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The god of this study is to review how “things Korean™ (Joseonjeogin geot)
became important when the significant, the “Orient,” was connected with a
new signifié by emphasizing a traditional literary magazine, Munjang
(Literature), published in the late Japanese colonial period.

Munjang, published under the influence of “the movement for Korean
studies’ that tried to newly find and emphasize the cultural tradition of
Joseon, was often evaluated as a typica example of preserving the cultura
identity of Joseon in the history of Korean literature during the late period of
Japanese colonid rule. But the period between February 1939 and April 1941
when Munjang was published was aso the time a narrative about the collapse
of the Occidental and the rise of the Orient was very popular in public cultura
discourse. Of course, this narrative was closely connected with the political
ideology of Japanese imperialism that tried to justify rule over East Asig,
rejecting the Occident and emphasizing “the sameness of the Orient.”
However, without doubt “the inversion of modern values’ and “the rise of
Crientd values’ resulting from this narrative placed the inquiry and reviva of
“things Korean” in adifferent context from erstwhile ones.

The leaders of Munjang, Lee Byung-gi, Chung Ji-yong, and Lee Tae-joon
made it atraditiona magazine, putting “things Korean” on an equa semantic
vaueto “things of the past” and “typical natural things.” They not only took a
treditiona attitude to “things Korean = the past = nature,” but raised the atti-
tude up to the creetive mind. The difference of how to revive “things Korean
= the past = nature” was basicdly related to their differences of time con-
sciousness. This study shows that their differences of time consciousness and
revival are classified by “the epiphany” and “the nostalgia.” While “the
epiphany” triesto redlize the potentiaity of forgotten and extinct things of the
past by repesting past lives, “the nogtalgia’ tries to stand aoof from modern
daily lives, participating in the aesthetic aura through an irresigtible yearning
for the past.
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But in the attitude of Munjang toward “things Korean = the past =
nature,” there appearsin particular an ironical inversion to substitute superiori-
ty for incompetence. Not to speak of “the nogtalgia’ coming from the comple-
tion of ruling over nature, even “the epiphany” that the oppressed past
intrudes upon the present can result in enlarging the scope of its identity in
case it repests in defense mechanism provided by self-duplication. Thus, such
an enlargement of identity will serve as momentum to integrate “things
Korean” into alarger scope, “Oriental culture.”

Keywords. Peculiarity, time consciousness, the epiphany, the nostalgia,
traditionalism, irony, the inversion of modern values

Modern “Crigs’ and the Rise of Cultural Peculiarity

In the modern history of Korean literature, the latter part of the 1930s is often
caled a“turning point.” It is not too much to say that there was not any moment
they did not fed they were living in atransition period with rapid daily changes
in modern times. But during the latter half of the 1930s when KAPF (the Korean
Proletariat Artists Federation) was dissolved in 1935 and the Sino-Japanese War
broke out in 1937, the transitiona consciousness appeared in a basicaly differ-
ent situation from that of the rapid-changing modern times.

The dissolution of KAPF had more symbolic meaning beyond a literary
internal incident that a promising power in the literary world was dissolved. The
incident was “a signd that historical thought capable of ideological and practical
intentions toward modernity, i.e., the historical thought that modernization
should be understood as an indispensable development of history and that its
progressive aspects should be respected could no longer exist” (Hwang Jong-
yon 1992: 4). The dissolution of KAPF not only resulted from the externa
oppression, the control of thought by the colonia ruling power, but it was also a
symbolic incident showing that the culturd hegemony of future planning based
on modern vaues, standards, and bdlief deteriorated.

The symbolic meaning of the dissolution of KAPF gppeared in an enormous
reshuffle of the present order after the outbreak of the Sino-Japanese War. Of
course, the subject of the reshuffle was Japan. Japan was ambitioudy experi-
menting in uniting the different nations and statesin East Asiainto a Japan-cen-
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tered sphere of influence. Moreover, this experiment was tried in rgecting com-
pletely the planning for western modernization that had been continued even in
conflicts in East ASa, nay, in the whole non-western areas. The dogans, “the
Eagt Asan Communal Society” (Dongahyeopdongche) and “the Greater East
Asia Co-Prosperity Sphere” (Daedonga gongyeonggweon) that aimed at abol-
ishing western modernization in Asia and establishing a new order and principle
cameinto effect through “ a discourse distinguishing far-off recent times as a past
erafrom modern timesasanew erd’ (Yonetani 1997: 73). Thisdiscussion had a
ripple effect beyond smple systematic ideology while connected with the symp-
toms of crisis prevailing in Europe at that time. The field of cultura discoursein
the latter part of the 1930s, identifying “the crisis of recent times’ with “the cri-
sis of the Occident,” and criticizing the times and awaiting the restoration of
Oriental values smultaneoudy was prescribed by the worldly environment such
astherise of fascism in the West and all-out socia congtruction in Japan.

The traditionalism or tradition-oriented tendency in literature in the late
Japanese colonid rule did not have anything to do with this worldly environ-
ment; moreove, it must have been a positive response to “the crisis of recent
times’ at that time. This study will review how “things Korean” (Joseonjeogin
geot) became important when a significant, the “Orient,” was connected with a
new signifi€, laying stress on atraditional literary magazine, Munjang.

Since the middle of the 1930s, “the movement for Korean studies’ had been
actively directed as a nationalistic academic movement in colonial Joseon
(Koreg). This movement was part of nationalistic movements devel oped during
the transition period of then recent times and throughout the colonia period.
Particularly, this movement aimed at establishing and preserving the national
identity from a cultura viewpoint, concluding that an uncompromising political
movement against Japanese imperialism would be impossible! When the narra-
tive on the collapse of Occidental times and the rise of the Orient became very
popular in the public discussion around the outbresk of the Sino-Japanese War,?

1. Refer to Lee Ji-won (2004) for nationdigtic cultural movements directed by the nationalists
including “the movement for Korean studies’ from the transition period of recent times
throughout the colonia period.

2. It is not too much to say that the 1930s was a period of cultural peculiarity, considering that it
was part of important cultural projects to identify and verify “things Oriental (Asian),” “things
Japanese,” and “things Korean.” Buit this culturd phenomenon reflected the Japanese military
and economic projects trying to realize “the unification of the Orient” in the real world. When
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the interest and inquiry about “things Korean” was placed in another different
context. When “things Korean” became aesthetic objects for particular repro-
duction, it seems that the meaning was not smply confined in the context of the
nationaistic cultura movement.

Though Korean peculiarities were taken into consideration in the literary and
culturd projectsin colonia Joseon, there was basically no doubt about the uni-
versal prescription for the classes in an atmosphere of “internationalism” before
the dissolution of KAPF a least. But in an atmosphere where “things Oriental”
were newly evauated during the Sino-Japanese War, “things Korean” seemed to
have rather privileged values. Characteristic discourse or cultural peculiarity was
formed as the main stream in the field of literature and culture. Moreover, the
tendency of inquiry about “things Japanese’ led by “Japanese romanticists’ in
the Japanese literary world became an important reference to nationdistic liter-
ary figures seeking for “Korean peculiarity” (Kim Yoon-sik 1978). In the mean-
time, the abolition of Korean language education at secondary schools in 1938
and Governor-Generd Minami’s policy, “Naeseon ilche’ (Japan and Korea are
one entity), were regarded as a serious threat to the identity of the “Korean peo-
ple” Accordingly, the redemption of “things Korean” disappearing one by one
was accomplished by means of a strong sense of duty. On the one hand, afavor-
able condition urging the privileged values of “things Korean” was set up
through enhancing the superiority of “Orienta values’ and criticizing Occidentd
recent times. On the other hand, national identity was threatened in a Japan-cen
tered “Orienta world.” In view of the then situation, such an attempt as to put
privileged values on Korean culturd peculiarity and to draw out the resources of
cultural identity of the community seemed to be locked in stalemate. It is
because an attempt to discover the culturd peculiarity of “things Korean” from
the past may result in confirming the facts of “things Oriental” at the sametime.

the Sino-Japanese War was locked in stalemate after the fall of Uhan, Japan tried to build an
inter-nationa and inter-state community in East Asia based on cooperation with China. In the
process, alot of discussion on cultura identity of “the Orient” was generated. Refer to Y onetani
Masafumi (1997), and Choi Won-sik and Baek Y eoung-seo ed. (1997) for “the East Asian
Commund Society.” Refer to Miki Kiyoshi (1938) 6 and (1938) 12, and Koyama lweo (1942)
for the discussion about the sameness and differences of “the Orient.”
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TheWorld of “Nature=the Past = ThingsK orean”

Munjang was a literary magazine published in the cultura atmosphere to save
the peculiarity of the Orient during the Sino-Japanese War.® Munjang was char-
acterized by a tradition-oriented tendency and was a literary magazine centered
on cregtion.* Munjang was published in close connection with “the movement
for Korean studies’ that had been directed just before. Lee Byung-gi, leader of
so-caled Munjang faction, had aready joined “the movement for Korean stud-
ies’ in astudy of djo (three-verse (-sanza) Korean ode (poem) while his origi-
nal works such as “Hanjungnok,” “Inhyeonwanghujeon,” “Dogangnok,” and so
on were introduced in Munjang. The production of Sjo poets through a recom-
mendation system was due to not only continuous discussion about tradition and
classicsbut dso theinterest in “things Korean” since the middle of the 1930s.

