)E oke Mol 7l o
A R ges 7188 5 4 9ltk. o] 7]8e Wit B2 Yiio)A o]z

ofzel7HA nl B5HE A wel B4 Peolehs WaG 275 AR
3 Aok, LA 27 2EE JET thik operbA nl M4t 2
2 12 Wl A4t oA B2 A9

Bl 50] Al%E7] Ael 19509t ml5te] Ba9l Abs] £917]0]4]

Qlo] ohxelzhA nlst ot Al Agae F Ui Qe A% £o}y

5 David Hesmondhalgh, “Independent Record Company and Democratisation
in the Popular Music Industry,” Thesis for the Degree of Doctor of Philosophy,
University of London(1996), p. 25.

6 olFY, TS & AT N Z3HEA ), TSRt 6(2010), 74%.

7 #E 28 - FHAES YETHA), 9 - 2LE(D), M= HE52o RIAEGARE 9
L7, 20089 ATh71,(871: 3h&, 2015), 273~277%.
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AT SEgobitol A qlrieoto] A Fagt 47L 71U
ol Al BEE 711 vlo|H Subael vlwEls Eye &
4 AR TSRl QT gk AR 7%
= 43 w2y Aglo] Worsols AES A48 gk’ Qlrigeto]
1 o] 22 Ale tiEaot Aute] Jake 71Hth 19609 QTS

ofo] u]eFE Aol e} AEHAIL ofu] o] A Lk} dro|glel bl

8 Simon Reynolds, Rip It Up and Start Again: Postpunk 1978~1984 (London:
Penguin Books Ltd., 2005), pp. 27-28.

9 David Hesmondhalgh, “Indie: The Institutional Politics and Aethetics of a Popular
Music Genre,” Cultural Studies, Vol. 13, No. 1(1999), p. 35.
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-3 ool A Aol HIich. 1 Ak olS-L 19604 r] BRel A4S A
2 2] UL AU ARG EHE AR E T B AL

714 g 728 ARSI B4l Arjgelrtel £8 B9 olFol A, o
o4 SUAPF ol §al 5 thE-getel 34 eho] BYAE 249
HER o] AT o 5-gote] ARl B RS,

TE HARYI1999)E o] AL 7140l BAZ Aot
Fc) Re] EAERA goko] FAY HBL TFE AT 1t
1980} oI 2lr] SUALE S WE B4 /140 W volq LUkt
of vlFE B GuE GYI viTo] §5 MEATE FEL 5 UL
o, ol QITig} vlol A TA WskE FAZTIT AT TGt e

Qat 2o $5L B2 AN W52 744 g, 10] fE2 e &
o}d wjskal ole] A1, DIY ¥H4le] 2o F2t 40 i 299 BRs

JFEI

AFQreh! sHAIgE 19909 ) S4E o] wjo]A] SRS EAERS
2okg HElWo|ak= W ojef 25 E Q0 P 0 F TolEPT, TAE
A2 = e e A7
P, M2 2R S| SRS It of7]ole o BstEr] Al

9PA] A 9] QTS opARLE o] Bt ARl iR TSR ke
o}, g4l Qltjgetolehs ol 19984 eofof A th=E|9l] of

10 Michael Azerrad, Our Band Could Be Your Life: Scenes from the American Indie
Underground, 1981~1991 (New York: Little, Brown and Company, 2001), pp. 7-9.
11 David Hesmondhalgh, op. cit.(1999), pp. 37-38.
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Fou}, ol Bd] ot el 2ol ohgiek. 714 SubAL, 7]
AL REAE] UL WelA] T o AR RIS SR ATHE AL,
25, Wofsh] o) Boke57L thESOHESL, ATFA, Wk 2otele]
%] 25 (movement) FEN2 A AT Aol HATL 0] 7H55H
BHE B Erj 27 £ A shis 19904 e F3 A2 Folest
Za0] A efo] 8 ZYTt AR FAgolth o] Beld FelA Y]

