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Introduction

King Sejong did not leave s4i poetry (Chinese classical poetry) although he wrote
Korean-language poems. The first volume of the Sejo sillok includes one piece of the
“Mongjungjak” (Writing in a Dream % H1{f) and it is also included in the “Sejong
coje” MR of the Yeolseong eoje 51 % 1%L, but I regard this piece as a forgery.

King Sejong read the Ou Su shoujian (Letters between Ouyang Xin and
Su Shi @ #xF-f) thoroughly (Sim 2016a), but he did not study how to write
shi poetry and hence he did not write and leave shi poetry actively through his
entire life. However, he established fundamental studies of classical Chinese
literature such as phonologies and the manner of compiling literature. He
also determined the scope of Classics and compiled texts with collected
commentaries of major Classics. In addition, he put an emphasis on patterns
of speculation in parallelism originated from the way of thinking of classical
Chinese literature and made use of parallelism in writing in a large measure.
Thus he founded the base of the Joseon culture and established patterns of
speculation. This study explores abovementioned points.

In mid- to late Goryeo, the most influential monographs on
Korean phonology and classical Chinese literature were the Libu yunliie
(Concise Rhymes of the Ministry of Rites i&{# %) and the Gujin yunhui
Juyao (Condensed Version of the Ancient and Modern Collection of Rhymes
w4 21). The Joseon court was deeply interested in the publication and
compilation of rhyme books from the very beginning. On the 16" day of the
second month of 1444 (the 16" year of Sejong’s reign) Sejong commanded
Jiphyeonjeon editor Choe Hang and others to translate the Gujin yunhui
Jjuyao by substituting the Hunmin jeongeum (the Korean alphabet—the literal
meaning of this term is “proper sounds to instruct the people” Fl R 1E) for
Jfangie X Y) marks in the text. However, it would appear that this project was
interrupted. The project of translating the Gujin yunhui juyao was substituted
with that of the compilation of the Hongmu jeongun yeokhun (Interpretations
and Instructions Regarding the Hongwu zhengyun 3t 1FE#H7%5) and at the
same time, the compilation of the Dongguk jeongun (Standard Rhymes of the
Eastern State %8| 1F#) was prioritized (Jeong 2002, 68-70). What seems
to have happened was that, on the 16" day of the second month of 1444,
Sejong commanded Jiphyeonjeon editor Choe Hang and Jiphyeonjeon
subeditor Bak Paengnyeon to translate the Gujin yunhui juyao into hangeul,
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and this project then led to the compilation of the Dongguk jeongun. Prince
Anpyeong was put in charge of this latter project along with the crown prince
(or Munjong) and Prince Jinyang (or Prince Suyang). In 1447, the Dongguk
jeongun was completed, and in the following year it was published in six
volumes. The Konkuk University Library preserves the entire Volumes and
the Gansong Art Museum has Volumes one and six. Around that time the
Samun tonggo was completed by an unknown person.

In the seventh month of 1448 (30" year of Sejongs reign), Sejong wanted
to establish a Buddhist shrine in the vicinity of the palace for Queen Soheon
and in the back yard of the secondary Royal Shrine. On the 5" day of the eighth
month, Prince Suyang and Prince Anpyeong began to construct a Buddhist
shrine next to the palace. On the 5" day of the twelfth month, the Buddhist
shrine was constructed and there was a feast for five days. Gim Suon’s 4 ~F{i
Sari yeongeunggi records what happened at that time. Sejong commanded Sinmi,
the chief Buddhist monk of the Daeja Buddhist shrine and his brother Gim
Suon to compose the Sambul yechammun (Eulogy for Three Buddhas = f#i&i#=2)
and he himself created seven new songs of “Ang hongja-gok” (Song of Deep
Kindness {1125 H), “Bal daewon-gok” (Song of Praying for a Great Wish
B RHAR), “Yung seondo-gok” (Song of Promoting the Proper Way 3535 i),
“Myo inyeon-gok” (Song of Strange Karmic Relationships #[K#k1), “Po
beopun-gok” (Song of Bestowing Buddha’s Clouds #ii:E ), “Yeon gamro-
gok” (Song of Spreading Sweet Dew i t# i), and “Ui jeonghye-gok” (Song
of Concentrated Meditation and Wisdom /%€ Zf). Concurrently he decided
the following nine cantos: “Gui sambo” (Devoting to Three Treasures =),
“Chan beopsin” (Hymn for Darmakaya %} %), “Chan bosin” (Hymn for
Samboga-kaya %t £), “Chan hwasin” (Hymn for Incarnation #1t %), “Chan
Yaksa” (Hymn for Bhaisajyaguru #fifi), “Chan Mita” (Hymn for Amita
Buddha #7f), “Chan samseung” (Hymn for Trini-yanani % =3€), “Chan
palbu” (Hymn for the Eight Regions # /), and “Hui myeongja” (Wishes
over Joss Paper 75 %)." I suspect that he himself composed as many as nine

1. Deputy commander Bak Yeon £, fifth secretary Im Dong #4#, Palace Music Bureau officers Gim
Yunsan 4 11, Hwang Gwijon % # %, assistant secretary of Eunuch Bureau An Chungeon %52 were
commanded to make palace musicians practice these songs. Prince Suyang received the new score and was
in charge of this task. 45 men played musical instruments and two blew bamboo pipes. Ten people sung
and ten children danced holding blue, yellow, red, and white lotus flowers; yellow and white king peony;
and yellow, red, and white peony (Sigujip #st 4, “Sari yeongeung-gi” 4 F| % fig 3¢, Chapter 2, Giryu Z47).
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pieces of pentasyllabic poems of six lines in 1448. I suggest that Gim Suon
presumably translated what Sejong dictated or wrote in hangeul into shi poem.
Besides in order to promote his civil officials’ scholarship and literature
Sejong reprinted separate collections or selected collections of Chinese
Classics or commanded Jiphyeonjeon scholars to arrange commentaries to
make compilations that suggest “correct meanings.” At the time he published
books using movable types of the Gyeongja font, the Gabin font, and the
Byeongjin font. He bestowed these books to his retainers and commanded
that provincial government offices recompose fonts and publish those books.
Among editions compiled by the central government, important ones were
the_fumungonggyo Changryeo seonsaengjip (Han Yu’s Collection Edited by Zhu Xi
KN B RS 4) and the Chanjubunryu Dusi (Annotated and Categorized
Du Fu's Poems %7%574kL7%). The Joseon court regarded Han Yu's writings
as models of classical Chinese literature. It reprinted Han Yu’s collected works
or compiled them to publish in provincial areas as well as in the capital. In
1419 (the first year of Sejong’s reign) Wei Zhongju's B85 Wubaijia zhu
yinbian Changli ji (Han Yu’s Collection Annotated by Five Hundred Masters

Sejong’s reign) following the royal command, Choe Manri # ##, Gim Bin
&84, Yi Yeong-seo 27k ¥, and Jo Su #47H published the newly compiled
Jumungonggyo Changryeo seonsaengjip using a movable type. This newly
compiled Jumungonggyo Changryeo seonsaengjip was a book that referred to
commentaries from Zhu Xi’s Hanwen kaoyi (Examining Han Yu's Writing
W 5, Wei Zhongju's Wubaijia zhu yinbian Changli ji, and Han Chun’s
WlE Xinkan xungu Tang Changli xianshen wenji (Newly Published Annotated
Collection of Master Han Yu of Tang ¥ FIFNGHE B 2564 5 4) and selected
those commentaries (Sim 1999b). It contains most of the commentaries of
the Hanwen kaoyi and Wubaijia zhu yinbian Changli ji (Gim 2002, 143-210).
It was printed in the mixed-and-restored Gabin font, which was recomposed
later during Myeongjong’s and Seonjo’s reign periods. After that it was
again published with the Gyeongjin font (recast Gyeongjin font) and was
republished with Hunryeondogam FI$##5%: font (Gyeongo font) during the
reign of Prince Gwanghae.

In addition, to promote poetics Sejong distributed the Xuanshi yanyi
(Selected Poems with Interesting Interpretations 3%751#7%) that was printed in
the Gyeongja font in the 10" month of 1422 (the 4" year of Sejong’s reign),
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and in 1434 (the 16" year of Sejong’s reign) he bestowed the same book to his
retainers. In 1435 (the 17" year of Sejong’s reign) he published the Bunryuboju
Yi Tae-back si (Categorized Poems of Li Po with Annotation 5y JEfiaEZE K A 7%),
and the Dang Ryu seonsaeng jip (Collection of Master Liu of Tang FEW)J:H: %)
in 1440 (the 22™ year of Sejong’s reign) with the Gabin font. Moreover, he
published the Zang shi guchui (Advocation of lang Poems #55%"X) and the Xu
guchui (Sequel to Advocation of Tang Poems f&#"X) with the Gabin font.
Before that in 1439 (the 21" year of Sejong’s reign) he made the Shiren yuxie
(Poets and Exquisite Writings &% A\ £J&) published with a woodblock. In the
fourth month of 1443 (the 25" year of Sejong’s reign) Sejong commanded
that commentaries to Du Fu’s poems should be put together. Prince Anpyeong
was in charge of this project and six men including Sin Seokjo 1#iifl and
Gang Seokdeok ¥ 7f# were responsible for practical tasks.” On the 27" day
of the fourth month in 1443, Sejong commanded the chief Buddhist monk
of Yangju Hoeam Buddhist temple #§/#=F Cheonbong T% (his sobriquet
was Manu /i), who was well-versed in Du Fu’s poems, to move to the
Heungcheon Buddhist temple #KX<f as a chief Buddhist monk. Around
this time Prince Anpyeong led six Jiphyeonjeon scholars to collect previous
commentaries to Du Fu’s poems, and as a result the Chanjubunryun Du si was
completed in 25 volumes with one volume of the table of content. Incomplete
volumes of the Chanjubunryu Du si printed in woodblock are preserved in
the Mansong Library at Korea University. This edition was carved with the
character style of the first-cast Gabin font. Its feature include the type page of
triple-petal-flower-pattern fishtails and large black mouths. It is likely that this
edition was achieved after recomposing the first-cast Gabin font. Later in 1481
(the 12" year of Seongjong’s reign) Yu Yun-gyeom #if¢é# and several retainers
began to compile the Bunryu Du Gongfu si eonhae, which is so-called Du si
eonhae.

This study explores the level of sohak (minor learning) and philology, or
fundamental studies, related to classical Chinese literature which was prevalent

2. See Bak Paengnyeon’s fp#44F “Preface to the ‘Samjeol si” =iz in Bak seonsaeng yugo Fhig4: 38 7:
CIEMUVEZ A, B @R R TR BRI T S NBEE. PR .

3. According Jo Sins &1 Somun soerok and Seong Hyeon’s Yongjae chonghwa, Yu Yungyeom was a
nephew of Yu Bangseon who studied Du Fu’s poems under Buddhist monk Uichim’s 3} guide. Yu
Yungyeom’s understanding of Du’s poems was based on Uichim’s teaching.
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during the Sejong period, and examines how this level was reflected in the
nature of annotated editions (of the Classics), and the way in which works
became classified as Classics via the publication of collected commentaries. It
also looks at the fact that the parallel structure #}18 was considered an important
factor when compiling classical Chinese literature, which led to this parallel
structure being adopted in Korean verses too.

Phonology of Sejong’s Reign Period

In 1375 or the eighth rein year of Ming Taizu, the Hongwu zhengyun (Correct
Rhymes of Hongwu $:1X1F #) was published. This rhyme book was influential
on phonology and the Hunmin jeongeum scholarship of early Joseon. The
Hongwu zhengyun, what was also called Hongwu tongyun #:i##, arranged
206 rhymes into 76 rhymes." Compilers of the Hongwu zhengyun thought
that they should begin dividing human voice into seven sounds and establish
phonetic value clearly in order to harmonize sounds, so they began the first
paragraph of the preface to the Hongwu zhengyun as follows:

After men are created, there are sound. The sound appears then seven voices
come into existence. What is called seven voices are velar, coronal, labial,
dental, guttural, as well as “semi-coronal” and “semi-dental” sounds. Wise
men examine and understand such points, divide them into categories of
clear and muddy sounds, and determine them as jue, 2/, gong, shang, yu, as
well as half-s/ang and half-z4i. Thereupon sounds of the world are completely
included here. Therefore sounds are the beginning of thyme books.”

The Hongwu zhengyun was influential on Joseon phonology by suggesting
consonants and vowels.” The compilers of the Honguwu zhengyun said that they

4. Siku quanshu zongmu tiyao U2 248 H 25, Jingbu £4#5, Xiaoxue lei /JNEL4H.

5. The original text is as follows: “ A\ 2 . BIAEE, B 1, i b LIS, Bral b6, &5 8 Bl RS &4 2 0. 8 %
SN, S HEBZ A, B A, LR, TR T2, SER 2. R4, a2 i P

6. At first initials - were originated from Tang Buddhist monk Shouwen =i who brought the theory
of 36 initials = 755 Rz Another Tang Buddhist monk Shengong jiii#t and Sima Guang ] % 3 and
Zheng Qiao &4 of Song also claimed this theory. Sima Guangs Qieyun zhizhangtu YJiag5: &

categorizes initials into five sound of labial /% #, coronal 7 #, velar %%, dental ¢, and glottal i .
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compiled it to rectify difference of dialects and phonetic confusion of different
eras. However, the Hongwu zhengyun reflected sounds of Nanjing, which was
the capital of Ming, China; it divided entering tone (or checked tone); it did
not divide level tone into upper level and lower level. In its initial system, unlike
20 initials in the northern Chinese languages, it takes 31 initials like the Wu
dialect system, and it preserved wholly-muddy sounds. In other words, the
compilers of the Hongwu zhengyun said in the preface that they categorized
Chinese sounds into 76 rhyme headings of 22 tones each for level tone, rising
tone, and departing tone, and 10 tones for entering tone, and that they referred
to the Chongxiu fu shiwen Libu yunliie (Revised Concise Rhymes of the Ministry
of Rites with Interpretation ENSMIFEsCi% ¥ #Hn, 1223) for commentaries.” The
northern Chinese languages, practically speaking, had four-tone system of upper
level tone, lower level tone, rising tone, and departing tone: wholly muddy
sounds and codas of entering tones were lost; level tone was divided into upper
level and lower level tones. Therefore the Hongwu zhengyun was based not on
real phonetic value but on the dushu yin FE#¥ (literary pronunciation). At
first the Hongwu zhengyun had 76 rthymes, but later a new text with 80 rhymes
appeared. The original text with 76 rhymes had wholly muddy initials in all
the 22 rising tone rthyme groups, but in the new text with 80 rhymes placed
all the wholly muddy rising tone characters under the departing tone rhyme
and completely changed name of rhyme groups (Ning 2003). Later in Ming
dynasty, Zhang Fus #ilili Yunxue jicheng (Collection of Phonology ¥4 ik)
divided level tones into 30 groups and entering tones into 17 groups based on
“literary pronunciation.” He assigned 17 groups of entering tones to 30 groups
of level tones, but 13 thymes of 2hi 3, wei #%, qi 1%, jia 1%, hui JX, yu f, yu &,
xiao 7, yaoT, hao 5%, ge #, ma i, and you 1 did not include entering tones.