Above dl, Munjang had antipathy to modern daily life. Though the represen-
tatives of Munjang, Lee Byung-gi, Chung J-yong, and Lee Tae-joon had dis-
tinctive personal histories and characters; they were the very samein their nega-
tive attitudes toward modern life. The fact that they agreed in criticism on mod-
ern times in spite of the discrepancy of their ways and viewpoints shows well
that “the crisis in the Occident (modern times)” and “the rise of the Orient”
formed a specific discussion site inverting modern values.

The modern age had been prescribed in relation to “anti-modern” eements
from the very beginning. When one of the most important formal characteristics
that modern thought kept was “basically an aspiration for a new start”
(Wolfgang Welsch 2001: 186),° it was premised on dorupt severance from the
past. Of course, this saverance was needed not as a purpose to jugtify “the new

3. This Munjang refers to not only the literary magazine of the same name first published in
February 1939 and discontinued “in accordance with nationa policy” in April 1941, surviving
two years and two months, but also refers to the representatives leading the publication of the
magazine. But the aesthetic sense of the representatives based on tradition-oriented tendency
and their creative minds could not be internally dl the same. Up to now, every study treated
Munjang as an organization with a united intention. However, asit is shown afterward, the dif-
ferences among the representatives, Lee Byung-gi, Chung Ji-yong and Lee Tae-joon are by no
means trifling. In particular, it is important that their differences were caused by their attitudes
toward “tradition” that could unite Munjang in intention.

4. Needless to say, the tradition-oriented tendency of Munjang was conspicuous by the main cur-
rent of its edition and the consciousness of the representatives (Kim Y ong-jik 1995).

5. Welsch prescribed that “an aspiration for the new start” together with “a demand for universali-
ty” were two formal characteristics of modern thought.
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beginners’ so much asayardstick for “new things’ to apply to everything. So to
speak, it was a severance to reevauate “old things’ with a yardgtick for “new
things.” Together with this severance, the hierarchy of modern values was estab-
lished in order for the hierarchy of “new things = the Occident = the future” asa
privileged yardstick for values to evaluate that of “old things = the Orient
(Korea) =the past.” It is needless to say that these two hierarchies had inter-pre-
scriptive relations, but in modern ideology they are classified as regulator (per-
ceiver) and the regulated (the perceived).

It was from the middle of the 1930s that such a one-sided and regulated rela
tions broke apart and were inverted. In particular, the “old things = the Orient
(Koreq) = the past” were positioned as a new yardstick during the Sino-Japanese
War.

Now, I'm writing with a fountain pen, and maybe I'll be indebted to it
afterward until | die. But no matter how many times| cdl it by name, I'll
never get intimate with it. --- Without inconvenience to prepare black
writing fluid and dyed water, | can useit anywhereif only | open its cap.
S0 to speak, its merits depend on convenience rather than on longevity.
This fountain pen deprived modern scholars of an important thing. --- It
was no other than an ink gtick.., which was the most elegant and devoted
thing of study. What can be fragrant like an ink stick on paper? What can
be true and copious light like an ink stick? Theink stick that makes paper
everlagting and supplies paper with blood is disappearing from paper and
us because of this fountain pen---.

A writing brush is considered an instrument worth appreciating. --- A
writing brush maker completes the brush, puts it on the end of the shaft,
plums the brush with his lips, and undertakes writing again and again on
his narrow nail. It's a marvel ous wholeheartedness. After he leaves aim-
lesdy and disappears over the mountain, the writing brush he made looks
rather sad. (Lee Tae-joon 1939. 12: 154-155)

In this quotation, Lee Tae-joon misses an ink stick and writing brush taken away
by a handy implement, the fountain pen. It is a well-known fact that Lee Tae-
joon was gresetly attached to antiques, whose attachment is shown in sharp dis
tinction between a fountain pen and an ink gtick and writing brush. In spite of
the continuity and convenience of a fountain pen whose utility lasts literally for
ten thousand years and does not lose its value as a writing implement, Lee Tae-
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joon never gets intimate with it. It is because the convenience of afountain pen
deprives us of the preciousness of the past “Munbangu” (the precious things of
the study). What precious things did a new implement from the Occident take
away? It is elegance, sincerity, fragrance, true and copious light, and a source of
vitalizing paper (“anink gtick that supplies paper with blood”). It isaso thetime
and devotion of the brush maker spent in making a writing brush, that is, the
uniqueness of a writing brush made by the brush maker’s lips, hands, and
wholeheartedness.

It was the very Korean “uniqueness’ that the products of modern technologi-
cd civilization took away after bringing in “effectiveness’. The reason an ink
stick and a writing brush are regarded as unique is that they accompany a trace
of lifeto the past. Anink stick is used through rubbing it devotedly, and a writ-
ing brush is created through hands and lips of the brush maker. The act of rub-
bing down an ink stick and devotedly making awriting brush is unique because
they can never be repeated. Anink stick and awriting brush are not perceived as
what they are before our eyes so much as the connection with the lives of people
(scholars).

What makes strange (“not intimate”’) the highest virtues of the products of
modern technological civilization apepars only when we are locked inside a
fence named intimacy. Of course, this intimacy is analogous to “things of the
past = things Korean.” But the red inverson of modern vaues can hardly hap-
pen only by relying on this intimacy. “Things of the past = things Korean” must
have both intimacy and “superiority.” In this sense, “things of the past = things
Korean” becomes a noble style we must imitate.

At firgt, | wanted to put out the work to contract. The budget was tight,
and above dl, | have no time to meddle in everything. The carpenters
said they were not interested in the work in terms of a contract system. In
that case, they had to worry about a loss, and think about profits besides
labor cods. If they were not interested in the work, they could not do the
work sKkillfully. | was deeply moved by their frankness. | wanted to have
atypica Korean house built because | longed for the taste of smplicity
and the profundity of the architecture of the Joseon Dynasty. Without the
hands of the old-fashioned architects interested in the work itself rather
than money, it would be impossible to revive the tradition. So | decided
on the day-rate system.

---They are not agile like young carpenters, but ceasdless. They are Sin-
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cere as if they were doing their own work. Their tools do not moved
quickly. But they plane off freely as they like. The traces of their tools
look dull but less powerful and naturd. I'd like to have my house with
less coquetry built by their hands even though it is one of the most com-
mon houses. (Lee Tae-joon 1939 (9): 178-179)

Lee Tae-joon had the old carpenters build his house because he was desirous of
“the amplicity and profundity of the architecture of the Joseon Dynasty.” These
carpenters were worthy of the descendants of traditiond “artisans.” Lee Tae-
joon was generous with his money to revive atraditional “typica Korean house’
and had the artisans use their “skill” thus wanted to redlize alost and pagt style
of building. In fact, “the absence of style” characterizes the modern daily world.
Rapid changes and recongtruction in accordance with modernization result in the
lack of “an established form” because they make it impossible for a unified form
to exist. Thus, there gppears a tendency to verify the stable reversion of exis-
tence through “the efforts to use old styles and to stay in the remnants, the ruins,
and the memory” (Henri Lefebvre 1995: 64). The “agility and sharpness’ of the
young workers can not tranamit such a reversion. Nor can it make substantial
profit by receiving their wages for the labor without any loss. It can not repro-
duce the gtyle to imitate the past architecture through technological reproduc-
tion. The “taste’ of a “typical Korean house” can be redized only through the
hands of the “ artisans’ who can beindulged in the work itself.