=
2 Selw doet 914, 244 TR/ BB, o714 IR A0g
oo “SEYE FHOR YRHORE AT > UL TF LoH4 P
I ARG S ThEo] W= 8= T2 5, HlolA S| 7 & Zfo|
HoF AFAOoZ 2908 ttEo] Y11, £33 Y= DIY(Do It Yourself)

THe Ag4TE B
= sito) sizhe QIEe] 7] Fefet ¥ 4 gl POBAloIT 1990
o e 200095 28717 PCEAINE 0 5o AR, o o

o4 cheFet R0k X4, &-lo] Sobrhirk. 1 QoA BARE A o]

rhr
o

12 295, AT FAZAY = AvZA7E AEISR: 3 oI Z1EEAE Q] o
AE %/EIEEJ W’\H—?ﬁ}i 115(2007), 135%.

Aanl, T Ao BEA LS 31 Aol digt A7 v E A2 EQ e

A/E %ﬁii Agdieta AAFe91=(2020), 4%

14 2YT, €9 =7(2007). 150~151%.

15 ZP2 - R3], reh= Qlv) e &5 7189 Sjule} 714 A, 71538t 52(2017), 176%:.
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16 Brian J. Hracs, “Creative Industry in Transition: The Rise of Digitally Driven
Independent Music Production,” Growth and Change, Vol. 43, No. 3(2012), p.
455.

17 Daniel A. Walzer, “Independent Music Production: How Individuality, Technology
and Creative Entrepreneurship Influence Contemporary Music Industry
Practices,” Creative Industries Journal, Vol. 10, No. 1(2017), pp. 23-24.
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GAA L 714 Gt APEE = A Eot A= 7AS Bof 2 TS
&0t A4S E3Itt 195549 vl=tollA] Al2kE 2l = BEEA(Richard
Brooks) T52] 9§35} (F& WA (Blackboard Jungle))<> H(A)d-S 1530

2 4o} vl A15e] AR AEL TEe 2 222 e sk 24

r

AAS =HUid, o]59] Blggo] Tt F4d7]9] 7i<l
ALSFZ2 A ZAID = A

= Pd o] Psh= T2 of T AET AU A H(ames Dean) FAY (ol
9= ¥3HRebel Without a Cause))d $HA 1950W ] H &g}, o|2w
AloHproblem) F5}9] A|2to 2 7=t}

(FE )2 I3} HEE ol F3t ol 54t kA2 & 34
Aot &Y 2EEolThe 29 A5 ARt ki E A=
3de] H 3|~ FHl=(Bill Haley and His Comets)?] ‘Rock Around the
Clock’o]t}. o] 342 ¥Rl 7}p7} 7 ofZ2|7HA| ml= 22F9] P42 e
of HE it J3 & FAF2 U 9 k| 22 EEE 392 271

=T =1
L uigolek, (FHIAD L FUSEst S okt wige) ofu 42 ol

_ﬁ
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o
o

18 Daniel Perlstein, “Imagined Authority: Blackboard Jungle and the Project of
Educational Liberalism,” Paedagogica Historica, Vol. 36, No. 1,(2000), p. 408.

19 Mark Cordner, “Teenage Terror: Blackboard Jungle (1955) and the Spirit of the
Fifties,” The Thetean, Vol. 20, No. 1(2024), pp. 99-125.
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olF| &R M AEGTH? (ELT A A7 TEe G 71Hct L8o]
2315 ojn|x|2 v HAE LoV E WA, TLurt G5t &o] 545

£ 222 goln} e AAH R SBAZEY 94 ojnl A xct 227k
o H5He 95} B2 oM 98] Aol EAISHE FRATH: ZgHA A7)

ol

AMA G35} £0f ‘Rock Around the Clock’ -2 A2} opx|g} 2o gk
Aotk 1y AlAlE I T Y] S0 MimE AL, S-St A #EE
AT (FH ) F3HE sl A=E o] ofd 74 HisZ
& HHAQ FAZ ARG H ol FHEE A ARFo]7| & st * &S
S, IAE 77 di$32t 4tdo] F55HA] o lYset2 gt &
3ol A =23 A SefAtAmbA] v Rt