In this thyme chart, four characters of jian 11, ji i&, jun ¢, and yi %t are velars 7 ¥5; duan i, tou %,
ding 5%, and ni jJ are alveola stops & 5 75; zhi 41, che %, cheng 1%, and niang Iji are retroflex stops & |-
53 bang #, pang B, bing 1, and ming W] are bilabials F&5; foi Ik, fu B, peng 7%, and wei % are
labial-dentals /5 #; jing %, xin ., qing ii, cong 1, and xie 4} are alveolar affricates and fricatives
S5 ghao W8, shen i, chuan %2, chuang fk, and shan jif§ are retroflex affricates and fricatives i #7%; and
ying 5%, xiao W, xia |, and yu i are glottals. Later phonology tried to assign seven sounds ¥ within
the scope of the dengyunxue 5. The seven sounds refer to five sounds .3 of gong &, shang i, jue
14y, zheng 1%, yu 1, and banshangyin 4757 plus banzhengyin. In the dengyunxue these refer to labial /&
#, coronal 77, velar 735, dental 75, glottal 175, semi-coronal 4277, and semi-dental 4 g7

7. The original text is as follows: “H:3& 3R i # 0F A 2, 6 HINT 2, 3 TR R #A2, BRI AUCE
2o R KB T2, Bk — 184 3L HoSH, 30 TH S 2R, B4 I i, MR s 5.
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In the fourth month of 1416 (the 16" year of Tacjong’s reign) there
was a royal command to publish Dongguk yagun which was compiled by
Ha Ryun.® A column of 15" day of the fourth month of the 16" reign year
of Taejong says, “His Highness commanded to print the Dongguk yagun
(Abridged Rhymes of Korea F Bl #H) compiled by Second State Councilor
Ha Ryun and to distribute it to the court and other people.” It seems that the
Dongguk yagun was printed in the Gyemi font. This book is still lost. Later
Sejong mulled over the problem of determining ideal pronunciations for

Sino-Korean characters.
Dongguk jeongun, Compiled under Royal Command of Sejong

The Dongguk jeongun was a thyme book completed in 1448 (the 30" year of
Sejong’s reign).” It includes a preface by Sin Sukju Hi Ui, a table of content
for 26 rhyme categories and 91 rhyme headings, and a main body. According
to the preface, nine people of Choe Hang %18, Seong Sammun # =, Bak
Paengnyeon #M#Z4F, Yi Gae %1%, Gang Huian 35724, Yi Hyeonro =% %,
Jo Byeonan ®&#%, and Gim Jeung 4% including Sin Sukju himself was
involved in the compilation. The Dongguk jeongun was published after the
Hunmin jeongeum was created, but it is likely that its compilation began
before the compilation of the Hunmin jeongeum. The compilers of the
Dongguk jeongun were the same six people, who participated in translating the
Gujin yunhui juyao, and Seong Sammun, Jo Byeonan, and Gim Jeung were
also added. Chinese characters included in the Dongguk jeongun were 18,775
(the number is reduced to 14,243 after excluding repetitive characters) and
it does not include interpretations of characters. It does not give fangie but
hangeul for pronunciation. The rhyme heading chart of the Dongguk jeongun
corresponds to the table of content of the rhymes of the Gujin yunhui juyao,

8. An entry of 15™ day of the fourth month of the 16™ year of Tacjong in gwon 31 of Taejong sillok reads:
i EI A R IBCI 55 B AR

9. Gansong Art Museum and Konkuk University Library hold this book. The edition preserved in the
former museum are Chapters 1 and 6 that were discovered in Andong in 1940. Hangeu! and large-size
Chinese characters of the main body are printed in woodblock. The small-size characters of the main
body and large characters in the preface are printed in the first-cast Gabin font. The edition preserved
in Konkuk University Library is printed in the same font of the first edition. It is a complete edition
of 6 chapters in 6 fascicles. It was discovered in Gangreung in 1972.
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not only groups characters into rhymes # and homophone groups /N,
but explicitly labels the homophone groups with the name of one of the 36
initials. In other words, the internal structure of dividing up rhymes 33555 #
explicitly includes both a set of rhymes and a set of initials, collectively called
zimu yun T (Jo 1999). The Gujin yunhui yuyao followed the tradition
107 rhymes of the Renzi xinkan Libu yunliie (Newly Compiled Concise
Rhymes of the Ministry of Rites in Renzi Year i FIi&i #%), but actually
it represents actual pronunciation of Yuan by a set of rhymes and a set of
initials. For instance, under the rhyme dong %, there are three sets of thymes
and initials of gong 2%, gong &, and xiong M. Its order is different from
ordinary Chinese rthyme books including the Hongwu zhengyun. In other
words, it classifies Chinese characters: first depending on codas and vowels;
next according to 23 initials of the characters that belong to the same rhyme;
finally based on tones (Nam 1964, 1966; Yu 1966, 1968; Yi 1968; Seong
1971; Jeong and Seong 1973; Han 1985; Gwon 1985; Gang 1988, 2000;
Jeong 2002; Jang et al. 2003).

Table 1.
Coda Rhyme Group Rhyme Headings # H
HR B level 7 rising |- [departing | checked A
140 H =} il
2.fif l# Ui W
\ oy 31 B
o | MBI ST 4 n 5t 1
5.0L i 173 0
6.5 E S &3]
Yang 7.5 5t 14 ]
Coda 8.4 n R A
e 0.1t % @ #
-1-[n] ] B, T 8, i 10. - i fif "
1A b4 % i
12,4t Ees i B
13.% FE atr Hk
-t1[m] 5 14 i it 0]
15.4f 3 &l k)
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Coda Rhyme Group Rhyme Headings i
iR A level 5% | rising |- |departing 3 | checked A
16.5 PN i
-8 [wl i, 1
17145 n #
18.4% 4% 7%
190 7 &
20.1F i3 E
Yin Cod ,
in Coda e o m
e 510, i, 05, 3
) ) TR, B, 0, A o %
olll i w e 225 # H
234 i 8
245 2 i
254y el &
26.}% # %

Chinese rthyme books put emphases on three principles of dividing four
tones, rhyme headings, and initials, but the Dongguk jeongun takes 91 rhyme
headings as the principal criteria of classification, divides characters into 26
rhyme categories after combining rhyme headings of four tones into one, and
takes tones as final criteria. Its principle of containing Chinese characters is as
follows: 1) rhyme categories #4f: 26 rhyme categories; 2) nucleus: 11 vowels;
3) initials: 23 initials; and 4) tones: 4 tones.

The preface written by Sin Sukju suggests the following principles:
1) it takes the most popularly used pronunciation for polyphones; 2) it is
not against the traditional rule of xieyun (to amend the pronunciation of
a character in a rhyming couplet that is perceived as not rhyming). The
former is related to define a main pronunciation of polyphones and the latter
indicates that it deals with other pronunciations of polyphones truthfully
based on the xieyun theory.

The phonetic system of the Dongguk jeongun was adjusted based on the
Gujin yunhui juyao, but the former has 23 initial systems while the latter has
36 initial system. The initial system of the former has seven sounds and clear-
muddy distinction, but it does not divide seven sounds in detail. The initial
system of the former follows that of the latter, but it further divides initials of
Ji 1, cheol i, and jing 7 into coronals % # and dentals #35. In addition the
rhyme system of the Dongguk jeongun was based on actual pronunciation, but
adjusted kaibe (the open- and closed-mouth distinction Fi#), yumwei (usually
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refers to final consonants or final vowels [semi vowels] #/2), and some special
characters only. Unlike Middle Chinese, a phonological system from Sui to early
Song, the Dongguk jeongun unites most of division I rhymes and division II
rthymes and does not distinguish division IV thymes from division III thymes.
In addition, Sin Sukju mentions features of the Sino-Korean

pronunciation as follows in the same preface (Jo 2011):

(a) No distinction between alveolar stops and retroflex stop sounds

(b) No distinction between bilabial and labial-dental sounds

(c)No distinction between alveolar affricates/fricatives and retroflex
affricates/fricatives

(d) No wholly muddy sounds

(e) Chinese wholly muddy initials are pronounced as wholly clear in
Sino-Korean pronunciation, but in some cases they are pronounced
as second clear h-. In native Korean we have many second clear kh-
initials, but in Sino-Korean pronunciation we have only fuwae.

(f) Glottal coda in entering tone -t is pronounced as 1.

According to his description, initials of Sino-Korean pronunciation of the time

was as follows:

i

o K
romon
N
ofr

The compilers of the Dongguk jeongun added a system of wholly muddy sounds
to initials that reflected actual pronunciation and composed a 23-initial-system.
They also created a mark of #5, which is a mark that adds # initial 5 to 2k
initial = LIfZ A2\ in order to restore glottal coda in entering tone.

H ©C A = l °

I E = 5}

HH TC A A il 55

)= o o
= A
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In addition, hey distinguished monophthong “ -, —, 1, 2+, }, 7, 1
diphthong “a1, F, 7, 9, ], -, 2, H, -1, 1,” and wiphthong “»], H, -, I,
4}, A about medial. They used “w, -, o, v, 71, ¥, o, @~ for final #3,
but “%, o” did not have phonetic value and “#” was an imaginary mark. This
system of transcription for Sino-Korean pronunciation was not used in about
40 years (during and after Seongjong’s reign period).

The system of pronunciation in the Dongguk jeongun was adjusted
based on that of the Gujin yunhui juyao, but 23 initial system of the Dongguk
Jjeongun is different from 36 initial system of the Gujin yunhui juyao. The
initial system of the Dongguk jeongun has seven sounds with clear/muddy
distinction but the seven sounds were not subdivided. The initial system of
the Dongguk jeongun followed that of the Gujin yunhui juyao, but it divides
initials of ji %I, cheol #t, and jing ¥% into coronal and dental reflecting the
actual pronunciation. The initial egp ¥ is the combination of initials yi %
and yu i of the Gujin yunhui yuyao. The initial yok £k just brought the
initial yu % of the Gujin yunhui yuyao. The initial ja #% is the combination of
the initial jong 7 and part of the initial sung 5% of Middle Korean. The initial
sa 4§ is the combination of the initial sz 4, seon i#, seon #%, and part of the
initial sung 5% of Middle Korean.

The yunmu (final #+}) system of the Dongguk jeongun is based on
actual pronunciation and slightly gave some modification to kaibe (open/
closed F#), yunwei (coda #/2), and some special characters. Unlike
Middle Korean, it unified most of the division I and II rhymes and did
not divide division III and division IV rhymes. And it still kept chongniu
(doublet E#f) partly. Division III rhymes are divided into A, or coronal/
dental and B, or velar/labial/glottal. Most of characters belonging to jang
i are either united with division I rhyme characters under the same she £
or placed separately from others. Labial of division III dong ® are united
with division I in the same she. The Dongguk jeongun unites gang i1 she and
tang %5 she. Characters belonging to ji %I thymes and jang #t rhymes and
initial 7ze 5 are hekou (closed mouth 411). It unites gwa F she and ga 18
she. It separates kaikou (open mouth Bf[1) division III ma & rhymes and
division III gwa % rhymes and transcribes as F o. Except labial, it clearly
distinguishes kaikou of jeung & she and gyeong ## she, but mixes most of the
characters with hekou.
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Hongmu jeongun yeokhun Compiled under the Royal Command by
Sejong

Sejong published The Dongguk jeongun after arranging Sino-Korean
pronunciation, and at the same time, for smooth diplomatic affairs with China,
he commanded the Jiphyeonjeon to translate the Hongwu zhengyun, which
indicates standard Chinese pronunciation for Chinese characters. This book
was completed in 1455 (the 3" year of Danjongs reign). Originally it was
composed of 16 volumes in 8 fascicles, but currently the first fascicle of Volumes
1 and 2 are missing. The Korea University edition is the only extant edition.
In each chapter, title thyme headings, initials, transliteration, and rhymes are
printed in big movable wooden types, and fangie popular sounds, explanations
of character pronunciation, and explanations of character meaning are printed
in small Gabin fonts. Part of Volume 3 and most of Volumes 7 and 8 do not
give transcriptions. We can find its preface in Volume 15 of the Bohanjae
jip (Bohanjae Collection {75 %), which is Sin Sukju’s collected works.
According to this, the explanatory notes to the Saseong tonggo (Comprehensive
Examination on Four Tones U :87) were attached to the beginning of the
Hongmu jeongun yeokhun. It includes 2,200 “head characters” f{# 5 and
14,546 characters assigned after “head characters” (to indicate that they are in
the same rhyme group [F#°F), which is 16,766 characters in total. It classifies
four tones and rhyme headings, thereby indicating the correspondent character
in a “square outline” /5[ at the beginning of the minor rhyme. It continues
to record hangeul for the pronunciation of the “head character” and indicated
the tone with a side dot. After that it directly brings the fangie characters from
the Hongwu zhengyun. Sin Sukju’s preface says that “We use the Hunmin
jeongeum to substitute fangie” FIFN R IEF LK. But the extant Hongmu
Jeongun yeokhun still keeps fangie of the Hongwu zhengyun. It is likely that “to
substitute fangie” LIS ) means not discarding fangie, but indicating precise
pronunciation of fangie with the Hunmin jeongeum (Jeong 1972).

The compilation of the Hongrmu jeongun yeokhun began in around the 30"
year of Sejong. Scholars such as Sin Sukju, Seong Sammun, Jo Byeonan, Gim
Jeung, and Son Susan were in charge of transcription. Prince Suyang and Prince
Gyeyang were in charge of revenue and expenditure, and Sejong was engaged
in the compilation. Sin Sukju noticed that there were differences among sounds
of the Hongwu zhengyun and “popular pronunciation” {3, and pronunciation
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of Northern Chinese languages. Regarding this problem, he consulted Chinese
scholars for several times. During Munjong’s reign period, besides Sin Sukju,
No Sam #22, Gwon In 5, and Im Wonjun /7014 took the responsibility
of its revision (Yi 1968; Jeong 1972; Bak 1983; Gang 1989; Gim 1999; Gang
2000).