The style Lee Tae-joon wants to redize is not smply classicd and forma
obstinacy. Bt it is rather a modus vivendi rgjecting artificid stereotype. It looks
like the old carpenters are rubbing as they like, but in fact it is“dull but less pow-
erful and natural.” The materials carpenters use come from nature. When giving
“formdity” to the materiadstoo artificidly, “the tastes of smplicity and profundi-
ty” naturaly disgppears. It isthe skill of an artisan that treats natural things natu-
raly. It is aso the essence of “superiority” no less than “familiarity” that “things
of the past = things Korean” have® Here, “new things = the Occident = civiliza-

6. Since an inquiry into “Korean peculiarity” became very popular in the middle of the 1930s,
there were many attempts to seize the essence of “things of the past = things Korean” as a par-
ticular notion. For example, Shin Seok-cho who swung from proletariat literature aso tried to
seizethe basic characterigtics of “things Korean” asanotion of “meot” (zest). According to him,
“meot” isthe tradition of non-practicality, uselessness and the propensity to consume that can be
found in the elite youth corps of Slla and retired scholars of Choseon. But it does not mean sim-
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tion = the future’ are overcome by “old thingst he Orient (Korea) = nature = the
Regarding “things Korean” in the same light with “typica natural things’
(i.e., “things Korean=typica natura things’) ditinctively appears not only to
those who contemplate and appreciate things of the past but also basically
appears to the peculiar creative mind kept by Munjang. For example, Chung J-
yong refersto the attitude of writing a poem, and writes as follows:

Poetic technique unexpectedly becomes impotent when depending on
poetics, an essay on poetry, or prosody. Rather, it comes from practice
and magtery---.

At ladt, forget technique. Make a pleasant tour in open-mindedness. It
will be technique spontaneoudy when a swordsman just moves or stands
inadrill hall---

An oriole makes only a sound of oriole but it is aways fresh. It will be a
dishonor when an oriole cries through magtery. It cannot be a hackneyed
song only when it isjust the first sound coming from life.

Above al, do not try a mutation. A variation against nature can not be
nove---. A poet can legp again in complete natural attitude.

Excellent tradition can be nothing more than a leaping board (Chung Ji-
yong 1939. 6: 126).

Writing a poem in witty rhetoric is compared to a natura life activity. Here, we
need to pay attention to the fact that “nature’, “poetry” and “tradition” arein a
relative relation. Short as the above quotation is, it shows directly how the tradi-
tion-oriented tendency and creative mind, the characteritics of Munjang are
united. Taking into consideration the context referring to spiritud attitude when
writing a poem rather than how to write a poem, the poetic “technique’” does not
make any sense as a poetic implement which can be rationaly explained and
effectively transmitted. The reason isthat Chung J-yong does not look down on
“technique’ but aims at unity in “techné’ and “physis.” The “technique’ of

ply an overflow of intemperate emotions, but a*“law of neutralization.” Asit was expressed like
“make a sound and be suitable to a stanza’ or “be suitable to one's status,” formality should be
placed under the control of ideology. However, thisformdity isnot asubjectively given form so
much as one conformed with “form of nature.” Shin Seok-cho illustrates the form of tense
rhythm of Sjo asamode of thisform (Shin Seok-cho 1941: 151-153).
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Chung J-yong during the Munjang period is not an isolated technique in mod-
ern meaning, i.e., a neutra implement (way) that a human being tries to make
profit from by taking advantage of natura naturata. On the one hand, this “tech-
nique’ in the modern senseisisolated in that it belongs to neither the subject nor
the object of an act and isindependent and of neutral value. On the other hand, it
is regarded as a yardstick for rationdity in that it is equaly open to its users,
implying that they can get the same things by using it. But this modern “tech-
nique’ becomes a symbol of isolated rationdity and conceals its real nature as
an implement for governing nature by the subject. The “technique’ is not the
product of neutral value so much as the product of desire for governing nature
by the subject. Chung Ji-yong's understanding of the “technique’” implies the
criticism against this concept of modern “technique.”

In the context of Chung Ji-yong, the “technique’ can make area poem only
when it becomes “nature” and can be united with what it tries to govern.
Otherwise, every “technique’ cannot help producing a“ mutation” and a“varia
tion to deceive nature.” The man-made “technique’ is nothing but an implement
to serve the subject’s purpose, however disguised it may be as neutrdization and
openness. When the character of an implement is forgotten, the “technique’ can-
not help forcing a variation of “nature.” Accordingly, Chung Ji-yong demandsto
transcend the “technique’s’ character as an implement rather than to forget it. In
his writings, he said that “At lagt, forget technique.” This indicetes the highest
state of serenity where “technique” becomes “nature” and vice versa, not to
gpesk of overcoming the “technique’'s’ character as an implement. Accordingly,
when just moving and standing becomes “technique’” and reaches “complete
natural posture,” it can be said that a real poetic leap will be accomplished.”
Because this“technique’ is not isolated like “an essay on poetry” or as “poetics’
is applicable to the creation of poems and is dissolved in the spontaneous activi-
ty of a poet, it cannot be separated from the unique process of writing each

7. Refer to Chung Ji-yong 1939. 10 for another writings that regarded writing a poem in the same
light with the “natural character” of life activity based on akind of romantic organicism. Here,
Chung Ji-yong thinks highly of spontaneous outflow of life rather than useless pralificacy in
writing. He makes it clear that “a poem can crystalize the heart’s blood and soul after waiting
for impulse, delight, activity and inspiration” (190). In particular, he prescribed that those days
were “aperiod of prose.” He also said “the posture of a poem will catch fire more transcenden+
taly” (190). To him, a “poem” is not of modern literary genres so much as the place of the
“anti-modern” mind oppositeto “modern times = typical prosaic things’ in values
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poem. This training process reminds us of educating apprentices in the past,
aiming ultimately at overcoming artificidity of “technique’ and reaching unre-
dricted circumstances in which a poet and nature cannot be distinguished. To a
poet, the “tradition” becomes a base of unrestricted circumstances. In other
words, the “tradition” of Chung Ji-yong is not only along poetic tradition aim-
ing at unrestricted circumstances but aso the “nature’ of apoet.

Thus, it isan outstanding characteristic that the tradition-oriented tendency of
Munjang isinseparably united with the creative mind. It does not makeit aredli-
ty of “typical Korean tradition” through the notional understanding of a “typica
Korean peculiarity” from the past, but it dissolves tradition into the process for
artigtic achievement. In particular, the tradition is regarded in the same light as
the “character of nature.” Beyond restoring “typical natural things’ to an ee-
ment or essence and including them in the writings according to contents and
subjects, it chooses the way to redize the “ character of nature’ in relaion to the
subject of creation and poetic (literary) object.? When Munjang is said to repeat
things of the past, it means the repetition of these relations. The special percep-
tion and consciousness of time should be set forth as a premisein order to make
possible the repetition of things of the past.

Time Consciousness of Traditionalism

Every individua in the modern world cannot help keeping “ primarily” homoge-
neous and vague linear time flowing objectively as away of expressing his own
experience. Modern time showing as a spatia emblem often called the move
ment of aclock is quantitative time that can be gtrictly divided, and an individual
experience is turned through this time emblem. In this progressive modern time,

8. A short gtory. “Sanjeong” (The Essence of Mountain) written by Lee Hyo-seok is a negative
example of content inclusion. In this novel, Lee Hyo-seok shows the process three professors
become “men of nature” when climbing a mountain., After eating meat and drinking too much
on the mountain, they dropped in “a ‘suspicious house' in the back street” and spent a night
with girls. They overemphasized its meaning asfollows: “It was completely awild day. It wasa
day awild cry ordered away from civilization. It was not a crime of mountain but a virtue of
mountain. It was thanks to the essence of mountain that we got into a profuse perspiration. It
was not adirty page of history, but aright page of history.” Asit is caled, accepting “unity with
nature” in the sphere of a subject, they defend a deviate act in the name of “nature” (Lee Hyo-
seok. 1939. 2: 85-91).
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the past is thoroughly regarded as “the passed.” It is because the past is exceeded
by the present, and the present is aso exceeded by the future.