(EH A Mg 19 A 1954 79 o)A & (Blvis Presley)7t
o= W A0 QIHSHHAF A T E(Sun Records)oll A w3kt o3+
‘That's All Right' &= otZ2|7H| v]=5?] EF4 F91719] 7| HE 0[]l
duAe o] kS 7 Hl A BlEA HEs) B o] 32 HuA A

el 0 ol 3 A% SR Q71 Arle YA, BuIAS AAZ

of
)

(¢}

23 o

20 David Baker, “Rock Rebels and Delinquents: the Emergence of the Rock Rebel in
1950s ‘Youth Problem’ Films,” Films, Continuum, Vol. 19, No. 1(2005), p. 41.

21 Adam Golub, “The Transnational Tale of Teenager Terror: The Blackboard Jungle
in Global Perspective,” Journal of Transnational American Studies, Vol. 6, No. 1, p.
7.

22 (ZYA) & 09 F& HojFe AU 242 tg-& Zastket Paul N. Reinsch,
“Music over Words and Sound over Image: “Rock Around the Clock” and The
Centrality of Music in Post-Classical Film Narration,” Music and the Moving
Image, Vol. 6, No. 3(2013), pp. 3 - 22.

23 Anthony Hogg, The Development of Popular Music Function in Film (London:
Palgrave Macmillan, 2019), p. 4.
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52 A8 Au|20 w7t FES Sh oY Sk 4] 2 o) n2
ANEY SHt 3ol 23] ARGt Qe gt AL EAA 7]

24 Peter Guralnick, Last Train to Memphis: The Rise of Elvis Presley (Boston: Little,
Brown and Company, 2012), p. 219.

25 Tor Halmrast, “Sam Phillips ~ Slap Back Echo; Luckily in Mono,” In J.-O. Gulls (Ed.),
Proceedings of the 12th Art of Record Production Conference Mono: Stereo: Multi
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o] FF HF2UY] =g 714 #ishAlRl Zlolth
(ZE Ay A7) 2 5 ES AT, G35t &of 52k 8ot gjrro

AEE % A2 AFE 18- Fehel Fakeotol sk A ke

m4>

_I

37} &2 d3(Charles Wolcott)e] G2t 4AHe H2 0 & A3t AF(A

Fo)o = YA UArt. TELE A7 1930~1940dH ol Fohzet
7he "iF-2 24 S AAE QYA AJT* mlAdeko) A 5
T EA PR QA 1930 H SHHRE DEe-=oA L] AR 5
L9 =g ool AAsHARRL g3t ol I AR Avkst &

< FARE Yokt A S Ao Astaxt i, AS5H Je=t
7HlAl 2301 24 S 2711 diF4S ed FAVE dig22t7re] & |
. ol o]F T PER ofYzt o= 3Rt AlA FoitiolA 22

ol Abs]o] MskE Eelulis Ale Awst 971 otat At A2 A
ATh 109 $:20 19504 cH 53 2AstE olrh, 9h0] A9 A=A
228 100] o] Atk 19601t) F3 FHHE 1|23 TS hu|x
Ak, 71 QpAoluh A AL Ubekel AL, 28}, AL, FA|E Ho)
go]gt gholut 27 thart. S5 Mol A5 3L EA|20) g o]
%, I QIS AL BAlY) O, A5 Al A b oY e B

A

71 Al

(Stockholm: Royal College of Music & Art of Record Production, 2019), pp. 137-
138.