Originally the Hongwu zhengyun gives a period (a punctuation mark),
where initials change. But the Hongmu jeongun yeokhun of Joseon prints
initials with a white character like #, #%. In addition, the Hongmu jeongun
yeokhun does not follow the distinction of initials of the Hongwu zhengyun,
but the Hongmu jeongun yeokhun (Interpretation and Instruction of the Hongwu
zhengyun #: i FE#%5) sometimes revised the distinction of initials after
examining and approving it. For example, in the woodblock printing edition
of the Hongwu zhengyun of 1567 (a Chinese edition preserved in the Hwasan
Collection #1132 /i of Korea University), the beginning part of the 1 5t thyme
of ma i, a rising-tone character, is arranged like “T5[Z#Y)]-5%- &5 O
B #35 g1 ONI[E#Y]...” But the woodblock printing edition of the
Hongmu jeongun yeokhae of 1455 (preserved in the Hwasan Collection of Korea
University) deleted a period before i “{f1.” The compilers of the Hongmu
Jeongun yeokhae regarded that this character belongs to the next initial 72ing “#,”
because there is no fangie transcription in bai “ff1,” and they thought that the
initial does not change there.

Table 2.1

PERIEHH PERIE S

Tl R

T[S, MARPT ISR 4, URba: SRARMS.” Tit | EE VMR Y. AARAT M A TR CRAREHSE.
Lot SRR MBS S5 TE R TR | TSRS WS RPTAEZ M USR] S5 (TR TR
RFSHNIRAL " T "5, PSS AL” PR 56, SR, | B SR ESKIIARAL " TR 5K, AR AL FEC 5K, 2L
AOERE. e AT RIBS S LI, FREL | Y. Sk, LEE T BEESEW LM
RS MSI2E. TR TSR] off |, R AMER] (SIZME. TR IS
("%, T Hos "ERAOBRE. " T RIS OIS | a7 T B CEEMOERRE ik e Mt B o
b), B, SL4EEH] SR, =, 4]

10. I compared the woodblock printing edition the Hongwu zhengyun of 1567 (a Chinese edition preserved
in the Hwasan Collection 1|3 J# of Korea University) and the woodblock printing edition of the
Hongmu jeongun yeokhae of 1455 (preserved in the Hwasan Collection of Korea University). I have not
had a chance of looking through the earlier editions of the Hongwu zhengyun yet.
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When the compilers of the Hongmu jeongun yeokhae transcribed Sino-
Korean pronunciation with hangeul, they referred to the Gujin yunhui juyao
as well as the Hongwu zhengyun. The Hongmu jeongun yeokhae analyzed fangie
sound of the Hongwu zhengyun and figured out 31 initials. It also indicates
“popular pronunciation” {## after researching Chinese northern dialects of
the time.

When we look through the entire structure of the Hongmu jeongun
yeokhae, it classifies thymes into 22 rhyme categories and 76 rhyme headings
according to four tones and rhyme headings. In the beginning of a minor
rthyme, it marks an initial with a white character in a square, transcribes title
characters of homophone groups /N # 5 with hangeul, and indicates the
title characters of homophone group. Then it copies fangie from the original
book with interlinear commentaries, and when necessary, it gives popular
pronunciation, commentaries to pronunciation, and commentaries for
meaning of characters.

Commentaries to pronunciation are marked in the medial of “ }, 1, 7
as is shown in “7% |, # A, i A2, & 2, #k A, % ¥, & 9. For example,
cha 7 is followed by “HEME, HLL |- 2 H#2,” and ga ¥ is followed by
CEEEL A, WAARE, FLIOE, mER | — 2 M, R R
which is identical to the of the Saseong tonggo.

The Hongmu jeongun yeokhae reduces the original 36 initials to 31
by deleting “%n1, &, %, J&, #.” Compared with 23 initials of the Dongguk
Jjeongun, it has 3 more initials of “light lip sounds” B#¢3 of “JF ¥, & ¥, &
%¥.” and 5 more initials of dental sounds, which can be divided into retroflex
affricates and fricatives IE#% “* ,* ,”~ ,” ,* ) and alveolar affricates and
fricatives #3EF “~ ,* , ™, ™, ” Among 22 rhyme categories, 13 have
coda such as “w, v, o, v, =, 7, ¥.” Among them, for those characters
with entering tone coda of “v, =, 77 the Hongmu jeongun yeokhae marks
popular pronunciation with final “5” and it indicates the reality that entering
tones disappeared in Chinese northern dialects.

The hangeul initials of the time were 23, but the Hongmu jeongun
yeokhae made out more hangeul initials to mark 31 initials of the Hongwu

zhengyun.
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Table 3.
Velar | Coronal | Labial Dental Glottal cifgr“;l j::;e'“
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Second Clear _ _ _
. =1 1=4 i =
Kif
el MUddy T T HH N A &5
]
Neither Clear
Nor Muddly e} v =1 o = A
AN N
Table 4.
B ue zhen, u shan on, I
Sounds / f /%( 9 % v 9 g kﬁ’g banshang
aH ‘ S| awew
Five
Elements K K N & + PP
#AT
alveolar | retroflex
Seven alveolar| . .. labial- | affricates | affricates
velars bilabials glottals
Sounds . stops [ dentals and and W
EE e S iy | fricatives | fricatives H
[CEE = EHE
WROW Sl | gy | swen | wium | ak | Bes | RN | e
+ Al
Second Clear| . _ i | s fth | #232/ph Wi fsh | %% Ah | BEeix
K
Wh°"3,i; ;;%”ddy BErsg | Ewd | wb | BB | @ ik | RS I | [ssly
Neither Clear =y
Nor Muddy | %to/n | Jer-/n | Wla/m | (%8 /Mw i o /o A Z/
ENEN ! “
Wholly Clear N A L x
e L /s w
Wholly Muddy . .
P H» Iz T /3

The 76-thyme-edition of the Hongwu zhengyun is said to reflect “literary
pronunciation” of China. But later the 76-rhyme-edition of the Hongwu
zhengyun reflected actual pronunciation to some degree. However, the Hongmu
Jjeongun yeokhae followed the system of the former edition, so it has 22 rhyme
categories and 76 rhyme headings.
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First, it distinguishes monophthong and diphthong for medial that
indicates rhyme headings.

monophthong: | 4 T — ]
diphthong: F 171 1 12k 1 4 1 o8

Among 22 rhyme categories of the Hongmu jeongun yeokhae there are 13
that have coda. When marking rhyme headings, the Hongmu jeongun yeokhae
distinguishes yang-coda F5#fif2, yin-coda [&#i/2, and entering-tone-coda
AE R to indicate coda.

yang-coda i #H R

O W By B

v R ZE N

v R EEE

yin-coda [ZHHE

01 375 £l KR B R KO E
GRS
entering-tone-coda A HHE
TR gy

cH R R

ERE RS
Saseong tonggo, Compilation by Royal Command of Sejong (Missing)

The Saseong tonggo 1% #% is a thyme book that was compiled by Sin
Sukju and others following Sejong’s royal command, but currently it is
missing. We infer that the Saseong tonggo was a rhyme book that arranged
current/popular Sino-Korean pronunciation of the Hongmu jeongun
yeokhae following the order of 31 initials of the Hongwu zhengyun in order
to conveniently read Sino-Korean pronunciation of the Hongmu jeongun
yeokhae. We can also infer background for the compilation of the Saseong
tonggo and part of its content from the explanatory notes that are attached
in the second volume of Choe Sejin’s Saseong tonghae and the content of the
preface in the first volume.
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In terms of structure and content, there is no difference in the Saseong
tonghae and the Saseong tonggo. However, in indicating initials, the former
records all the Sino-Korean pronunciation with Aangeul and marks tones with
side dots %2}, while the latter records pronunciation only for level tone, and for
rising tone and departing tone it does not give side dots (Jeong 2002, 180).

The Saseong tonggo included in Choe Sejin's Saseong tonghae contains the
following explanatory notes of 10 items:
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final for all rhymes, while we use wholly clear “light lip sound” “'5” as
a final for thyme “%g.”

(i) Every Sino-Korean pronunciation is supposed to have a final but
guttural sound “ 07 is not clear. Without it, a character still completes
its sound naturally, so we do not use it.

(j) Every Sino-Korean pronunciation has not a dot for level tones; two

dots for rising tones; one dot for departing tones and entering tones.

(a) We set up initials (initials from the Hongmu jeongun yeokhun) and
indicate actual Chinese pronunciation that are not accordant with the
thyme chart and rhyme books under fangie with the mark of “popular
pronunciation.”

(b) Rising tone, departing tone, and entering tone characters with wholly-
muddy initials are close to clear sound, but they can be distinguished.
Initials of level tone characters are close to second-clear sound, but their
sound ends straight and low. Muddy sound that changed to wholly-
clear sound ends a bit strong,

(c) Retroflex stop sounds become identical with retroflex affricates and
fricatives.

(d) Among “light lip sounds” initial &7 JF and &u X are undistinguishable,
and they are merged into initial 4i.

(e) Our dental sounds are in the middle of alveolar affricates/fricatives
and retroflex affricates/fricatives. The Hunmin jeongeum does not
distinguish them. But now we distinguish them as follows: alveolar

affricates/fricatives are “* ,  , * ”; and retroflex affricates/fricatives are

PN = = »
> > .

(f) Initial yz M is “© ) while initial 27 % is “© .

(8) Korean pronunciation is “light and shallow,” while Chinese
pronunciation is “heavy and deep.” “Wide mouth” 7& [ sounds such
as“F, F, 1, 97 and “narrow mouth” &1 sounds “, ar, T, 71"
are different from those of Chinese pronunciation. Their “ }” is a
sound between “ } 7 and “ - ”

(h) Initials in entering tones are different between northern Chinese
dialects and southern Chinese dialects. In addition, they are different
in each thyme book. But finals are identical: we take “71, =, B” as

—»

final. In popular sounds, we use wholly clear guttural sound “5” as a

In the first item, z means the rhyme charts and yuz means rhyme books.
Just like Choe Sejin’s Saeong tonghae did, it is likely that the Saseong tonggo
referred to the Guang yun (Expanded Rhymes &), the Wuyin jiyun (Five
Sounds and Collected Rhymes 1.5 %18), the Gujin yunhui juyao, the Menggu
yunliie (Abridged Rhymes of Mongolia 57 #0%), the Zhongyuan yinyun (Sounds
and Rhymes of the Central Plain #)53#), and the Zhongyuan yayin (Elegant
Sounds of the Central Plain + 5 H7).

Choe Sejin’s Sokcheom Hongmu jeongun

Choe Sejins #1132 Sokcheom Hongmu jeongun (Revised and Expanded Hongwu
zhengyun fEIRUEREH) supplements the Hongmu jeongun yeokhun so that
readers can understand Chinese pronunciation logically. It also intends to help
understanding of Chinese by adding “contemporary popular pronunciation”
453 (Gim 1966). It was printed in woodblock in two volumes. Now the first
page of Chapter 105 of the first volume is extant, which covers Chapter 9 of the
Hongwu zhengyun.

The second article of the explanatory notes of Choe Sejin’s Saseong
tonghae reads that “The Saseong tonghae is entirely based on the Hongwu
ghengyun in its selection of characters and correct/popular pronunciation. But
there are many characters popularly used but their correct rhymes are missing
or erroneous, therefore now we add some referring to other rhyme books”
T2, BZIER, FLIERIE SR, (BD AT 2 FmERLER K 2 R,
T A0 SR B LAt 2242 So it can be inferred that this article indicates the
motive of the compilation of Sokcheom Hongmu jeongun. Choe Sejin compiled
the Saseong tonghae to supplement the Saseong tonggo and the scale of the
Hongmu jeongun.
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Punctuation and Tone Mark of Sejong’s Reign Period

According to the entry of the 29" day, 9" month, 28" reign year of Sejong
(jiawu F’F day) in Chapter 113 of the Sejong sillok, what is often called
chapter yeui #1135 in the Hunmin jeongeum haerye edition was written by King
Sejong himself. In addition, in this entry of the Sejong sillok there is no haerye
(interpretation and examples f#f4), and right after the yeu: chapter Jeong Inji’s
writing is attached, which is called the preface. It is likely that Jeong Inji’s preface
includes the yewi and the haerye. In other words, his preface seems to be a preface
to the entire Hunmin jeongeum haerye edition.

The Hunmin jeongeum haerye edition well explains the fact that based on
phonology hangeul was created to transcribe the structure of Korean phoneme
clearly. In addition, it analyzes each phoneme within a structure of consonant-
vowel-(final) consonant. It borrows its theories from the Zhou yi and the “theory
of three powers” (heaven, earth, and man =~}7) and it also emphasizes the role
of ji Ht, or vowels. In so doing; it includes a humanistic perspective as well as a
phonological perspective. In this paper, we will not discuss principles of making
letters of the Hunmin jeongeum, but the structure of the Hunmin jeongeum
haerye edition for its content.

The Hunmin jeongeum haerye edition is printed in the Xiexing calligraphy
style 51744 that is similar to that of Zhao Mengfu’s # # i Songxue calligraphy
style #4548, It is allegedly written by Prince Anpyeong. Some characters are
variant forms of Chinese characters.

The format of Sejong eoje is 7 lines per each page and 11 letters per each
line. The /aerye is 8 lines per each page and 13 letters per each line. Jeong Inji’s
preface is 8 lines per each page and 14 letters per each line (jevilgeok {515, or
indented by one letter-space, which means there is actually 13 letters per a line).
It skips a line k47 to indicate honorific ZA##%. It has one case (before the tidle
of fourth mentor to Crown Prince fit-F47%%) for gonggyeok (to leave space
before a respectable person or words related to that person 7 4%), where it skips a
line, and outdents Hi#%; it does not skip a line and outdent by one or two-letter
space at the same time %34, but makes the beginning of a line parallel with
other lines 7. Gyeol 3k, or verse is printed in 7 letters per a line. In the Aaerye,
there is gyeol of verse. This gyeol does not use the form of wonang ssangdaegyeok
(writing two lines parallel %%} #%), but the manner of i sange (to indent by
three letter-space {ik =#%), which makes 7 letters of a line 4 (half-line 4*47J by
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Korean terminology). In so doing, it locates this gyeo/ right in the middle of a
line, which is supposed to contain 13 letters.