But from the traditional point of view, the past is not smply the passed, nor
isit overcome and extinguished by the present. To the traditiondidts, the past is
not “das Vergangene’ or “the disappeared” so much as “das Gewesene’ (the
things that have existed). Accordingly, the things of the past have as much
authority as they have existed. When the past is newly restored and comes to
gain superior status through the inversion of modern vaues, the restoration of
the past can be accomplished not only by the attitude to restore the past things
and to upgrade them as valuable, but aso the attitude to think of the things of the
past as the present things continuing until now. This study will take the latter
dtitude as the epiphany and the former one asthe nostalgia’®

1. Time Consciousness of the Epiphany

Theleader of Munjang, Lee Byung-gi, joined in theinquiry into “typical Korean
peculiarity” in the middle of the 1930s,* and in particular indulged in the study
of djo and is considered a literary figure that contributed to the establishment of
modern sjo from the standpoint of cherishing and transforming it (Lee Byung-gi
1935 (1): 1; 1935 (5): 10; 1935 (9): 2-5). To him, sjo was not only the target of
study as the essence of “things Korean = things of the past” but that it was aso
an esentia form as it should repest itself in the present. This clearly appearsin
the distinction between Cho Yoon-je'sand his opinion on the form of gjo.

Cho Yoon-je, aleading nationdidtic literary historian, defined sijo asa strict-
ly fixed form of verse of three stanzas and six phrases that had existed from the
past and aso defined this rule as the principal form of sijo. Accordingly, he

9. Refer to Dipesh Chakrabarty (1998: 289-290) for the distinction between the epiphany and the
nogtalgia In this writings, he distinguishes the epiphany from the nostalgia as follows: the for-
mer is “the attitude regarding tradition as something omnipresent but invisible without a poetic
and unredistic gaze—a kind of perpetual vision itsdlf. The latter is the attitude situated in an
experience of loss and demanding the politics of restoration and recovery.” This study will
accept only the basic definition but will not accept his evaluation of both values.

10. Lee Byung-gi is considered center of Munjang both in name and redlity who other writers of
Munjang looked up to. Chung Ji-yong said in an epilogue of “Garam sijgjip” (Collections of
Garam's Sijo) that “This is a precious book. It seems to give off very spiritua, faultless and
elegant fragrance. I'm so overwhelmed with shame | can not attach any word to thisbook.” He
also compares Lee Byung-gi with Chusa, Kim Jung-hi (Chung Ji-yong 1988: 300-301).
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thought that the form of Yeonsijo that Lee Byung-gi tried as modern sijo would
destroy the completion of the form of sijo.

---(Yeondjo) externaly seems to have two or three pieces of poetry. In
content, each piece of poetry is not independent and becomes a complete
Sjo depending on the previous or the next piece of poetry. In this case,
the content cannot be united in afixed form of three stanzas, fulfilling the
united expression in six or nine stanzas which ultimately destroys the
fixed form of sjo. Accordingly, thelife of sijo will belost. It must not be
forgotten that these writings are not worth being called sijo. (Cho Y oon-
j€1940(2): 31)

According to the opinion of Cho Yoon-je, a literary historian, Yeonsijo that Lee
Byung-gi tried to write was nothing but “fruitless merits despising the historica
character and the values of the fixed form of sjo” (Cho Yoon-je 1940. 2: 31). In
Cho Yoon-jesopinion, sjoisasjo and isartisticaly valuable if only it observes
adtrictly fixed form of verse of three stanzas and six phrases. Yeonsijo only loses
the unique cohesion and tension of sijo in that a poetic inspiration must com-
pletely match a piece of gjo; accordingly, the artistic and forma completion of
sjo cannot be found. This viewpoint can be adopted only when sjo is regarded
as something that wholly existed in the past and belonged to the passed, in com-
pleted and irrevocabletime.

On the contrary, the dsjo of Lee Byung-gi, a poet of djo, is a form where a
poet expresses his emotions naturally. In his writings, “Let's Renovate sjo”
(1932) he explained the forma characteristics of modern sijo that he tries to
write. The most digtinguished “renovation” here was to transform sijo as music
into gjo asliterature.

---From today on, sjo should be sijo as literature and poetry rather than
djo as music. In other words, Sjo should be sijo to write rather than sjo
to sing. Accordingly, itstonewill berefined. (Lee Byung-gi 1966: 325)

Lee Byung-gi urges the need of transforming sijo asasong into Sijo as literature.
Thisexplainsthat he thinks much of the form of sijo under the modern condition
different from the past socia condition under which sijo was created, circulated,
and enjoyed.

Strictly speaking, he regards sjo of the past as a piece of “writing” beyond
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an object to conceptudize and systemize according to its essence, formality, and
regularity. Accordingly, it is not applicable to him to talk about the essence of
sjo or the typical taste of Joseon in accordance with a series of conceptual
results abstracted from the past §jo. This is because, he says, that “however
excdlent a masterpiece a song of the past may be, it exists as nothing but itsdlf.
Itisof no usefor many people to imitate it” (Lee Byung-gi 1935. 9: 4). To him,
a“typical Korean peculiarity” or sjo exist not as aconcept of sjo but as the one
and only literary work.

The moment a poet writes 5jo, he suddenly experiencesthat he“isinthetra
dition.” In the cresting and polishing processes potentidity implied by the form
of the pad,, i.e.,, arule of sijo becomes a natura form of his emotions, there
appears acertain essentia aspect of pagt life. This can be called amoment of the
epiphany.™ Of course, the lives of the past appearing at this moment are directly
connected with the so-called “typical Korean peculiarity.” Until a poet experi-
encesit as vivid in life by repeating the essential form of “typica Korean pecu
liarity,” he does not redlize that he exists in the tradition. Moreover, repetition is
the one and only means of this because it is concentrated on a literary work.
Every literary work is sdlf-sufficient and the one and only thing in that it cannot
be subgtituted with another, and in that, a literary work cannot be finished by
another literary work.

When the lives of the past appear through an internal experience in the
process of creating Sijo, the moment is no longer vague time shown on a clock
or acadendar. This moment is not passing in the course of time but is a stopped
and remaining moment by an intruding power outside time. In this stopping and
remaining, the linear time image flowing from the past, through the present, and
into the future does not make any sense. Moreover, theworld of a“timeless’ sjo
ams at the world of eternal experiences, i.e., the time of redlization and abun-
dance becoming extinct from vague modern times counted quantitatively. The
consciousness of the epiphany is connected with the consciousness of romanti-
cismin that it results in a “specidization of the salf” aiming at its own unique
truth unrelated to the outside world.”? But this specialization comes true by join-

11. “Transcendence and outside tendency are attributes of the epiphany in that homogeneous time
suddenly bresks, and the hidden essence of athing is suddenly reveded” (Nam Jin-woo 2001:
48).

12. Refer to Nam Jin-woo 2001: note 25 in 48. Of course, this “redization of salf” is nothing more
than theisolation of the salf (Frank Kermode 1971: 13-42).
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ing in the things of the past in that it is not satisfied with the outflow of emotions
but that the emotions should take the form of a style of sijo. The essence of the
“Korean peculiarity” that Lee Byung-gi triesto find out in the lives of the past is
surely the style of Sjo, but it must be connected with hislifeitsalf rather than an
artigtic act in anarrow sense.

| have grown orchids for nearly twenty years, and have thirty pots of
twenty different species. The neighbors cal my house a house of flowers
or a hospital of orchids. It is mogt difficult to grow orchids among the
flowers. There are many who ask for an orchid but few who grow them
well. When they get one, they usudly make it die or become sick. An
orchid lives on sand and water. It usualy dies or becomes sick by inap-
propriate fertilizing. It should be exposed to the sun only in the morning
and evening. One can magter the knack of growing orchids after more
than ten years’ growing because he must know first how to water, sec-
ondly how to fertilize, and thirdly how to keep off the cold. It catches
cold when wet and cold dightly, and soon dies when the roots are frozen.
(Lee Byung-gi 1966: 195)

The growing of orchids by Lee Byung-gi is on a different level from growing
vegetables. It realy means growing his mind and himsdalf rather than growing
orchids.*®* One who grows an orchid must understand the nature and physiology
of an orchid. To Lee Byung-gi, understanding the nature and physiology of an
orchid is analogous to understanding the basic form of sjo. An orchid and sjo
belong to the world where one who grows or writes cannot implement things to
his advantage. Just as one can complete literary works when he girds up himsdf
to reach the situation of spontaneous outflow of his own emotions, it does not
collide with the fixed rule of Sjo, so he can bloom flowers when he understands
the physiology of an orchid and approaches the life rhythm of an orchid. In the
above quotation, “—know how to—" is hot a mere acquisition of knowledge. It
is an accumulation of experiences and also the stage of spiritual awakening
“know-how” becomes “nature’ and vice versa*