26 O|E, "I frEtol(Max Steiner)®] @82 (FHAHER 7R (HIE T A ARIA]
thHE SHoR ), TG, 16-1(2013), 52%.
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ATk SHIR] FEIF AR T, A7eelE E)

w7} goeole B AR A5 (FH(1960)°] A73] obxlotd sl 4
QsAo] A=to] Elgiet. e o) sieete A% 9

ot
3,

Skzet7h Atolo] AUE FAE olEHY, FAE A= A4 | A

27 HAA, 99l A(2007), 21~22%.

28 4Tt Fshgetel 24 YH et T A7 Brke gshStE T 7 22 S
4] Zhzof| Wo] W ALt giREolt. sH=gs s 20 SIS wokd 1A
Bz djels oftt. o] SE|H A E Q] Jsholrt EE-2 SEj4] St g 4=
A Sh=to] dA} AR s o] ZhEFebA G =L ik 783 TAAE S AT, ek
ok 19(2005), 1&.

29 o] =EolAe A tF 1 YR LAY, A S F5te] AE W4t o] gskeert
of thigt Y 8 AHd 52 0|79, ¢9] A(2007) Farstet.

&7t gt gake Aot 21



GA| gh oA ol Bz B4 F sh7t @3t A7 19607
A ol dH o] HHokER] kgt whebA] dutofAl 74 de o
Z AR 2 QA 2] @ Eetuks X 119] /17|15 Frbetal it 1%
ot HY S| ES gt @ Eemprt JeletEE 4 Aokt P o — g5t~
FAF OSTE oojR]& &) P4~ HE] §2(One Source Multi Use)7}
A A sl Agdo]glet. 19609 $Ht Jst FA171= 19509 1
=AY YJste] A2t} upR|et Aot 5Agtct g5} Huto] ArE Ao
= A G724, ekt Ak

1960 H g F3te] Adi=-2 3A F 7H] FAR Us 4= Sl shy
€ AR 4 E = ool TARt B Aol 4 B2 AEToA &
ket 1 2 TA Aol tiet SgolH, thE stube 1EA EA
of molE 207t A= ol gd 159 AR/ATES &7t SHE
Ar AAE HEsH= 3t A7 thes ERE A2, I S
A B A E]7] AIRRRE B4 F Zotolnt. o]m|Rprt RE FHlE of7hA)!
o} ks AR o] ARte] tEAR T 5] T3 o7 = 19509 Hh
7HA] A&E = 5t A | Al & HojEoh®? (e A

¢

30 A4, %) B(2007), 37~38%.

31 A%, 119609 B HEEske] B3 9y TE: B FATS FH0E,, (ES
oty 17(2016), 34%.

32 olo] Al th ol e Haster 97, MMFBO 2] ok FAV A o oFF 1
H: 58 o/ ol AES FHUOR,, TEBOHGY, 45-12(2023), 443~456%.

22 =3t 2024 A



A8>(1967) KBS 2 @ A&=ol vt Jokets =t A= 9484,
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Abstract

Indie Musicians and Korean Movies: Music Technology, Creativity, and

Transformation of the Movie Industry

Joe, Ildong

This paper highlights the indie-music origins of the composers who are
responsible for the majority of music scores of post-2000 South Korean films
and dramas, and explores the sociocultural and economic implications of this
phenomenon. It is interesting that all globally successful South Korean works
contain music by indie musicians despite the availability of professional film music
composers. Indie musicians have been actively using new music technologies for
their experimental music without being constrained by the control of the music
industry. For indie musicians, this is a way to reduce music production costs
while simultaneously elevating the level of musical perfection. The flexibility of
quickly acquiring and using new technologies, which they have internalized, has
changed the mindset of indie musicians. Contrasting with the fact that working
conditions, treatment, and safety measures in the South Korean film industry have
not improved to keep pace with the expanding scale of the industry, the indie
music industry’s ingenuity in creating high-quality music at a low cost, has ironically
aligned it with the neoliberal film industry that reduces costs through fragmented
labor. Many indie musicians avoid becoming full-time film composets. Rather, their
strategy is to take advantage of their freedom by parallelly engaging in multiple

kinds of musical activities.
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