Table 5.

Skipping a line &7
Half of the outer square of the | Writing one or two letters ahead compared to the

Se/"ﬂ? e?/e printed text has 7 lines. first letter of other lines 7.
el One line has 11 characters. For each initial, it skips a line; it writes the next line
after indenting one-letter-space 1% —#%.
Skipping a line.
Writing one or two letters ahead compared to the

Haerye Half of the outer square of the ) first letter of other lines.

e printed text has 8 lines. Gyeol &t is written after indenting three-letter-space

One line has 13 characters. (=45,

It locates seven characters in the middle of a line for
13 characters.

Skipping a line.
Half of th ter square of th -

.a ot fne oute S.q are o _e Writing one or two letters ahead compared to the
.., |printed text has 8 lines. One line ) .
Jeong Inji’s . first letter of other lines.

has 14 characters. It writes the
Preface ) . ) It leaves space before a respectable person or
next line after indenting one- .
L1 # 3 RES letter-space {15, so actuall words related to that person 7 1%.
P S Y One place in this preface: above the title fourth

h 13 ch in aline.
there are 13 characters in a line mentor to Crown Prince fi- -4 % %.

The content of the Hunmin jeongeum haerye edition is different in its use
of punctuations of semi-stop EE/ZE, full-stop )%k, and tonal-note B
(the scholarly term is gwonbal [&7%%) as follows:

“Sejong eoje” (Sejong's Own Writing THEE{H1HY)

“Eoje bareo” (Introductory Speech of the Eoje ffi#555E): Originally
semi-stop and full-stop were used separately and it is likely that it included
tonal-note. But the extant edition of the Gansong Art Museum is missing
front two pages, which were supplemented by future generations, so it
does not have distinction between semi-stop and full-stop but uses “white-
circles” %%k, In addition, it does not indicate tonal-note.

“Eoje bonmun” (Main Body of the Eoje {7 =7): distinction of semi-
stop and full-stop, indication of tonal-note.

“Haerye” (Interpretation and Examples fi#{3)

“Jejaha” (Interpretation of Creating Letters ffil] Ff%), “Choseonghae”
(Interpretation and Onset #&f#), “Jungseonghae” (Interpretation
of Nucleus H1#f#), “Jongseonghae” (Interpretation of Coda #:i#)
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“Hapjahae” (Interpretation of Compound &-77fi#): distinction of semi-
stop and full-stop, indication of tonal-note.

“Yongjarye” (Examples of Wording Fi5“f4l): distinction of semi-stop
and full-stop, no indication of tonal-note because there is no case of split
reading {7 H.

“Jeong Inji’s Preface” & ikt F: distinction of semi-stop and full-stop,

indication of tonal-note.

The Hunmin jeongeum haerye edition is the first book that is distinct with
principles of punctuation and indication of tonal note for split reading. After
the creation of the Hunmin jeongeum, they compiled the Yongbi eocheon ga
BEMAIR K, which clearly displayed punctuation with phonetic transcription
.

(a) It established principles of punctuation and uses full-stop and semi-
stop accurately not only in the main body but in the intercalated notes
with smaller characters in double-line #47 /N .

(b) It gives tonal notes or fangie phonetic value in annotation ##f# for
characters with difficult pronunciation ¥3§ or special meaning. It also
gives tonal notes [8## with white circle for characters of split reading
1%7& one by one in the main body and the intercalated notes with

smaller characters.

Gwon Je #, Jeong Inji #0B%HE, and An Ji %21k compiled songs and verses
of the Yongbi eocheon ga, and presented the “Memorandum of the Yongbi
eocheon ga” SEFERMKHKZE to Sejong along with the Yongbi eocheon ga. This
commentary, along with the “Preface to the Yongbi eocheon ga” that was written
by Jeong Inji alone, illuminates that the Yongbi eocheon ga songs were created in
Korean first and then they were interpreted to tetra-syllabic poetry in Chinese.
The “Commentary to the Yongbi eocheon ga” begins with: compilers’ names
with their titles and the phrase -deungeon ([after enumerating people’s names]
and so forth say % ). When it was included in Volume 44, the section of
petition and memorandum 7% of the Dongmunseon ¥ 3C3%, its ending remark
(“what have been compiled are 125 chapters of songs and verses altogether. ..
repeatedly kotowing we make understatement”), was deleted too. Below is the
“Commentary to the Yongbi eocheon ga” in which the beginning is the phrase
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sindeungeon ([after enumerating retainers’ names| and so forth say Fi%5).
Punctuations of the commentary look as follows (In vertical writing full-stop
is attached at the lower right corner, while I horizontally write the original text
attaching “.” at the lower right corner instead of full-stop here):

RS KRR R R TR SO B AR . B ST o e
oo REME. MRER L IHEARGE R . JARIRIHEATT B o
R X S BRCH T R R et M . HETRA
o AT ARBAN AL SR K12 LA W T Frar k. BRI
BB R BB, BERFAZENEIE— e ER R
BREATHE . KRR, # LEZR -T2, ik
AR R TR o 5 S S T A SR AR BRI . K ASE R . W]
e B AR o AR ST A FS K ) v (R - Bl L i i BRI
Fo R BIR BATE MR . Gk MRS AL R
To MMl . SEIREUA TR TEERZ 25 75 o TR I A M- T
SR . SMERGR R BB IER ., B%F, HLMESZ S
W) 2 A FEIR ARG - BB W R 2 Bk . R B PRl e 2 L2 IR
SHBERFEENZ B o USRI 2 37 AR e o 5K o 36 7 BRI
BRE S, R RN E . B R DU G . KM= H A i
ABIIE . S APERK D FIBHEI RN 2 e 3AT. 4
i TAHFE FRAREZ ATy 2 B 2k i e P8k i
— A TR erE R R B S LU o [ BEA o T i R AN R RRIT
rAU LR

11. Translation of this passage is as follows:
Allow your subjects to speak: “In our humble thoughts, because [forefathers of our dynasty] strove
after virtue and benevolence, they were guided to take the grand royal throne as heaven-bestowed
fortunes; we should write their achievements and record their actual contributions to spread these by
song. So now we collected our coarse lyrics so that Your Highness thoroughly discerns them. As we
mull over, when roots are deep then branches inevitably become prosperous; when the origin is far
then streams become longer and longer. Zhou chanted the “Mianguo” %1 to infer the root that it
was originated from. Shang sung the “Xuanniao” % & to trace the beginning where it was born. Thus
we know that the rise of royal sovereigns is inevitably dependent on earlier generations’ foundation.
As we examine our dynasties, Ministry of Work, Yi Han #:#% (the progenitor of Joseon royal clan)
first appeared in Silla dynasty. Mokjo rose in the north and the great heaven’s mandate was already
indicated. Ikjo and Dojo cultivated favors associated with Heaven in succession, which manifested
during sagacious Hwanjo’s age. They were inherently kind and faithful and people turned to them
generation after generation. Auspicious tokens indicative of Heaven’s favor appeared many times;
Heaven cared for them for several hundred years. Tacjo, the Great Gangheon King, his personal
faculties as a sovereign were outstanding and worthy of thousand year’s cycle. Wielding the divine
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The punctuation system of the Yongbi eocheon ga can be explained as (c)When evenly arranged 7% = two lines make one unit in terms of
follows: meaning, then they insert semi-stop at the middle-right corner of the
final character in the former line. They insert full-stop at the lower

(a) Full-stop is inserted after the subject. For example, when subjects right corner of the final character in the latter line.

are respectable persons like “XilFERAK .7 “NFA8E KT, and example) {72 TBIK, BLATEE IBHSS,

“DEMEE EBe T or they are honorific such as “Bi%E” then they insert Tk, BERAEA

full-stop at the lower right corner of the final character. MR A R IEAR I
(b) In the sentence, which is composed of a subject part and an acting part, e eh ek R S

they insert semi-stop at the middle-right corner of the final character, ¥Rz & LI IR

then they insert full-stop at the lower right corner of the final character. {SINA ¥R B R HEAT o

example) fEH T & 2 VR IR 2 i (d) When two lines make a rhyming couplet of a single sentence, they
R LIRS 2 F o W) SC 2 AT put semi-stop in the middle of the space after the final character of the
former line 1), Fij 1), and they put full-stop at the right corner of the

glaive he raised military prestige and swept other peoples in the north. He received a prestigious sign
presaging a founding emperor’s accession to the throne. He was magnanimous and benevolent and
made all the people be amiable and at ease. The Gongjeong Great King, Tacjong was more sagacious
than people of antiquity; his courage and wisdom was peerless. He was bright enough to discern
omen and obtained achievements of establishing a state. His accomplishments will last for one
hundred thousand years. His innate power was superior to hundreds of other kings: he recovered
from disasters and put down rebellions; he stabilized the state. His achievements through many
kings’ reigns can be comparable to previous sage kings in their beauty. How do we not represent them
in songs and verses to let current and future people know about them? As we mull over, Your
Highness are exclusively constant and sincere, good at carrying on kingcraft from earlier generations
and identifying yourself with the royal cause. The way is ample and political affairs are well governed.
Your Highness™ copious kindness and charity extended to people. Rites are prepared and music is
harmonized, which manifests extremely great cultural achievements. As we bear in mind, composing
songs and verses belongs to this prosperous and peaceful era. With all due respect your subjects have
some trifling skills of writing and have been holding positions of composing official documents.
Reverently we collect paeans and eulogies popular among common people, and dare to compare
them to music and song of the Royal Ancestral Shrine. Thereupon we have searched through great
and wonderful accomplishments without remnants and explained in details about difficulties of
founding a dynasty and continuing the royal statesmanship from the time when Mokjo founded the
base to the time before Taejong ascending the throne. We were based on things of antiquity and used
our language for songs. Thereupon we attached s/i poems and gave interpretations to them. We were
unable to accomplish ultimate descriptions in drawing heaven and earth and imitating sun and
moon, but if we carve them in metal or stone and accompany musical instruments, then that will
praise splendid glories a little. By any chance if Your Highness look into them and accept them to
allow us to publish and distribute them, then they will inform sons and grandsons of difficulties of
founding and keeping thrones; if they would be used in the court and provincial areas then they will
be unforgettable for eternally. What we have compiled are altogether 125 chapters of songs and
verses. Reverently we copied and combined them with durable bind and present them with this
memorandum. Your Highness might be uncomfortable with reading them. Thinking of this your
subjects are much obliged with feeling ashamed, terrified and with sweating in horror. Keep
kowtowing we reverently present our words.

space after the final character of the latter line ¥}/, 1% 4).
example 1) tetra-syllabic + tetra-syllabic
BB AR o A
LR o B R
P o R L
example 2) penta-syllabic (1+4) + penta-syllabic (1+4)
it BB BT 2T
example 3) hexa-syllabic (2+4) + hexa-syllabic (2+4)
PR R 2 AR A o HiEE T 2 45K
example 4) octo-syllabic (2+6) + octo-syllabic (2+6)
% BRI Z o ERRBERZ H .
example 5) sentence of condition and consequence (~fij~)
+ sentence of condition and consequence (~HIj~)
HRERE AR Ao Y% BT R
example 6) phrase of connective 1fi + phrase of connective ffii
WS T R B o R BT R
TS 7788 T PR TR o 2 B B A T (AR BRI
example 7) bisyllabic+hexasyllabic+tetrasyllabic
|| bisyllabic+hexasyllabic+tetrasyllabic
FURR S 2 A7 IR A S o K F 2 7 SRR R A
example 8) tetrasyllabic+tetrasyllabic || tetrasyllabic+tetrasyllabic
SRR BB A B A
example 9) tetrasyllabic+hexasyllabic || tetrasyllabic+hexasyllabic
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JEIRKIRINAEA LT B Horsiak X R BRI A=

example 10) heptasyllabic+tetrasyllabic || heptasyllabic+tetrasyllabic

A S AR BRI CZEZERR K - B8 AR A i Bk
example 11) heptasyllabic (3+fii+3) +tetrasyllabic

|| heptasyllabic (3+ifii+3)+tetrasyllabic

A SE A FRAR ) v AR o L e T R A £
example 12) tetrasyllabic+heptasyllabic || tetrasyllabic+heptasyllabic

EIRBUR R 55 T oM S AR P SO 2 W
example 13) heptasyllabic (3+3)+heptasyllabic

|| heptasyllabic (3+3)+heptasyllabic
{HR IR IR SE LA e LI 2 B K TS
example 14) nonasyllabic (4+5)+tetrasyllabic
|| nonasyllabic (4+5)+tetrasyllabic
BERFANZENEIE— A onbid BB K B E TG
HE .

(€) When the structure is “hexasyllabic (3+3)+hexasyllabic (3+3)” and
when two lines do not make a rhyming couplet, they do not put semi-
stop in between two lines.
example 1) R ME H H#ERBILZA

A PERD R EL
(R FER IR IE LA Ty I B K .

(f)In the ending remark including the cliché in the commentary, they use
semi-stop only.
example 1) Fr#EifGEE— A IR iR R AL HRE S8 DIR - FBER

B o TR AT R T i 2 BB B R A S

The use of semi-stop and full-stop in the Hunmin jeongeum haerye edition and
the Yongbi eocheon ga is development of the punctuation editions that were
compiled in early Joseon.

The followings are important examples of punctuation editions that were
compiled in early Joseon:
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Principle on the Four Books U2 F 2 &35 35 K %) after Myeongjong
were printed based on Ming edition with punctuation of semi-stop
and full-stop as well as sectional circle mark [8%f; in white circle. After
mid-Joseon, they did not use the punctuation of sectional circle mark
in the Sishu dagquan and the Wujing dagquan. For example, the Daxue
zhangju daquan (Complete Commentaries to Chapters and Phrases of the
Great Learning K&:# 1) k%) and the Zhongyong zhangju daquan
(Complete Commentaries to Chapters and Phrases of the Doctrine of the
Mean H1J#§# 5] k%) reprinted in the Eulhae wooden plate 7.3 5K
preserved in the Hosa Library % 7¢3J# do not have the punctuation
of sectional circle mark.

(b) The Ouyang lun fan (Examples of Disquisition by Ouyang BiFsmG),
study materials for composition of /un (disquisition ) compiled by
Ouyang Qiming x5, of two volumes in two fascicles printed
in the Gapjin font preserved in the Cabinet Archive [N =ZJ# of the
National Archives of Japan B37 7y #E4H, includes the punctuation
of sectional circle mark.