13. Bread only grows a body but an orchid grows asound mind! (Lee Byung-gi 1966: 196).
14.“1 grow (vegetables) after spiritua enlightenment.” (Lee Byung-gi 1966: 186).
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Today itisraining dl day long.
An orchid scattering flower sproutsastalk again
It consoles my lonesome mind not alittle.

| can not forget it, either. Will it follow me?
Sitting the other way round, | put abook before me.
While turn the pages over, it emitsfragrance.
“Orchid (3)" (Lee Byung-gi 1966:21)

Asthe above sjo shows, “orchid” and “1” come to amutua good understanding
irrevocably as a subject and object. While the vitality of an orchid and “my”
heart come to a mutual understanding in silence, “orchid’ and “I” come to the
inseparable stage. The fragrance emitted when | alone turn the pages over is not
important whether it is the fragrance of an orchid, a book, or “mine.”* What
romantic mutual understanding shows as an image is nothing more than the atti-
tude of aclassica scholar.

It isthe proud and lonely life of aclassica scholar that Lee Byung-gi triesto
reach through writing sijo and growing orchids. So to speak, he triesto bring the
life of the scholar to the present by regulating his life. It is not only the life of
reaching spiritua enlightenment in the process of adjusting himsdlf to the order
and rhythm of nature, to moderation, and to formdity but also a poetic response
to the prosaic modern world. The tradition-oriented tendency and crestive mind
become an attitude of lifeitself to Lee Byung-gi. He tries to bring to the present
“things Korean = things of the past” not as narrative memory but as traumatic
memory by repesting the life of the classical scholar anachronistically and mak-
ing the past as “the passed” appear in the present (Judith Lewis Herman 1992;
Martin Jay 2002: 197).*¢

15. As he says that “when looking at the green leaves and smelling the strong fragrance, | attain a
spiritud state of perfect selfishness and freedom from al thought” (Lee Byung-gi 1966: 195).
The growing orchids by Lee Byung-gi isrelated to the experience of the epiphany.

16. In particular, taking into consideration the critical situation for colonial Joseon to preserve
itself at the end of the Japanese colonid rule which was different from the soaring value of
“things Korean = things of the past,” in other words, “the past = the Orient (Joseon)” that
derived from “the inversion of modern vaues,” this repetition of the past can be regarded as an
excdlent method to bring the oppressed things to the present. In this respect, the moment of
repetition of Lee Byung-gi isanaogousto “ Jetztzeit” (Walter Benjamin 1988: 353).

But the past that “Munjang” including Lee Byung-gi “remembers’ is confined to Hyangga
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While Lee Byung-gi repeats things of the past through sjo, orchids, and a
scholagtic life, Chung Ji-yong brings “the past” to the present through a peculiar
poetic achievement represented by so-called “sansus” (landscape poems). It
seems that Chung Ji-yong took a negative and critical attitude to modern time
symbols in that such regulate individual consciousness” But the most distin-
guished poetic achievements were concentrated during his Munjang period that
tried to cut off modern time and begin anew time in a poetic moment.

Into the intestines of an old master
At any time flows water that swallowed honeysuckle tea

A big fire of white birch
Wasmadered again,

Throwing ashadow over the corner
Radish was sprouted green,

Smell of earth steaming nice and warm
| indulged in the sounds of snow and wind outside.

Without acaendar in the mountains
The three winter months are white.

“Honeysuckle Tea' (Munjang 1941. 1:118-119)

In this poem, time is thoroughly expressed as a movement of nature and life.

(old Korean folk ballads) and sijo they think highly of as the essence of “things Korean” and
the culture of the ruling classes asit shows in the “ scholastic tradition” that Lee Byung-gi tries
to match in hislife. Accordingly, their “traumatic memory” conceals another “defense mecha
nism” at the bottom.

17. Refer to Kim Shin-jeong (2000: 215-220). According to Kim Shin-jeong, Chung Ji-yong was
critical to modern time symbols from the period that distinguishes the beginning from the mid-
dle period, in other words, the modernism stage from the stage of religious poetry. Chung J-
yong's thought that the “ continuous flow of time is moving not in the direction of progress and
development but toward collapse and destruction and that timeis not the source of creation but
the existence to threaten on€' sidentity, followed by an attempt to deny time. Accordingly, the
sdf, to maintain one's identity, aims at restoring not the fragmentary time of redlity but the
pure time of infancy or the beautiful and perfect time when God exists’ (Kim Shin-jeong
2000: 220).
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The expression is very meaningful that honeysuckle tea flows into the intestines
of an old master “musiro” (a any time). Of course, “musiro” is an adverb in a
lexical meaning that modifies an activity occurring frequently at any time. But in
this context, it can be understood as “absence of time”. It can be understood that
time cannot be measured with an objective standard even though it takes time
for teato flow into the intestines and emit fragrance. In the world of this poem,
time that is not connected with life movement is meaningless. Even a“ calendar”
indicating objective timeis of no use. In this“mountain,” an “old master” drink-
ing tea, “white birch,” “radish,” “snow and wind” and an unknown poetic speak-
er who smells “smell of earth” coexist following the rhythm of life. Their
rhythm of lifeis so-cdled their unique “durée pure.”*®* And their rhythm coexists
peacefully in the larger order, i.e., the time of nature such as “three winter
months.” When the time of nature and life lie as an absolute ground of existence,
the exigting beings can “maintain” themselves.

The world of harmony found in the time of nature is the world of “things
Korean = things of the pagt” to Chung Ji-yong. Of course, the world of “things
Korean = things of the past” of Chung Ji-yong like that of Lee Byung-gi does
not exist as a fixed concept or symbol.® It can just be realized in the practica
process. The “practica process,” as was mentioned above, means the process of
practicing to attain a “natural posture” and aso the process of repeating the
world of the past through literary works. When “technique’ isin accord with the
physiology of “nature’” spontaneoudly to reach the stage of complete control that
“technique’ and “nature” cannot be digtinguishable each other, “things Korean =
things of the past” can be brought to the present. Thus, it is not to objectify the
past with the eyes of the present but to see the present with the eyes of the past.
To Chung Ji-yong, these “eyes of the past” are nothing more than the form of
sansus. While “the eyes of the past” can gppear not through implemental acqui-
gtion but through the process of refining onesdlf to be in accord with “nature,” it
can correspond to the idea of sansus that “there must be an agreement between
an object and mysdlf to forget the boundary and become one, not attracting the

18. Refer to Henri Bergson (2001: 135-137). In this book, Bergson explains the concept of
“continuance’ catching qualitative plurdism in comparison with the concept of successon
based on quantitative thought.

19. Chung Ji-yong criticizes a halfway attitude to maintain afixed symbol of “things Korean” for a
leisurely “taste of Joseon,” nothing more than “amateurish decoration” (Chung Ji-yong 1988:
174-175).



Oriental World and the Time of “Joseon” (Korea) 31

landscape to me but approaching the landscape” (Chung Min 1997: 410).

Thisisarocky mountain where no blades of grass move, while sonesare
winding around the twelve valleys in a mass. The cold sky separately
covers each valley, and thick ice becomes a reliable stepping-stone.
When | step on the same trace as a pheasant and a bear do, and the flow
of a stream sounds vigoroudly like a cricket. In the flickering sunlight,
snow is covered on snow. Snow-covered white branches bresthe while
oppressed by other white branches. But bending branches do not hurt
themsdlvesin the mountain. | collapsed abruptly. | took my seet at aplace
to see a cliff red with the shadow of azalea once.

“Jangsusan 2” (A Mountain of Longevity 2), Munjang (1939(4): 121)

“Blanks’ that are used to give the same effect as landscape painting make conspic-
uous the existence of the various cast in this poem, filling the role of an intaglio
(Kim Shin-jeong 2000: 161-162). But each cast is not separated. A world of
“Jangsusan’ is composed of “stone,” “the cold sky,” “ice,” “pheasant,” “bear,”
“I,” “snow,” “azdea,” etc., however scattered they may look like the cast in aland-
scape painting. Just as each individua cast in alandscape painting is expressed in
apainting in Indian ink, so does each individual cast in the world of “ Jangsusan”
correspond one another. The world in which “twelve valleys’ are composed of “a
mass,” and “ice’ becomes a“ stepping-stone” for “me” can no longer know about
the divison between a subject and an object. There is an eye for organic relaions
with natural and livethings, and the eyeisjust in theworld of Jangsusan.