(c) Books for moral teaching of early Joseon in hangeul editions include
the punctuation of sectional circle mark for readers’ convenience.
The Samgang haengsildo (Illustrated Guide to the Three Relations
Z AT EE) printed in 1481 (the 12* year of Seongjong’s reign)
and the Iryun haengsildo (Illustrated Guide to the Two Relations) of
the Oksan Academy of classical learning % [lIZ edition that
was first printed in 1518 include sectional circle marks at the place
of either semi-stop or full-stop.”” When the Zhuzi zengsun Lii shi
xiangyune (Mr. Liis Local Rules and Regulations edited by Zhu zi
KT Y HE = IR #), which was annotated with hangeul by Kim
Anguk 4% (8, was published in 1518 (13" year of Jungjong’s reign)
with the Eulhae font £, % ¥, the sectional circle mark became as big

as the size of letter in the main body.” However, in 1727 (3" year

(@) The Sishu dﬂquﬂn (Comp[etg Commentaries to the Four Books 12. The first edition (Oksan Seowon edition) of the fryun haengsil do (published in 1518) and the

5 .. . reprinted edition (Gyujanggak edition) of the same book (published in 1727) are photo-printed in
VA %) and the Wajing ddquﬂn (Comp lete Commentaries to the the following publication: “Gyeongmin pyeon” % R4 of Iryun haengsil do, Vol. 6 of Dongyanghak

Five Classics ﬂr‘@ﬂ(%) of Sejong and Sishu jiS/Ji zbﬂngtu Z'Oﬂg}/i chongseo B iE3# 2% (Danguk University Press, 1978).
dd(‘hﬁ’lg (Great Completz'an @‘Co/lected[nteipretdtim and Dustratdin 13. An edition bestowed to retainers in the second month of 1574 (the second year of Manli #]& reign

period) is extant. It is likely that another Eulhae font edition preserved in the Cabinet Library of
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of Yeongjo), when Pyeongan Provincial Office reprinted the Zryun
haengsildo, they deleted the sectional circle mark. In 1730 (6" year
of Yeongjo), Yeongnam Provincial Office and Gangwon Provincial
Office also removed the sectional circle mark when they printed the
Iryun haengsildo. The Samgang haengsildo and the Iryun haengsildo
include hangeul sentences above the border in illustration, but from
the first edition of 1518, they had not put sectional circle marks. It is
likely that there had been differences in creating hangeu! and literary
Chinese sentences.

(d) There is the Jia li da quanshu (Book of Complete Commentary to the
Family Rites) that was reprinted in Gokseong, Jeolla province in
1563 (18" year of Myeongjong’s reign). When we see the edition of
4 chapters in one fascicle preserved in the Hosa Library of Japan, it
exquisitely prints the punctuation of sectional circle mark and the
tonal note for split reading i 3§

(¢) The Xiaoxue jishuo (Collected Annotation to the Elementary Learning
/NELEEEY), compiled by Cheng Yu 24, Li Jian 2248, and Li
Chengzu Z=7Kiifl was reprinted in 1485 (the 17" year of Seongjong’s
reign). There is no punctuation of sectional circle mark here. The book
published with the Gyeyu movable font %¢ 7575 7> during the Seonjo's
reign period printed punctuation of sectional circle mark."*

(f) During the reign period of Myeongjong, the Seojeon daemun (Great
1éxt of Commentary to the Shu jing E{%H k) and the Sijeon daemun
(Great Passage of Commentary to the Shi jing F5{%Kk30) was printed
in woodblock. When we see the Seojeon daemun edition allegedly
preserved by Min Yeoim [ 7#fT: (1559-1627)," points of punctuation
are printed in the text and 7du is printed above the border. This book

includes the main body of the Seojeon daejeon, or classic text, main

Japan was published around the same period. See Sim 1988, 222-24.

14. A Xiaoxue jishuo /|84 edition (6 chapters in 2 fascicles) reprinted in woodblock 1485 (the 17
year of Seongjongs reign) is preserved in Archives and Mausolea Department g A Gyeyu font
edition published in Seonjo’s reign is preserved in the Cabinet Library of the National Archives of
Japan #3775 sc 4 g 430, Sim (1988, 222-24) introduces another edition (& 9379.4. 298-230)
preserved in the same library in Japan. This separate Gyeyu font edition is not punctuated. It is
unusual to print the same edition but one with punctuation and the other without punctuation in
the same era, so we need to study more about bibliographies of these publication.

15. It is preserved in the Hosa Library in Japan. See Cheon 2003, 60-62.
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commentaries including Cai Shen’s %7}, commentaries but excludes
minor commentaries in double-line. This can be the beginning of
the baekmun (literally it is “white text,” which means including lesser
commentaries) editions F{ 37 printed in Joseon. There are points for
punctuation, which is unusual.

(¢) In Yi Sungin’s Z=524~ Doeun Collection Kl H#—a reprinted edition
after around 1400, preserved in the Mansong Library of Korea
University—verse is arranged two phrases of one couplet in one line.
It attracts attention because it is a precedent for the wonang ssangdae
form %% # %4 %, which arranged two lines of shi parallel in late
Joseon.

(b) Yi Hwang’s 2=t Seonghak sipdo (Saged Learning in Ten Illustrations
H2Ei+-[&]) combined each chapter of the Seonghakdo %2 £:|E and the
Toegye bongsa (Yi Hwangs Announcement to the Throne SR £ 55). It
was printed in woodblock in 1572 (the 5" year of Seonjo’s reign), and
it included sectional circle mark punctuations.'® It was quite unusual
to have punctuation of sectional circle mark for an individual’s

writing.

Re-engraving of Minutely Annotated Editions of Chinese Classic
Text and Compilation of Editions with Collected Annotations
in Sejong’s Reign Period

Sejong favored minutely annotated edition of Chinese classic texts. After
ascending the throne, he commanded several minutely annotated editions of
Chinese classic text to be republished. He also made several of his civil retainers
compile and publish editions with collected annotations. He particularly
favored a manner of selecting a minutely annotated edition and giving collected
annotations to it. Representative editions are the Sajeongjeon hunui BEEFZ,
the Zizhi tongjian (Comprehensive Mirror to Aid in Government % it3##%), the
Zizhi tongjian gangmu & EHEEA H, and the Zuanzhu fenlei Du shi (Annotated
and Categorized Du Fus Poems 557 %ft7%). The latter two were compiled

16. We can make a guess about the original aspects of this edition because the Cabinet Library in
National Archives of Japan holds an edition that was printed in the same font of 1572 after 1572.
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under royal command. When they published Chinese classical books in Sejong’s
reign, they did not make efforts in extending their opinions, but paid attention
to editing existent commentaries. The content of the hunui attached to the Zizhi
tongjian also was not created for new information but was just simple phrases to

help to understand context.

Re-engraving of Minutely Annotated Editions 3¥iEA
The Sishu daguan and the Wujing daguan

The Sishu daquan £ X% and the Wijing dagquan 1i#8Kk2% were compiled
during Ming emperor Chengzus kil (r. 1402-1424, also known as Emperor
Yongle 7#%4) reign under royal command. In 1418 (the first year of Sejong’s
reign) along with the Xingli daquan "£¥8k 2%, complete copies of 229 fascicles
were imported. In 1424 Sejong commanded that they reprint 50 sets of
the Sishu daquan with the Gyeongja font 55 he bestowed them to his
civil retainers. In the following year, he commanded that they import texts
for reprinting from Ming again and re-engrave them in three provinces of
Gyeongsang, Jeolla, and Gangwon from 1426 (the 8" year of Sejong’s reign).
Later in the seventh month of 1427 (the 9" year, 1427) Choe Bu ¥,
governor of Gyeongsang province, presented the Xingli daquan after printing it
with woodblock. In 1429 (the 11™ year of Sejong’s reign) Jo Jongsaeng #7 ,
governor of Gangwon province, engraved the Sishu dagquan, the Zhou yi zhuanyi
dagquan (Great Passage of Complete Commentary to the Zhou yi JE S{&# k%),
and Shu zhuan daquan (Great Passage of Commentary to the Shu jing E{H k%),
and hence presented them to the throne. Gyeongsang province governor Choe
Bu engraved part of the Chungiu jizhuan daquan (Great Passage of Complete
Commentary to the Chungiu 8k 4% k%) and presented it to the throne. Sim
Dowon ¥#3&1, governor of Jeolla province, engraved the Shi zhuan daguan
#{E K2, part of the Chungiu juzhuan daquan, and the Li ji jishuo daquan
(Great Passage of Complete Commentary to the Li ji i&it %3 k%), and then
presented them to the throne. In 1435, Sejong commanded all of the governors
of provinces that they present paper for publication of the daquan edition
after collecting them from those who wanted the daguan edition to be printed
for their possession (Sim 1999b). During Sejo’s reign period, they reprinted
the Sishu daquan with the Eulhae font and after that woodblock edition that
arranged the Eulhae font edition.
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The Zhuang zi yanzhai kowyi

In 1425 (the 7" year of Sejong’s reign) the Zhuang zi kouyi 1711 and
Lao zi kouyi ¥ 3% were printed in the Gyeongja font."”” These two books
are those that Lin Xiyi ##5% (1193-1271), who belonged to the Aixuan
School ##F44k of Southern Song whose sobriquet was yanzhai i3 7%, gave
easy interpretations on the Zhuang zi and the Lao zi based on a perspective
of the Zen sect Buddhism ji##’7Z. Along with the Lie zi kou yi compiled by Lin
Xiyi, people call them San zi yanzhai kowyi =575 03 (Zhou 2003; Wang
2003; Choe 2003). The kouyi 11 is a relative concept against the moyi #:3%.
It originated from the tradition of the oral test [13& for the Clarifying Classic
Civil Service Examination #i#¢#} of Tang, where candidates answered orally
to meaning of phrases from the Classics #¢7§. Later it was used in the meaning
of secrets fiii# that were orally transmitted, which was a synonym to gugyeo/
[k or gujeon 114, The Zhunag zi yanzhai kouyi’s (Yanzhais Interpretation on
the Zhuang zi #7575 113%) 10 chapters are composed of Guo Xiang’s ¥4
commentary, Lu Deming’s Ff# explanation on pronunciation, and Lin
Xiyi’s interpretation. This book became a standard for Joseon intellectuals to
understand the Zhuang zi.

Xiaoxue jicheng

Sejong commanded Heo Seong 7 (1382-1442) to compile the Xizoxue
jicheng (Collected Commentaries to the Xiao xue /M) in 1429 (the 1n*
year of Sejong’s reign). In the same year, Jeong Inji wrote a footnote to it. The
original title of this book is the Zhuru biaoti zhushu Xiaoxue jicheng (Collected
Commentaries with Various Confucian Scholars’ Annotation to the Xiao xue

17. According to Seo Geojeong’s %4 1E footnote # to the Singan noyeol iseo T4, written in
1492 (5" year of Seongjong’s reign), it is likely that Gangwon province governor Yi Bong Zsif
printed the Lao zi kou yi and the Lie zi kou yi with woodblock in Wonju. In the same year,
Gyeongsang province governor Kim Yeongyu 4:ki#% commanded that each prefect cooperate in
engraving woodblocks of the Zhuang zi kouyi and collect them in Gyeongju. Hamyang county
magistrate Kim Jongjik 4:5% wrote a footnote to it. During the reign period of Myeongjong and
Seonjo, the Eulhae font edition of the Nanhua zhenjing wi#:FE 4% that reorganized the Zhuang zi
kouyi and the woodblock edition of the Zhuang zi kouyi were printed. Currently 6 fascicles (Chapters
3,6,7,and 9) of the Eulhae font edition are preserved in the Mansong Collection of Korea University,
and 8 fascicles (Chapters 3-5 are missing) of the woodblock edition are preserved in Japan.
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HAERE R A NV ). In 1436 (che 18 year of Sejong’s reign) Sejong
commanded Kim Mun £ to edit the Xiaoxue jicheng and publish it with
the first-cast Gabin font #1#%H % 7."* In 1518 (the 13" year of Jungjong’s
reign) according to the announcement % from the Tongmungwan 33,
Kim Jeon 47, Choe Suksaeng i, and others compiled the Beonyeok
sohak #i%/)M%: under the royal command. In 1587 the Gyojeongcheong
% 1E#E published the Sohak eonhae /)NE5E %, which was based on the Xiaoxue
Jishuo /INELEESE, into 6 chapters of 45 fascicles'’—this edition was bestowed to
retainers NI 7K in 1588.

Fenlei buzhu Li Taibo ji

Li Bo’s shi collection that was widely read in Joseon was the Fenlei buzhu Li
1aibo ji (Categorized and Annotated Collection of Li Bo 54t K A %), 27
chapters of 13 fascicles. It was annotated by Yang Qixian #57%5% of Southern
Song and was re-annotated by Xiao Shuyun # =% of Yuan. In the ninth
month of 1435 (the 17" year of Sejongs reign) the Fenlei buzhu Li Taibo ji was
printed in the typefoundry §&5:F7 and on the 19" day of the first month,1436
(the 18" year of Sejong’s reign) it was bestowed to civil retainers. This edition
was printed in the Gabin font. The Ilsan Collection —[113J& of the National
Library of Korea and in Sonkeikaku Library &:#% 43¢/ in Japan hold the 1435
edition N5 A. The Hosa Library % /:3CJ& of Japan preserves the first-cast

18. In 1569 (the 2" year of Seonjo’s reign), it was printed in the Gyoseogwan f#:4& with the second-
cast Gabin font ¢ ! # 7—the edition that includes supplementary characters are preserved in the
National Assembly Library in Japan. In 1864 (the first year of Gojong’s reign) it was printed in
woodblock in Jeolla Provincial Office. In the beginning of the book there are the Xiaoxue shuti /v
25 (written by Zhu Xi 22 in 1187), the Xiaozue shumulu /|83 5 5%, the Xiaoxue shutumu /N
2@ H, the Tushuo [E7 (compiled by He Shixin fi1:12), the Xiaoxue zhi shugang ling /N 2 2448,
and the Xiaoxue zhi shu /|v8 2 # (written by Zhu Xi i, annotated by Rao Lu #44). The Tushuo
arranges 43 kinds of illustrations including the “Dizi shouye tu” % 752 %[& divided into categories
such as ljiao 7.3, minglun Wi, and jingshen 4 %. In the main body, it adds the main commentary
7t the old commentary 7, the title #%8, %%, the appendix 4%, and so forth. In 1658 (the first
year of manzhi reign #i; 764 the Joseon edition of the Biaoti zhushu xiaoxue jicheng ¥Rt/ N
.45 was re-engraved in Japan—this edition includes Jeong Inji’s footnote.