In particular, objective time is stopped in sansusi. Strong as the pictoria
image may be, the timelessnessiis ultimately connected with an idea of sansusi.
For example, “1” “ step on the same trace as a pheasant and abear do.” Logicaly
speaking, a “pheasant,” a“bear,” and “1” merely passed the same path a a dif-
ferent time. But such atime difference disappears in the united world this poem
describes, moreover, it arouses unity that cannot distinguish one from the other.
Accordingly, though it is snow-covered winter, “I” am looking at “a cliff red
with the shadow of azaleas.” Logically speaking, it can be understood as the
desire of a poetic speaker waiting for spring at the end of winter, but in the world
of “Jangsusan,” adifferent time seemsto coexist.

To Chun Ji-yong, like Lee Byung-gi, the pagt is not the passed, nor the fixed,
but the continuous repetition at the present. Moreover, this “repetition” is united
with the process of producing literary works. A literary work itsdlf isthe one and
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only autonomous world. Accordingly, if only “things Korean = things of the
past” can appear in labor to “create” writings, the one and only character and
autonomy of literary works will be a principa condition to preserve lively
“things Korean = things of the past.” It is evaluated that they tried to monopolize
the past again through “a means to reved peculiarity in the process.” Above all,
this kind of monaopolizing the past again has superiority to bring the past to the
present beyond the epistemologicd distance that notiond discussion implies. At
leadt, the crystalized past in their literary works, if any, is hot the dead past but
the past that can revive repeatedly joining in the process of creation and reading.

2. Time Consciousness of the Nostalgia

While Lee Byung-gi and Chung Ji-yong try to repest life of the past, look at the
present with the eyes of the past mainly through the creation of sijo and sansus,
and find out the deficiency of redity in comparison with an abundant moment
shown by “the eyes of the past,” there is “a feding of loss’ in Lee Tae-joon's
atitude toward the past. The redlity of Lee Tae-joon is il deficient like that of
the traditionalists, and the desirable past is aso far from repesting itsdf. This
distance arouses afedling of yearning for things of the past. This attitude accom-
panies a painful feding of destructive power of time. A paradox of time seems
to be fet very keen to Lee Taejoon, that it is an absolute condition producing
the creation and movement of al living things on the one hand while it is irre-
sigtible power causing inevitable extinction of al living things on the other.

It is an outstanding characterigtic feature that Lee Tae-joon’s attitude toward
the past is different from that of monopolizing the past by Lee Byung-gi and
Chung Ji-yong. Time consciousness that arouses yearnings for the past can be
called the nostalgia. The time consciousness of the nostalgiais amodern product
in that it longs for “another time.”* Because this desire is premised on the divi-

20. There has been emotion of nostalgia since the ancient times. But thereis aso abasic difference
between ancient nostalgia and modern nostalgia. Ancient nostalgiathat can be found in literary
works after the seventeenth century from the period of Homer is mainly a desire for home or
“homesickness.” For example, when Ulysses was wandering about and remembered his
hometown Ithaca, it was “nostos,” i.e. akeen desire for recurrence that Homer described. So to
spesk, the ancient nostalgia meant a desire for another “place.” Though it can include a desire
for another place, modern nostalgiameans adesire for another “time.” The nostalgia of romar+
ticists toward the medieva period and the nostalgia of Robert Frost toward the early days of
hislife are good examples (David Gross 1992: 75-76).
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son and loss of time, there lie dormant two basic elements in the time con-
sciousness of the nostalgia. Firdt, there is a keen desire to return to a certain
abundant time of the pagt, or the background. Second, thereis aso atendency to
crystlize the elements of the past selectively and realize them by making the
previous period more attractive than in the past (David Gross 1992; 75). In par-
ticular, restoration of the “past” caused by the “inversion of modern vaues’
arouses a keen desire for both the lost and the disappearing, idedlizing things of
the past.

It was three years since | eft Tokyo and dropped in “Myeongweolgwan”
that night. This was the first gisaeng (a female entertainer) party for me,
who had a longing for the mood of Joseon. Two gisaeng entered the
room. | was nearly enraptured with a graceful bearing when they shut the
diding door and greeted me with heads dropping dightly. Even their
beoseon (traditional Korean socks) looked beautiful when walking
unsteadily. But seen closdly, they became an eyesore. The two gisaeng
wore belts of rubashka string. One of them parted her hair adant, and the
other in the mimigakushi style. | asked her why she parted her hair in the
mimigakushi style. She only smiled, saying nothing. A customer besde
her asked back if their styles were up-to-date and much better than that of
amaiden of Joseon. He dso said that it was fashionable to wear a belt of
rubashka string or a necktie. Immediately, | felt that when a gisaeng lost
her own unique beauty, it resulted from not only her rash attempt but also
from the fault of her customers and the stuation of the period. At the
beginning of the merriment, another gisaeng entered. | could be enrap-
tured with this gisaeng until the end. She was cdled So-ok (Little Jade)
from Yeongnam (South-Eastern Province of Koreq). It seemed charming
that she spoke in poor Seoul dialect, unfamiliar with the manners and
ways of the age. She wore jeogori (a Korean-style short coat) and chima
(a skirt) of white ramie fabric with a shining embroidered purse. The
refined maiden was bedecked only with a jade hairpin and a jade ear-pick
and without a powder puff and paper the other two gisaeng often used.
The two gisaeng with belted rubashka strings on could sing only a song
like “Gagonodori” (% 7 &), but So-ok played the gayageum (a twelve-
stringed Korean harp), singing a song by herself with no one singing in
theroom. (Lee Tae-joon 1944: 135-136)
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Even taking into consideration that the observed gisaeng isavanishing existence
of the pagt in this literary work, “new things’ to Lee Tae-joon are regarded as
damage to “the things that have existed” thoroughly. The “up-to-date” and
“fashionable” symbols of “rubasigga string,” “mimigaggusi,” “necktie,”
“powder puff,” etc., injure “her own unique beauty” immensdly, inharmonious
with the traditional image of gisaeng. Of course, the unique beauty of gisaeng to
Lee Tae-joon is nothing more than that of traditiona “things Korean.” Lee Tae-
joon recoghizes that the tendency for peculiarity of “things Korean” to be
injured and vanish is an irresistible trend, indicating that such a shalow dishar-
mony of gisaeng is not the fault of gisaeng themselves so much as that of
“customers’ and “the situation of the period.” But unlike other customers asking
“if thelr styles were up-to-date and much better than that of a maiden of Joseon,”
Lee Taejoon misses the beauty of “things Korean = things of the past” dl the
more vanishing in the process of irresigtibletime.

Accordingly, it is regarded as purity unstained by “the manners and ways of
the age” “that she spoke in poor Seoul dialect.” Jeogori and chima of “white
ramie fabric” with a shining “embroidered purse’ and “ajade hairpin and ajade
ear-pick” are regarded as reviving the beauty of arefined maiden of Joseon. The
appearance of “playing the gayageum and singing” is regarded as the air and as
evidence of arts of atraditiond gisaeng. It is because dl of these characteristics
belong to the padt. In other words, the fact that Lee Tae-joon could be “enrap-
tured with this gisaeng, So-ok until the end” results from the fact that there were
two “up-to-date’ gisaeng who “ parted the hair adant,” wore “abelt of rubasigga
sring” in the “mimigaggus” style, and could sing “only a song like ‘ Gagon-
odori’ (7 &).” Thus, the nogtagic attitude of Lee Taejoon is premised on the
distance from the past, and the recognition not to exceed this distance result in
making the past more mystical or ideal

“Things Korean = things of the past” to Lee Tae-joon cause desire because
they have the distance of time, and “being far-off” deriving from the distance of

21. This distance from the past is mixed with spatid distance. Asit shows in the first part of the
above quotation, it is very sgnificant that it was on the very evening of the day after three
years’ absence that Lee Tae-joon returned from Tokyo, dropped in Myeongwolgwan, and met
gisaeng. The distance between Seoul and Tokyo implies not only a spatial meaning but also
the meaning of time. It can be assumed that the gisaeng of Myeongwolgwan take on the mean-
ing of “character of the past” very strongly to Lee Tae-joon who returned from Tokyo's life
after three years.
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time gives anew hao to things of the past.

| like classics asthey are far-off.