19. In late Joseon, the Hongmungwan i1, 5z received the royal command to publish the Sohak conhae
after reviewing the original edition in 1744 (the 20™ year of Yeongjo’s reign). This is called the Eoje
Sohak eonhae #3/NEESR. In Yeongjo sillok, it was called the Hunui Sohak #|5%/v8 (or
Seonjeongjeon hunui Sohak S F/NE).

The Fundamental Studies Concerning Classical Chinese Literature
and the Associated Compilation of Texts with Collected Commentaries during the Reign of Sejong 45

Gabin font (with supplemented characters) edition #7%% ! & TR A4
Chu ci jizhu

Around 1429 (the 11" year of Sejong’s reign), the Chu ci jizhu (Collected
Commentaries to the Chu ci 2E#¥5#5F) 8 chapters with Zhu Xi’s annotation was
printed in the Gyeongo font.” Later in 1454 (the second year of Danjong’s
reign) the printed edition came out in Miryang ##5;, Gyeongsang province.

Wen xuan

Among the Wen xuan (Selections of Refined Literature %) commentaries
of Tang, Li Shan’s 253 commentary, and the Wuchen’s commentaries (the
collected commentaries of Lii Yanji #4E, Liu Lang %K, Zhang Xian &8,
Li Xiang &7, and Li Zhouhan #=J##)) are famous. In Song dynasty, the
Liuchen zhu edition SEi{#A appeared. This edition arranges the Wuchen’s
commentaries first and adds Li Shan’s commentary or vice versa. This edition
with combined commentaries &-7£74 is based on the Xiuzhou )N (current
Jiaxing city 381, Zhejiang province #iiT.4) and zhouxue /N edition was
published in 1094 (the 4" year of Yuanyous 7Gii; reign). The Xiuzhou edition
is missing in China. We infer that the edition of 60 chapters of 60 fascicles
preserved in the Kyujanggak 4% of Seoul National University is based on
the edition of the Liuchen’s commentaries published in Xiuzhou. It arranges the
Wuchen’s commentaries first and adds Li Shan’s commentaries. It also includes
a footnote written in 1094 (the 9" year of Yuanyou’s reign) (Yoshimura 2007).
In the seventh month of 1434 (the 16" year of Sejong’s reign) the Xuanshi
yanyi 3#75#3%, annotated excerpts from the Wen xuan, was printed in Gyeongja
font. It selected 300 poems from the Wen xuan and Tao Qian’s % poems
separately (Yoshimura and Jin 2009). It gives annotations after studying various

sources. It is based on the edition published on the fifth day, fifth month of

20. In the latter part of Jungjong’s reign period, this book was printed to the second-cast Gabin font
edition (the Gyeongjin font). During Prince Gwanghae’s reign period, the Hulleon dogam font
edition of 14 fascicles with Yi Icheom’s 27z footnote was published in 1616 (the 8" year of Prince
Gwanghae).

21. This is a second edition of the reprinted Jian'an Yuxinhengzhai edition %7 %15 %% % il that was
published in 1321 (the first year of Zhizhi’s % reign).
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1256 (the 4" year of Baoyou’s $iifi reign).” The Wen xuan categorizes themes
of poems, but the Xuanshi yanyi arranged them in a chronological order. It
arranges authors in a chronological order and adds their poems from Han
1% to Liang . In the main body, the Xuanshi yanyi records each poets short
biography indenting it by two letter-space {& —#% and attaches annotations
with indenting lines by three letter-space {& =#%. The annotations include Zeng
Yuanyi’s opinion, excerpts from Li Shan’s commentaries and the Wuchen’s
commentaries, and opinions from Chen Zongdao 7%, Lin Shifu &%,
Zeng Chun ®#, Huang Wenlei #2%, Le Deng #1%, Huang Yinglong
w1 JEHE, Ao Taosun #ibi#%, and Xie Ziyun #f 1 f.

In the sixth month of 1442 (the 24" year of Sejong’s reign) Liu Lit's 15
Xuanshi buzhu %7547 (from late Yuan to early Ming) was printed in the
Gabin font. The Xuanshi buzhu is a part of Chapter 14 of the Feng ya yi JAHE#,
which is composed of the Xuanshi buzhu, the Xuanshi buyi ;%754#3%, and the
Xuanshi xubian 3%7518. 8 chapters of the Xuanshi buzhu include selected
poems from the Wen xuan and annotation to them. The Xuanshi buyi two
chapters select 42 poems and songs 7 #k %77 scattered in other books and add
poems from the Wen xuan. The Xuanshi Xubian 4 chapters select 159 poems by
various authors since Tang and Song. They choose those poems close to ancient
style poetry and regard them as posterity fiil &5 of the Wez xuan poems.”

Minutely Annotated Editions Printed in Woolblock in Provincial
Areas

We need to pay attention to the woodblock print of provincial areas during
Sejong’s reign. Printing of provincial areas was projected either by provincial

22. Huang Chongshi’s Preface 124 says, “I engrave and publish this on the fifth day of the fifth month,
4™ year of Baoyou to give it to those who have kindred spirits” i/, it [l 462 it 45 DU s b

23. The Xuanshi buzhu edition printed in Gabin font is left in the Hosa Library. This edition is the one
bestowed to An Banggyeong % Jj i in the 10™ month of 1553. It is composed of 15 chapters in 10
fascicles. It is based on the Jinren edition 43{~4 to which Liu Lii’s annotation was added. The Jinren
edition was edited by Jin Dexuan 4734 of Ming. The Xuanshi buzhu printed in the Gabin font was
recomposed later. The Mansong Library of Korea University preserves complete 9 fascicles: the
Xuanshi buzhu 8 chapters, the Xuanshi buyi two chapters, and the Xuanshi xubian 5 chapters. Their
physical details are: upper and lower black mouths |-+ 211 and inward tripple-petal flower-pattern

invasions of Korea (1592-1598).
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governments or the central government. Printing of the Sishu daguan and the
Wiujing daquan are representative examples of the latter. In addition, there were

printing projects designed by the central government as follows:

O Gang Hoebaek 2111 printed Lin Zhen's #k18 Shanben dazi zhuru
Jianxie Guwen zhenbao 34K TF#FEM & 5CEF in Okcheon in
1420 (the 2™ year of Sejong’s reign).

O In 1431 (the 13" year of Sejong’s reign) the Du gongfu caotang shi jian
FET S E 555 40 chapters and the Huang shi ji qianjia zhu Du
gongfu shishi buyi FIHETFKEA TS L 4#5E 11 chapters were
printed in Miryang,

O In 1431 (the 13" year of Sejong’s reign) under the arrangement of
Gyeongsang province governor Jo Chi &% and assistant governor An
Jil %48, Cheongdo magistrate Ju So &[5 printed the Chungiu jing
Zuo shi zhuan koujie ZFEFKAS e FA% 4] % in Cheongdo ji53E.

Minutely Annotated Edition by Royal Command

The Jachi tonggam sajeongjeon hunui and the foundation of the Zongjian
scholarship &t

In the 3" month of 1421 (the 3" year of Sejong’s reign) Sejong commanded
the typefoundry 557 to publish the Zizhi tongjian gangmu % i5:&#AHH. In
winter of the following year, the Jiphyeonjeon finished editing and in the eighth
month of 1423, he bestowed them to his civil retainers. In the sixth month of
1434 (the 16" year of Sejong’s reign), Sejong commanded that they compile the
Jachi tonggam hunui % itE$E 13 On the gh day of the sixth month of 1435
(the 17" year of Sejongs reign), he gave a feast to compilers of the Jachi tonggam
hunui at the Royal Banquet Hall B&1#. He made 47 participants compose
pentasyllabic or heptasyllabic shi to modify the great accomplishment of the
compilation of the Aunui letting Royal secretary-transmitter Gwon Chae ###k
write a preface to the scrolled poems written under royal command i #5ih.
In the second month of 1436 (18" year of Sejong’s reign) Sejong distributed the
Jachi tonggam sajeongjeon hunui %if3E S BEEHIZE. When his retainers were
printing it in the typefoundry, An Ji %1t (1377-1464) wrote the preface to the
Jachi tonggam hunui under the royal command. The Jachi tonggam sajeongjeon
hunui adds the Sajeongjeon hunui to the Zizhi tongjian, and it was printed in
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the Gabin font. In the second month of 1436 (18" year of Sejongs reign)
they completed the compilation of the Jachi tongeam sajeongjeon hunui. After
publishing the Jachi tonggam sajeongjeon hunui in the Gabin font, in the seventh
month of the same year, Sejong again commanded junior fifth advisers Yi
Gyejeon %74 and Gim Mun 4% to add the hunyi to the Tongjian gangmu
s H . After Yi Sacheol 22E#7 and Choe Hang %15 edited it, Prince Jinyang
(later Sejo) published 139 chapters of the Zizhi tongjian gangmu & it @SR H.
In this publication, he used large-size character Byeongjin font % &F to print
the “ropes” #fl and middle-small-size character Gabin font ¥ %% to print
“meshes” H. This edition is also called the jachi tonggam gangmok sajeongjeon
unui F 6B H EEU ISR,

In the eleventh month of 1438 (20" year of Sejongs reign) Jiphyeonjeon
Second Councilor Yu Uison #z§4% (1398-1450) wrote the “Preface to the jachi
tonggam sajeongjeon hunui’ EHH A H 33552 The Jachi tonggam gangmok
sajeongjeon hunui was also printed in woodblock. According to An Ji's “Preface
to the Jachi tonggam hunui” the compilers referred to the Yuanwei 5%, the
Huzhu tHiE, the filan 48, and the Shiwen F#:2. The followings are full titles of
these books:

Yuanwei J§iZ%: Zhao Wanbi #528E, Tongjian yuanwei &35 5% (or
Zizhi tongjian ynanwei & it B8R E)

Huzhu #i7: Hu Sanxing $1 =4, Zizhi tongjian yinzhu & 5885 T
294 chapters (Ozaki 1988)—various editions from Yuan and Ming are
extant including the Xiyuan jingshe 75 &4 edition (preserved in the
National Archives of Japan H A7 233 E4#) compiled in Zhixun ZE)IE
reign period.

Jilan 5 Wang Youxue F4hE of Yuan, Zizhi tongjian gangmu jilan
Lt m A H 4% 59 chapters. Published by Renshi shutang 1=
of Wei clan X in 1450 (the first year of Ming Jingtai reign period
).

24. The Bycongjin font edition (its small and middle-size characters are printed in the Gabin font),
composed of 59 chapters in 110 fascicles and preserved in the Cabinet Library jpi=zffi of the
National Archives of Japan [ 1773 s34, seems to be an earlier edition. The Eulhae font edition (two
fascicles printed in Jungjong or Myeongjong’s reign period) of Ju You's #{f; Zizhi tongjian gangmu
Jilan juanwu % k388 H 45 55 three chapters (Gangmu kaoyi bianyr’s #i H % 535t one chapter
is included) is also preserved in the Cabinet Library.
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Shiwen ¥3C: Compiled by Shi Zhao ¥ 43, Zizhi tongjian shiwen
Kl F#E L 30 chapters (preserved in Seikado Bunko of Japan
H A #3354 50 )%); Edited by Qing Lou Xinyuan .05, Shiwan juan
low congshu + B 451855 E, fascicles 7-10.

The compilers of the Jachi tonggam sajeongjeon hunui mostly referred
to the Zizhi tongjian yinzhu % i6:E# 5 compiled by Hu Sanxing # =4
(1230-1287) in 1286. When they gave annotation on pronunciation or a
simple explanation for a phrase, they cite from Shi Zhao's #:47 Zizhi tongjian
xiwen BB or Wang Youxue's F4E Zizhi tongjian gangmu jilan
Z it H 4% Besides they referred to dictionaries such as the Gujin yunhui
Juyao 4R EHE B, commentaries of standard histories 1F 5, and quotes goodly
amount of information from encyclopedias &2 (O 1998, 2007; Sim 2012).

Shi Zhao of Southern Song completed the Zongjian xiwen 30 chapters
after making efforts for 30 years. But it was after Hu Sanxing’s Zizhi tongjian
yinzhu and the Tongjian xiwen bianwu H$EFECHEH 12 chapters were
published, so it is not likely that the compilers of the jachi tonggam sajeongjeon
hunui highly appreciated the Zongjian xiwen. Later they abbreviated the Jachi
tonggam sajeongjeon hunui and completed the Jachi tonggam gangmok sajeongjeon
Frunui BB @I H B BUR .

Zhu Wengong jiao Changli xiansheng ji (Han Yu's collection edited by Zhu
Xi)

In Jinju in 1419 the supplement to the collected works 44 of Wei
Zhongju’s BN Wubaijia zhu yinbian Changli ji was published. Later in
1438 (20" year of Sejong’s reign), the Zhu Wengong jiao Changli xiansheng
Ji R E R4, compiled by Choe Manri # # 7, Kim Bin 4§, Yi
Yeongseo 27k ¥, and Jo Su #%H under the royal command, was printed in
movable type. This newly compiled Zhu Wengong jiao Changli xiansheng ji
referred to Zhu Xi's Hanwen kaoyi, Wei Zhongju's 3145 Wibaijia zhu yinbian
Changli ji 1 HRKitEHERYE, and Han Chun’s #8 Xinkan xungu Tang
Changli xiansheng wenji FHIN G B 22564 304 and gives selected annotation
(Sim 1999b). It includes almost all of the annotations of the Hanwen kaoyi
and Wubaijia zhu yinbian Changli ji (Gim 2002). During the reign period of
Myeongjong and Seonjo, it was published in mixed-and-restored Gabin font
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F 8 T4 and later it was published in the Gyeongjin font (recast-Gabin
font Ytg%H 5 7). During Prince Gwanghae’s reign period, it was reprinted in
Hunryeondogam font (Gyeongo font).

Zuanzhu fenlei Du shi

In Miyang of Gyeongsang province in 1431 (13" year of Sejong’s reign) the
Du gongfu caotang shi jian #-THi% 5555 (40 chapters) and the Huang shi ji
qianjia zhu Du gongfu shishi buyi ¥ [RET-Fatp THE S 4 (11 chapters)
were published. In Haeju of Hwanghae province, in the same year, the Du shi
Fan Deji pi xuan #+7618#E% (6 chapters, currently missing). In the fourth
month of 1443 (25" year of Sejong’s reign), following the royal command of
putting together annotations to Du Fu’s poems, Prince Anpyeong was in charge
of the project and six others including Sin Seokjo il were in charge of
actual work.”

It is likely that the Zuanzhu fenlei Du shi %35 %ik3% 25 chapters
(including one chapter of catalogue) was completed in late years of Sejong’s
reign. In 1481 (12" year of Seongjong’s reign) Seongjong commanded to
prepare an edition that gives Korean interpretation to this edition, and as a result
the Du gongbu si eonbae #-T #5757 /% was compiled. It was mainly based on the
Zuanzhu fenlei Du shi compiled by Xu Zhai 1355 (whose style name was Juren
J&17) of Song, the Ji gianjia zhu fenlei Du gongfu shi %5 atnFaFTHF 25
chapters—Song edition was printed in 1231 and early Yuan edition was printed
in 1312—compiled by Huang He &8, and the /i gianjia zhu pidian fenlei
Du gongfu shi %8B kL TEEE5E 20 chapters (originally printed in
1303) compiled by Gao Chonglan %2 (whose style name was Chufang
#95). Xu Zhai’s edition follows a taxonomic system while Gao Chonglan’s
edition was compiled in a chronological system. Gao Chonglan’s edition adds
Liu Zhenweng’s 2155 (a person from Song; his sobriquet was Xuji %)
annotation #t and punctuation .

25. Bak Paengnyeon’s preface says “@I11EALL T LA ABBE. PEWEEEEE" See “Preface to the
‘Samjeol si” =iz, Bak seonsaeng yugo Kt EFE,

26. If we compare the Chanju bunryu Du si edition (the Gabin font edition) preserved in the Literature
Department of Kydto University seikht scshifs the Zuanzhu fenlei Du shi—it is a photographic
edition, edited by Huang Yongwu # ki, Taiwan Dotong shuju @5, 1974; originally it
was compiled by Xu Zhai and published at the Qinyoutang of Jian'an Xu clan #t7:4: % 84 # F] in
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Annotation of the Qian zi wen in the Samju

My current thought is that the annotation of the Qian zi wen TF3¢
in the Gabin font edition of the Singan daeja bu eumseokmun samju
PPk 5 M 2 s =5E, or the Samju could have been compiled by royal
command during Sejong’s reign period. It is called Samju =7 because it
collected annotation from the Qian zi wen T¥3¢, Li Han's 25 Meng qiu
%K, and Tang Hu Zeng’s $1% Yong shi shi ik #:#%. The annotation of the Meng
giu was prepared by Xu Ziguang ¥t of Song, and the annotation of the
Yong shi shi by Hu Yuanzhi #1708 of Yuan. We are unaware of the person who
gave annotation to the Qian zi wen T-3L. It is not by Li Xian Z=# of Liang
2. The Gyujanggak Library in Seoul National University preserves the first-cast
Gabin font edition #1$5H &4 of this book (the first volume of one fascicle).
The catalogue of this library suggests that it was published in between 1494-
1544 (from Prince Yeonsan's reign period to early Jungjong’s reign period).”

A complete edition is preserved at Shidé Library &2 # in Keio
University & K&, Japan. The Sinkan Cheonja juseok ¥ T -1 F# preserved
in the Harvard-Yenching Library was compiled by a Muryang Buddhist Temple
4 <5 monk, and it is an edition that recomposed the Cheonjamun part from
the Samju. A footnote written by Choe Jun #% in 1566 (the 21% year of
Myeongjongs reign period) is in the end of the chapter. On the cover page it is
written that the book is an upper chapter 42 |, but it actually is a non-separate
single chapter 13574% ¥.4%. It does not include tonal notes and in its annotation
cited references are printed in debossed types #3%5". The annotation to the
Cheonjamun gathered citations from various books such as the 7zi shi 8%, the
Han shi waizhuan 3554, the Shi jing 7%, the Xiao jing %%, the Lun yu 35k,

1312; it is included in the Du shi congkan #1753 T—and the edition—it is published by Qingjiang
Department #{TJJ; it is included in the Du shi congkan—compiled by Gao Chonglan in 1529 (the
8" year of Jiaging’s % reign of Ming), we understand that the Chanju bunryu Du si made a
structure based on the edition compiled by Xu Zhai. It brought most of the annotation from Xu
Zhai’s edition and adds Liu Zhenweng’s annotation and punctuation based on the Gao Chonglan
edition. The edition printed in Gapjin font in Seongjongs reign (preserved in the Mansong Library,
Korea University) keeps Liu Zhenweng’s punctuation #t but deleted his annotation Zf#5.

27. One fascicle 1 fi} (some chapters are missing % 4): single-lined borders on all four sides U J& 3%,
Half of the outer square of the printed text 4% is 26 5 ><16 5 cm. 10 lines ﬁ and each line has 18

downward black fishtail patterns | F Fi 2 2 (not 1dent1cal )z 29.1 x1 9.8 cm.
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the Huai Nan zi #£51, the Zhou yi 5, the Li ji i, the Jin Tao Kan zhuan
G, the Hou Han 1%, the Mengzi i+, the Diwang shiji 5 T-14¢, the
Bai Hu Tong F1)%38, the Jiayu %58, the Xishan ji V81117, the Shui jing KA%, the
Shanhai jing |48, the Xi ming ¥4, the Wen xuan 3%, the Zhou li qiuguan
JERERKE, the Shu jing &, the Han shu %%, the Yang zi ¥, the Shi ji #5C, the
Qian Han shu w153, the Hou Han shu %1%, the Gu shi 157, the Shuo wen
L, the Zhuang zi #+, the Meng gin 523K, and the Xue ji %30

'The Yongbi eocheon ga

On the first day of the third month in 1442 (the 24" year of Sejong’s reign)
Sejong commanded that the Yongbi eochen ga should be compiled. In two days, he
went to Icheon hot spring in Gangwon province along with his queen and crown
prince. Concurrently he held the Great Hunting Ceremony of spring %% #t.”

In the first ten days of the ninth month (in the first ten days of October by
solar calendar) in 1446 (the 28" year of Sejongs reign) Sejong proclaimed the
Hunmin jeongeum. We infer that he had tested the Hunmin jeongeum for three
years after its completion in 1443: he evaluated its practical value by composing
verses of the Yongbi eochen ga (Songs of the Dragons Flying to Heaven SERTEIREL);
he made the Jiphyeonjeon scholars compile the “Haerye” chapter that gave
interpretations and examples about the main text of the Hunmin jeongeum.
The compilation of the Yongbi eocheon ga began before the proclamation of the
Hunmin jeongeum. Its compilation began from the first day of the third month
in 1442, and on the fifth day of the fourth month Gwon Je, Jeong Inji, and An
Ji presented manuscripts to the throne.”

Later Jipphyeonjeon scholars such as Choe Hang, Bak Paengnyeon, Gang
Huian, Sin Sukji, Yi Seonro (Yi Hyeonro), Seong Sammun, Yi Gae, and Sin
Yeongson added annotations to the book. In the second month in 1447 (the

28. See Sejong sillok, Chapter 95, Entry in the third day of the third month, 1442 (the 24™ year of
Sejong’s reign).

29. On jiaxu ¥ day of the eleventh month in 1445 (the 27* year of Sejong’s reign) the Sejong sillok
records the “Yongbi” (“Dragons Fly” {#f¢ ) as a shi poem only. Based on this record, in the past in an
article I inferred that only shi poems were completed in the eleventh month in 1445 and songs in
hangeul were added later. However, this speculation was wrong because of the statements in the
preface to the Yongbi eocheon ga and the “Jin Yongbi eocheon ga jeon.” It is not clear why the Sejong
sillok did not mention about songs in hangeul directly. For this, see Sim 1999a.
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29" year of Sejongs reign) it was compiled into 10 chapters in 5 fascicles and
was published in the tenth month in the same year. Prince Anpyeong was in
charge of making the “Yongbisi” #E##% along with Seong Sammun and Im
Wonye (-6

The Yongbi eochen ga is indicated with annotation ##f#, phonological
commentary ¥, punctuational marks /)&, and tonal notes [&##, which
reflects a high standard of scholarship of this period. In fact, among publications
of Joseon, the Yongbi eocheon ga was the best book in giving full punctuation
and phonological commentary™ as follows:

(a) It established principles of punctuation and used full-stop and semi-
stop correctly.

(b) It gives tonal notes or fangie indication for difficult characters or
characters with unusual meanings in the annotation. It gives gwonbal
(special notes on pronunciation in white circles [&%E) one by one to
characters with split reading 7§ (read differently with its meaning

and syntax changed) in the main body or in the annotation.

Patterns of Speculation in Parallelism and the Development
of Parallel Style in Sejong’s Reign Period

In Joseon they decided ancient styles of prose as the main style of writing and
used them in various ceremonies and literary activities. In early Joseon, in
the study materials of Chinese characters for children #ZZ# A, they already
made much of tetrasyllabic phrases and used the method of completing a
sentence with a stanza of tetrasyllabic phrases in two lines, which must have

been influential on intellectuals’ literary activities. The structure of tetrasyllabic

30. It is mentioned when Im Sahong, former Chief Royal Secretary, wrote a letter to the throne to
complain of an injustice. See Seongjong sillok, Entry of the second day of the tenth month in 1488
(the 19™ year of Seongjongs reign). Also see Sim 2018.

31. In late Joseon Yi Gwangsa Z=[E[ifi compared culture of Sejong’s reign with that of Seonjo’s in the
“Non Dongguk eonhae to” st focusing on philology. By underestimating eonhae &%
editions based on the Ming Daquan ben K7%7% (complete commentary edition) from the
Gyojeongcheong during Seonjo’s reign, he indirectly criticized the neo-Confucian {:#{£: system on
which those editions were based.
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phrases in two lines sometimes made a parallel structure. It is likely that this
parallel structure gave motivations to use the reasoning system based on a
parallel structure.

The Tongzi xi # % was a book composed of two chapters in one fascicle.
It was compiled by Zhu Fengji of Ming to educate novices. In early Joseon Yi
Byeon %% and others compiled it into the Jikhae Dongjaseup %% 7 for
Chinese education.” Later in early nineteenth century, commercial editions
%A of this book printed in woodblock by Jeon Ichae H L2k and Bak Chiyou
FhEHE in Jeolla province were circulated.” This book categorizes 17 themes
of “shigin” ##, “xiaogan” /&, “shichang” £, “youai” X%, “lisao” ##,
“vanyu” S3f, “yinshi” fkfr, “yifu” &R, “weiyl” B, “zelei” #4H, “xiangxue”
)42, “zhijie” s, “libin” 4%, “guanli” #1i%, “longshi” Bk, “jiaoyou” 2K,
and “shijun” 27 that children should know. The main body is composed of two
rhymed stanzas, each of which has two lines of tetrasyllabic phrases. The preface
written by Zhou Ziye J& ¥ in 1404 describes effects of using rhymed words to
educate children. According to the commercial edition prepared by Jeon Ichae
and Bak Chiyou, after the Zhou Ziye’s preface is the catalogue of 17 themes. The
following is the 1% chapter. The main text had the main body of two rhymed
stanzas, each of which has two lines of tetrasyllabic phrases. The annotation to
thema in body begins in the following line making it indented by one-letter
space. Both of the main body and the annotation include gugyeol. The gugyeol in
hangeul is written in double-line. The beginning of Chapter 1 is as follows:

32. Seong Sammun, “Preface to the Jikhae Dongjasenp” i 1%, Seong Geunbo jip wii%wit,
Chapter 2, F#31.

33. This commercial edition prepared by Jeon Ichae and Bak Chiyou is composed of two chapters, Zhou
Ziye's Ji 114 preface, catalogue, and the “Quanxue wen” )£t sz—authors are Emperors Zhengzong
i 5% and Renzong {57 of Song, Han Yu # %, Sima Guang #] %>, Liu Duntian g5 m (Liu Yong #)
7), Wang Anshi T %4, Bo Juyi ()&%, and Zhu zi % 7—as appendix.

34. Preface to the Tongzi xi % 7% reads: “5H: ‘GELIFEIE, BIhth. EHIRLE, MAMEHH, LELE
th, BRI, W TR AT ERR T B, AL, WRAARRE, MR,
HIFTRE 2200 2 5, MERASE K, ARk 5. RIS, RAEAT, BEGE, fEbliiEg, DI
ARIFNNHEZ I, WEE 2 BT AT, MBEZ A G, B Ak T iR NE, DIBIRE, 26X,
HERRIEL, BT 2 SAH: BOK R, UASREL, BIRkiERs, W 530 TIRIB IS B 26, 4945k
2o WA B S AR 4, SRR, TV TE T8, LIRS, SR e AR LR
RIERZEE, MR/ 2 IEAR. PRI ZARF B 2N, 8.2 b A SR N, SR LIAT, T
I WP BN, SOMRRRBR AR Ra 2 Jeis 5. S, TR CR, DI B R 2 B, A
W2 T, BBGRNS 27 2. KRG T4, BRAE T 1, BRI=H, 2R AT
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R BEz go] BRIKM S oF F 22 = Fa&S HEY

FHFANO AR ] ek ey kR T o BRI T A ko]
HRAWE WeY BAF] H ETHFIETH +5FESoF
I AFR | TR FREE R BEZE | Yk

The main body is composed of stanzas of tetrasyllabic phrases and each
stanza is thymed. Di 3 and zhi % belong to the rthyme zhi & of the fourth
pingshui thyme in departing tone Z:#. In its structure, the 7ongzi xi connects
tetrasyllabic lines making them “harmonized with rhymed words” ## LI#,
which is identical to that of the Qianzi wen T3¢ and the Mengqin 3K of
China and the Hunmong jahoe 155 & and the Sok Monggu #§i5%3K of Joseon.
In the 7ongzi xi tetrasyllabic lines of two lines do not make a parallel structure
unlike those of the Qianzi wen, the Mengqiu, the Hunmong jahoe, and the
Sok Monggu. It is likely that this kind of study materials of Chinese characters
for children # %A eventually made Joseon intellectuals be familiar with
tetrasyllabic phrases and tetrasyllabic pitch since one’s childhood. Due to the
limitation of sources, we are exactly sure, but it is likely that this kind of cultural
tradition was already created in Goryeo. We can also infer that this tradition
became an important part in everyday language and literary activities in Sejong’s
reign period.