Being far-off in time is more exotic and mystical than being faraway in
distance. The state of gogyeongjosin (& &% i seeing the gods through
an old mirror), like the hoary moss of an old tower, is deepened by the
vaue of the nature of time and tide. Hoariness! Fragrance of dry mush-
room boiled long! Thisis akind of hao that only the classics can have
and even the classics cannot describein aday. (Lee Tae-joon 1944:135)

Asit shows directly in the above quotation, a “feding of loss’ precedesin Lee
Tae-joon’s atitude toward things of the past. The fact that the “classics’ far-off
in time can be more “exatic” than “exotic things’ is because a nostdgia longing
for the past is premised on a “feding of 10ss.” It proves that a consciousness of
the “passing of time”" produces a deep emation toward things of the past. The
hoary “hao” of classics is nothing more than an effect that a trace of the “pass-
ing of time’ makes. Lee Tae-joon is absorbed in “relics’ like old kitchen utensils
including a“water dropper” and “ceramics,” giving himsdf up to the mystery of
this trace. He wants to preserve the “halo.” Accordingly, it can be said that Lee
Tae-joon is looking a the pagt, not the “relics,” as things that take up space.
Thus, relics are of significance not with aspatia meaning but with a meaning of
time.
But al the things of the past do not have meaning to Lee Tae-joon.

22. It can be said that reading the past from the “rdlics’ Lee Tae-joon takes part in the aura Walter

Benjamin prescribes. Benjamin prescribes his aura as follows: “ --- Whet is an aura? It looks
like a dexterous web time and space get entangled each other. In other words, however closeit
may look, athing faraway appears only once. Suppose we are taking a rest in broad summer
daylight and are looking at a mountain on the horizon casting along shadow, or small branch-
es of atree. This momentary time is mixed with these phenomena, and they become one. At
this moment, we can bresthe auras the mountain and branches creste” (Walter Benjamin 1988:
245).
Even though a famous phenomenon in summer broad daylight, what Benjamin suggests as an
example, isregarded as a spatid metaphor, an auraisinterpreted as a “phenomenon of spatial
distance” on the whole. But an aura also has the side of time. Time is “mixed with spatia
spheresin close proximity to the distance,” and the fact that space and time get entangled with
each other makes an auraa peculiar phenomenon of the distance. Refer to John McCole (1993:
4) for the side of time of an aura.
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It cannot be valuable only because it is old, nor can we enjoy only the
things made with technique and effort. The red value of an ancient thing
becomes distinguished because it has a trace living together with ancient
people. Foreign artifects are so ddlicate that they lose vaue the moment
they are cracked dightly. They become hateful as they advance in years
like a handicapped man with silk clothes on. But the artifacts of the
Joseon dynasty are born so unsophigticated that they become beautiful
the more hand-stained they become and are used to eat food. They are not
only ceramics but also woodwork. A wooden pillow, wooden shoes, and
a wooden dining table become beautiful the more hand-stained they
become in daily life. New foreign books are destined to become dirty and
hateful from the very day they are bought. But the cover of Korean books
become beautiful and the pages are turned over smoothly when they
become hand-stained. (L ee Tae-joon 1944: 240)

Relics become valuable to “ gppreciate” only when they get hand-stained. Thisis
an important difference to digtinguish the artifacts of Joseon from those made
with up-to-date and refined techniques. While the “hand-stained trace’ is a nat-
urd trace speaking of the long passing of time, the “trace of life” on “foreign
artifacts’” only makes them ugly. It is because the artifacts of Joseon are natural
in themsalves. Lee Tae-joon maintains that the artifacts of Joseon do not conced
natura character and double their beauty when they are “born so unsophigticat-
ed” and get entangled with the trace of life naturdly in the process of time; on
the other hand, foreign artifacts are changed so exceedingly in accordance with
the principle of technique and efficiency that they cannot harmonize with the
natura rhythm of life. Thus, Lee Tae-joon tries to seek from the pagt the values
taken away by the control of the present “technique’ that cannot be found in for-
eign artifacts.

In view of this Situation, what Lee Tae-joon tries to find out from the things
of the past isthe “life of the past” his nostagic attitude longs for. When he expe-
riences “appearance of the distance” through a medium of “relics,” the very
thing beyond the distance is nothing but the time of typica past life. Of course,
“relics’ before Lee Taejoon’s eyes lie as “rdics’ |eft by the past. The reason
they can mediate typical past life is because they are “the things that have exist-
ed.” Itissaid that Lee Taejoon understands time as “passing of time.” It isaso
said that it is connected with the nostalgic consciousness of time. However, the
“relics’ Lee Tae-joon appreciates lie before his eyes. They survived the “passing
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of time”’; therefore, they are not “past things.” But without “past things,” the
nostalgia never occurs. Then what are “past things’? They are nothing but “life
of the past.” The things before his eyes are nothing more than “relics,” however,
where his eyes reach is the past world the “relics’ belonged to. So to speak, the
world of daily implements and artifacts of the past is a “pagt thing” # and Lee
Taejoon longsfor the very “past world.”

The structure of the nostalgic consciousness of time in which Lee Tae-joon
could appreciate “relics’ and find out beauty from them can be ascertained. The
past life Lee Tae-joon longs for has dready passed. He only experiences the
haloing “long distance’ when looking at the implements used in the course of
past typicd life as “relics.” The “relics’ he is looking at can exist as “rdics’
because the world they belonged to has dready passed. On the other hand, the
“relics’ can be objects of “appreciation” only when they are separated from the
relation of life. In other words, when these “relics’” are in relation to life and are
inside the world that they belonged to, they cannot be objects of “appreciation.”
L ee Tae-joon symbolizes as beauty the world of typica past life he longs for and
the world shining faraway in the background of “relics.” In redity, the world
betrays the beauty Lee Tae-joon appreciates. In a dtrict sense, the nostalgic atti-
tude of Lee Taejoon contains basic ironies. It is because they are beautiful and
nostalgic when faraway, but no longer cause beautiful emotions when getting
closer and closer. Then, the “beauty” of Lee Tae-joon becomes an ideology to
bridge the gap of time between “typical past life.” It means that the implements
have aready lost their usefulness when they become “objects of appreciation”
far from living implements of the past. Lee Tae-joon tries to fill the gap the loss
of function implies with “beauty” 2

23. Itisworth referring to Martin Heidegger’ s explanation about a“ historical object.” “Then what
passed in the implements? What were the “things’ that are no longer themselves nowadays?
-+ What “passed”? It is nothing more than a world. Insde the world they were used by the
actud being, the being Zinside-the world touched by the hands and considered as implement
relations. The world no longer exists’ (Martin Herdegger 1999: 497. Emphatic marks follow
the original text).

24. The nostalgic consciousness of time of Lee Tae-joon is the same traditionalism but is conspic-
uoudly different from the epiphany consciousness of time of Lee Byung-gi and Chung Ji-yong.
It is regarded as the difference of vision between a novelist and a poet. So to speak, Lee Tae-
joon, anoveligt is accustomed to “epic memory” rather than “traumatic memory.”
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Traditionalism and Aestheticism

Munjang played arole in literary history a the end of the Japanese colonid rule,
showing a spiritua intention of traditionalism conspicuoudy. As stated above, a
specid intent to look for authority over tradition in “the things that have existed”
for along timein which the tradition is revived and monopolized can be prescribed
as traditionaism. It can be said Munjang has an atitude of typica traditionalism.
For example, traditionalism appears conspicuoudy in the following story.

Men and writings are the same when they reach old age. The writings that
survived long periods are not restless like old men. They must have lost
those days if they had been dangerous. The writings that people have
thought highly of up to now have worth as precious implements. First of
all, they are good for usto read without anxiety. (Lee Tae-joon 1944: 135)

An attitude to secure a “stability of values’ depending on facts recognized by
“many people’ in the course of time forms a remarkable contrast with an indi-
vidua belief like Descartes believing firmly in results derived from the rationa
use of reason. Though tradition can exist by giving “stability,” criticism against
western modern times and the rise of “oriental values’ during the Sino-Japanese
War together with a series of ruling policies threatening national identity trig-
gered a desire for serioudy confirmed “ stability” and “reverson.” Under these
circumstances, the traditionalism of Munjang can appear. But unlike previous
historical inquiries including “the movement for Korean studies,” Munjang
made the peculiarity (not concept) clearly appear in literary works by making
traditionalism transparent in the process of creation. Thus, it can be said that
Munjang suggested aremarkable method to save things of the past.

However, the “things Korean = things of the past” that Munjang tried to save
were thoroughly nothing more than objects of classica beauty.

Only “Hanjungnok” (A Record of Sorrowful Days) isaclassical prose of
Joseon. The existence of “Hanjungnok” is a monumenta work of our
prose. What an ecstasy it was when | first read the preface of Maehwaok
(The House of Apricot Trees) written by Garam (Lee Byung-gi)! | read it
four or five times over and over again with its owner, copied it, and
brought it with me.

What an attentive and thrilling taste like Silk! There isasmple and ee-
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gant ancient flavor, while the stanzas are long and depend on emotionsin
detail. It is a Goryeo ceramics of a sentence born during the Joseon
dynasty. (Lee Tag-joon 1944: 134)%

It was evduated that “an epistolary style” in prose and “hyangga” (local songs)
and djo in verse were forms of classical beauty. The praise and reproduction of
these classical forms characterizes an aesthetic sense of traditionalism of
“Munjang.” An aesthetic sense of Munjang can be found in careful attention to
the outward form and edition of the magazine. The title of Munjang came from
gpecimens of handwriting of Chusa (Kim Jeong-hi). Artists Kil Jin-sup and Kim
Yong-joon drew the cover pictures and illustrations. In particular, such plants
and ceramics as an orchid, an apricot tree, alotus, etc., that had specia meaning
in the context of scholarly tradition were adopted as cover pictures. It is notable
that editors tried to revea arefined aesthetic sense not only in the writings and
works but also in al the eements of the magazine. It was because an aesthetic
sense throughout Munjang played arole of uniting Munjang into one.

The irony of Munjang can be regarded as the spiritual expression to deny
aestheticdly the reality of a modern colony in the circumstances of a dominant
narrative, i.e., the collapse of western modern times and the rise of the Orient
(Kim Yoon-shik 1978). In particular, the “dualism of sdlf” in the process consti-
tutes a basic form of theirony of “Munjang.” Asit isclearly shown by Lee Tae-
joon, hethinks he is passing through modern time and the past has gone. He so
thinks he will be able to join in the world, appreciating “the past world” on the
basis of this consciousness? The anachronism of Lee Byung-gi and Chung Ji-
yong aso takes on romantic irony in that “things of the past = things Korean =
natura character” clearly appear in a poetic moment, unlike LeeTaejoon, to a
certain degree. The experience of clear gppearance through repesating such aes
thetic forms as “an orchid,” “gjo,” “sansus” and the experience of peculiar dis-

25. Lee Taejoon digtinguishes artistic language from daily language and takes an epistolary style
asamodd of artistic language. Accordingly, it is evaluated by him that “awriting of colloquia
styleisawriting of people and not awriting of artists” (Lee Tae-joon 1944: 136).

26. This can be prescribed as an “epistemological irony” in the relations between authors and char-
acters who are equal to authors or superior to authors in hiswritings. Seo Y eong-chae divides
the irony of Lee Tae-joon as an aesthetic device into three categories: 1) irony as epic cor-
stituent technique, 2) emotiond irony, and 3) theirony lying in the consciousness of the world
(Seo Y eong-chae 1993: 69-70).



40 TheReview of Korean Studies

tance coming from the contemplation of “relics’ can be attained when tran-
scending the sdf in modern daily life, and in the present and more oppressing
pain of redity. Just like romantic irony, the “transcendence’ found in Munjang is
“the inversion to change on€’s incapacity into superiority” (Karatani Kojin
1999a 144). Accordingly, among the duplicated sdves, the transcendentd self
that joins in “things of the past = things Korean = typica natura things’ holds
priority. In this respect, it can be said that the aestheticism of Munjang comes
from asuperior situation based on this structure of irony.

I love the classics as an avant-garde artist because “the classics’ is an
avant-garde art of the age. The strange trend of today supplied us with
ugly drawing materids like paint, a hard canvas, and a brush. While our
life was contemplation and nature, they enjoyed themsalves in drawing
the opposite sex and finding out beauty in a naked body. But we, the
Oriental tribes, created and reproduced an imaginary world, cultivated
noble characters by describing the noble poetic tastes of nature, and drew
with smooth touches a beautiful piece of secret natural landscape that was
adigtinguished art euding al attempts at imitation- -

These artists that made a new record were naturally the avant-garde
artists of the age. Therefore, in order to understand the classics we must
be avant-garde. (Cho Woo-shik 1940. 9: 135)

“Avant-garde’ is basicaly anachronigtic. In a customary sense, it is the name
given to the men who were in the vanguard of the era and took the future fird.
But under the situation of “the inversion of modern values’ at the end of
Japanese colonid rule, it could be “avant-garde’ to reproduce and monopolize
things of the past.? From the viewpoint of Cho Woo-shik, an abstract artist who
wrote this article, “the classics” cannot be cultural assets transmitted and shared
from generation to generation. Those who have an aesthetic sense and ddlicately

27. Of course, behind this statement there is il lying the “future” Cho Woo-shik argues that

“we’ must know about “our classics’ because the “avant-garde arts’ of the Occident were
actualy inspired and formed by the past Oriental arts. Here the eyes looking at “the classics’
are entirely those of the Occident.
This phenomenon matches the characteristics of the “tradition-oriented tendency” in the
Japanese literary world of the 1930s. For example, such modernists as Tanizaki Junichiro,
Kawabata Y asunari, Mishima Y ukio, etc., wereinclined to tradition at a certain period because
they took it as“avant-garde” (Karatani Kojin 1999b: 305-306).
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keen senghilities and who can create and reproduce an “imaginary world” and
“the noble poetic tastes of nature” can monopolize the classics exclusively. From
the same point of view, an aesthete who joinsin the beauty of “things of the past
= things Korean” can say in a superior position that “literature cannot but be
thought highly of in an unfortunate situation where one does not receive favors
of a“fineart” in spite of al kinds of literary implements’ (Chung Ji-yong 1939.
10: 178-179). This can be an utterance that comes from an ironic attitude
“despising his sdf in great pain and showing off the high-level salf proudly”
(Karatani Kojin 1999a: 140).

As it was mentioned previoudy, “the form of beauty = natural character”
symbolized by “things Korean” in Munjang aims at uniting artificial technique
with nature. When the form of “technique = nature’ is recognized as tradition
from an aesthetic literary viewpoint, the trace of “technique’” comes to disappear
in the tradition. When a sense of belonging in the tradition of “things Korean”
can acquire mysterious “natural character,” traumatic memory comes to circu-
late itsdlf in defense mechanism. That is, the epiphany of things of the pagt is not
a clear appearance of the oppressed others but can be a dominant repetition.®
Moreover, nogtagia is a feding aroused when the dominance of nature is fin-
ished and comes to incapacitate the past in the contemplation of “ beauty”.

If literature contains an opportunity for the epiphany and an opportunity to
restore the oppressed past, the emotions coming from it must arose “afedling of
electric current going through the body” (Adorno 1989: 133-135). Redlizing that
the “transcendental self” adhering to an ironic attitude is nothing but mere imag-
ination, and experiencing the eectric current to destabilize the high-level sdf
will not fade away the critical meaning of “restoration of things of the past.” In
this sense, the “repetition” of Munjang is not a repetition to save the historical
others so much as a repetition to enlarge the scope of one's own identity. This
enlargement of identity becomes an opportunity to unite “typica Korean pecu-
liarity” with abroad scope, “Orientd culture.”®

28. In particular, the forms of classical beauty Munjang tries to reproduce are relics of dominant
culture in the past. Accordingly, others of history cannot be saved forever in the context of
“tredition = natural character.”

29. Cho Woo-shik said that the western avant-garde arts were inspired by the Oriental arts. Strictly
speaking,, they were the ceramics and paintings of China and Japan. But he naturally puts the
Orientd arts into “our tradition” (Cho Woo-shik 1940. 10: 202). Lee Taejoon substantiates
the formal conflicts between the Occident and the Orient and finds out the subjectivity in
“Oriental culture” (Lee Tae-joon 1944).
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