In Sejong’s reign period, they thought highly of a parallel structure
in narrative literary styles. In 1434 (the 16" year of Sejong’s reign), Sejong
commanded Yun Hoe 7*if and Gwon Je make chronological tables that compare
histories of China and Joseon. Accordingly they compiled the Yeokdae senyeon ga
in the form of yongshi 7 (chanting history) poetry.” In 1436 (the 18" year of
Sejong’s reign) Sejong commanded it to be published in a movable type (could be
the Gabin font cast in 1434) and bestowed books to his retainers.”

Like Yi Seunghyu's 274K Jewang un gi 7% #1140, the Yeokdae senyeon ga is
divided into two parts. The first part is about Chinese history. It was compiled

35. “Preface” of the Yeokdae senyeon ga JEM A48k reads: “K FEIF, BELBLC, B T2 655, MiE 2
R ASHERT RRBCT, MR, R A, W hT, 5 B iEE g, DU T, HIEE, KRR
W, REEE e IR, M IR E T, 2R, BoHIN S, MLERIREMZ, £
TAHBIEAR IRAS AN, o o 8 U R AR ERR, (S LR, U e R WA, 52 LA BIRS BA, =
B N> (RS TR, B EAG.”

36. See the “Inchulgi” Fiiiid of the woodblock, made in the 16" year of Seongjong’s reign period,
preserved in the Garam Collection in Seoul National University.
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by Youn Hoe, and is composed of heptasyllabic 127 lines, which takes the main
body of Zeng Xianzhi's 5t Lidai shinian ge FE 4K of Yuan and Zhang
Jiushao's 3 /LR (1314-1396)" yongshi poems for history of Yuan dynasty. The
second part is the “Dongguk senyeonga” #[E 4k 87 lines composed of
Gwon Je's yongshi poems that chant history of Korean people. The “Dongguk
senyeonga’ is composed of 87 lines of which every line is rhymed shifting
rhymes after every stanza of two lines. Its stanza of two lines does not follow the
parallel structure ¥}, but it stacks two lines that are semantically related to
each other dlosely.

Later Sejong created the Hunmin jeongeum and commanded his
retainers to compile the Yongbi eochen ga. Unlike the Yeokdae senyeon ga that
is divided into two parts comparing Chinese history and Korean history
respectively in each part, the Yongbi eochen ga compares history of China and
Korea in each song #t. Gwon Je, who created the “Dongguk senyeonga” of
the Yeokdae senyeon ga, took part in the compilation of the Yongbi eochen ga in
1445.

Later Sejong composed the Worin cheongang jigok HFENTIT2 1, which
is composed of hymns for Buddha f##ik. Arranging Buddha’s records
chronologically continued the tradition that originated from “Songs of
Successive Dynasties” JF#/{ik, which was created after mid-Goryeo and which
dealt with historical records of Korea in verses such as s/ poetry:

(@) O Semun’s %3¢ “Yeokdaega” (Songs of Successive Dynasties
JEACHK): 302 rhymes. It chanted changes of successive dynasties of
China from the prehistoric age of Pangu #% 1}y in a narrative form.

(b)Yi Gyubo’s 227t “Dongmyeng wang pyeon” (Chapter on King
Dongmyeong ¥ B £ 5%): It is a long verse composed of 282

pentasyllabic lines, or around 4,000 characters. Every other line is

37. His style name is meihe and was popularly known by this name. He was a man from Qingjiang i
IL, Jiangxi province, and was good at fi (thapsody fit). He passed the civil service examination in
late Yuan, but he did not hold official posts. In the third year of the Hongwu's ##; reign period, he
was recommended to become an instructor in a county academy B&E#g. After that he hold
positions of the instructor of the Directorate of Education [ #%(, and the junior compiler of the
Hanlin Academy &bkl ffif%. Later he resigned from his position, but after receiving Ming Emperor
Taizu’s (Zhu Yuanzhang %4:5:7) command he hold an office again. Along with Qian Zai 4§52 he
compiled the Shu jizhuan =414,
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rthymed. Rhymed characters are the fourth rising tone character zhi
A IUAK, the fourth departing tone z/hi 235 U, and the fifth rising
tone wei |5 11 2. Shi ## belonging to the fourth upper-level tone
zhi I, wei 1 belonging to the eighth departing tone ji
F:5 )\, wei 1 belonging to the tenth departing tone gua 7813,
gui &, wei 38, fei ¥, fu 5%, and wei B belonging to the fifth departing
tone wei 5 14, and wei $ belonging to the tenth rising tone Aui
¥+ are used in mixture.

(¢)Yi Seunghyu’s 274K Jewang ungi (Sovereigns and Kings in Rhymed

Records 7 TH##0): The upper chapter [4% is composed of 340
heptasyllabic lines of which 170 lines are thymed. The last song of the
upper chapter is “Jeongtongxiangjeon song” 1E#fiAH{#4E, which is 8
heptasyllabic lines, or 56 characters, of which four lines are rhymed.
The “Dongguk gunwang gaeguk nyeondae” HH % T 5 44X, of the
lower chapter T4 is 240 heptasyllabic lines, or 1,681 characters—one
exceptional line is 8 characters. The “Bonjo gunwang segye nyeondae”
AEHE T A RAEAR is 162 pentasyllabic lines, or 830 characters, of
which 81 lines are rhymed.

(d) Youn Hoe’s F7+if: and Gwon Je’s ¢ Yeokdae senyeon ga (Songs of

Years and Generations over Successive Dynasties JFEX 1 4FHK): The first
part is about Chinese history. It was compiled by Youn Hoe, and is
composed of heptasyllabic 127 lines, which takes the main body of
Zeng Xianzhi's Lidai shinian ge of Yuan and Zhang Jiushao’s yongshi
poems for history of Yuan dynasty. The second part is the “Dongguk
senyeonga’ B[ TH4FHk 87 lines composed of Gwon Je's yongshi poems
that chant history of Korean people. Every line is thymed with shifting

rthymes after every stanza of two lines.

(e) Gwon Je’s annotation to the “Dongguk senyeonga” (Songs of Years

and Generations in Korea 5 & 4 3).

(f) Yongbi eocheon ga FERMRMK: 125 chapters. Hangeul poems are

two lines in parallel structures. Tetrasyllabic shi poems are in parallel

structure too.

(8) Worin cheongang jigok (Songs of the Moon’s Reflection on a Thousand

Rivers HFNTL 2 HH1): 583 cantos. Hangeul poems are two lines in

parallel structures.
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In 1446 (the 28" year of Sejong’s reign) when Queen Soheon passed
away on the 24" day of the third month, Sejong commanded Prince Suyang
and Prince Anpyeong to copy and recite Buddhist sutras between the 25" day
of the third month and the 15" day of the tenth month. And on the second
day of the twelfth month, he commanded Gim Suon to make an enlargement
of the Seokka bo (Genealogy of Buddha ¥:mz%) and Prince Suyang was in
charge of this project. They combined Sengyou's f@iifi Shijia pu ¥tz and
Doseon’s Seokka ssi bo (Genealogy of Buddhas Clan 365 F:WKEE). In addition
they referred to the Sutra of the Lotus {:3E#%, the Ksitigarbha Bodbisattva Sutra
MRS, the Amitabha Sutra WI5FERS, and the Bhaisajyaguru Sutra %ii§ and
compiled the Seokbo sangjeol in hangeul and in the following year (1447, the
29" year of Sejong’s reign) they presented the publication to the throne. On
the 25" day of the seventh month, Prince Suyang wrote a preface to the book.
Based on this book, Sejong created 583 songs of the Worin cheongang ji go/e.38

The canto Hfi of the Worin cheongang ji gok has a structure of two
lines—the first and last cantos are exceptional: the former line and the latter
line make a pair that is semantically related to each other. Unlike songs of the
Yongbi eochen ga, which compare Chinese examples with Korean ones in every
single song, cantos of the Worin cheongang ji gok also take the parallel structure
as songs of the Yongbi eochen ga do. For example, in Canto 27, the former line

is about the time of birth of Buddha: around King Zhao of Zhou’s &4 1

38. The existence of the Worin cheongang ji gok edition was revealed when fragmented pages with titles
of the “Upper Volume of the Worin chengang ji gok” AEnT-1.2 1 1- and the “Middle Volume of the
Worin chengang ji gok” A EnT1.2 it in the middle of the block-center were discovered in the first
edition of the Seokbo sangjeol (Chapters 6, 9, 13, and 19) in four fascicles in 1935 in Hwanghae
province. Among those fragmented chapters, in the inner part of the third cover page of the third
chapter of the Seokbo sangjeol, a passage “IEAi 14 47 T A HER H 355385k K 8 T80 28 TS 86 0 6 R i
4N R” is written in calligraphy. Based on this record, we can infer that the book was
published before the fourth day of the second month in 1449 (31 year of Sejong’s reign) and that it
had been compiled before that. Among three chapters of the Worin cheongang ji gok, the upper
chapter only is preserved in the Jangseogak Libraray of the Academy of Korean Studies (Korea’s
National Treasure number 320; discovered in 1960; donated by the Mirae en w]#jell company). The
Worin cheongang ji gok also refers to the Worin cheongang ji gok that was combined along with the
Seokbo sangjeol in the Worin seokbo which was published in 1459 (the 5% year of Sejo’s reign)
(hereafter, the Worinbu). There are several editions (the first edition and later editions) of the Seokbo
sangjeol, but only 10 chapters are existent (Chapters 3, 5,9, 11, 13, 19, 20, 21, 23, and 24), and part
of the existent chapters are fragmented. The content of the Seokbo sangjeol can be checked through
the Worin seokbo. In 1998 the last one of 25 chapters was reported to the academ and the last song
“Canto 583” was revealed too (Gang 1998).
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reign. The content of the latter line is about the fact that Kasyapa Matanga
g and Dharmaratna 22750 transmitted Buddhist sutras to China,
which is not related to Buddhass life but suggests two earlier affairs through
which China was associated with the Buddha in a parallel structure. Canto
95 chants devotions of dragons §ifk and the Heavenly man KA setting
two lines semantically related to each other. It was based on the Seokka ssi bo
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Canto 111 divides Buddha’s sermon at the Bamboo Garden #1[# in a
parallel structure. Two lines of this canto are different in their structure of
sentences: the former line is a statement and the latter line is a conversation.
But two lines of the “/F&E<l 7> | =2]” and the “/riE ol HdH =2AL
and other two lines of the “U] Eof] #k.(» PY71=" and the “B 42| &kl P

=»

=" complete parallel structures. The content was based on the Seokka bo

sz

Frioll sy | =2 W Bofl 4kl 7 o] ol QA
wrEEol] e E2AF 0] Al AL S Fio] TE U= AY

Canto 112 is a song related to Sariputta’s 5 F]# and Maudgalyaayana’s
H:# entering Buddhist priesthood. The content of the Seokbo sangjeol
corresponding to this occasion is not extant. Entry 5 of Chapter 4 in the Seokka

39. See Shijia shipu ¥EmEaE, “Fhkbvn, Tersal” (Taisho Sinshi Daizokys JIFHHE KRS,
Chapter 50): @ “47FE 30 5 EkiS, A5E-t H. TR, fhAm S, SEIRK o, B HAR, enEmse, anp
=, BRI BEGI, SEEMLT, BIUTE, §iA4 Ui A b MUk e, — OB, WL,
(LR AEASE N, KRR, RSB, R =57 © “EVEENR T, & LA, FBRmE, £ S,
AVEFRREL REEE L, AR, AREE. BREAE, WA R, LIS hERMRE, fER, =A%
55, BN R ) S, AR I, TREIR A, UEI R, IR

40. The original text is as follows: @ 3% TAHIL AN &, WG RO A, 008 A 1716 s ETI%
I OB RE o B e A Wb L, SN EET (Shijiapu £33k, “Shijia zhuyuanjingshe yuanji,”
Entry 19 #giny B aisin [ Taisho Sinshi Daizikyo KIEHH 58, Chapter 501; ® “B#, i
PRI G B 2k, ALy B, AN AU AKIE L B, P 3, D SRR 3R ARG /&, TTRP4E A A DT, A LAl oy 8,
/\lktalﬁﬁﬁ bk, EHEABREHER, R '37\%‘3@17\”'%’” (Shijiapu Fg:mi, “Shijia zhuyuanjingshe
yuanji,” Entry 19 gy ks & ki [ Taisho Sinshi Daizokyo K E#5 ki, Chapter 50]).
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bo includes a similar content, but the name Assaji % in the former line of

Canto 112 does not appear in the Seokka bo. Referring to other sources, the

compilers figured out the name of Assaji to make a pair with Maudgalyaayana.
Bko] & FI#h Hot T {55 ol Bl Al 252 =y
Higo] &l & S ofh=e] Al 257 = ot o,

20|

U

The Seokka bo includes two episodes from the Past and Present Cause and
Effect Sutra 8B FBAERFAE and the Portable Sutra 14 In these episodes,
people who converted Sariputta & F|# and Maudgalyaayana were described as
Assaji fi[4%% and Anlu %7%. The former was one of the five Buddhist priests
to whom Buddha first bestowed his teachings after attaining Buddhahood.
His name was transcribed as Masheng %15, Mashi i, Maxing /5, Masu
1575, and Wusheng 4%. In Canto 112 of the Worin cheongang ji gok Assaji was
transcribed as Masheng 5, which was to make a pair with Maudgalyaayana
H3# in the latter line. Cantos 130-132 are songs concerning Devadatta 3%
who went to hell. Canto 130 compares two contradictory characters. Canto 131
is composed of two parts which describe the same figure. Canto 132 juxtaposes
Ananda’s [ statements. They are based on the Seokka ssi bo K and the
Zongmen liandeng huiyao s a2

FEQ A 2 vkl hu W 8 Al bl g Hgkel] =27

FIBE s Seo] 2 7431 &)k 5 S oF #fE ko] =271 (Canto 130)
Fiko] B4 S Hio] U s Huskel Slm] et Y

ER] HHE HhEo) B ZR 418 Lot Y (Canto 131)

ard 2 prigd Beliie) e ARk y2o|tt
Slull QA2 o] #% S o of QA W olergfe}  (Canto 132)

41. The original text is as follows: @ “Ii % 22, BRI, F3EEE, MIBESR K, & R B R, 03,
KB, EBAS, WHAR, /... ST, £ AR, DREEE, TR M. BN+
R A S, TRENFT B, 3510 408 T & R o, foks ASEAE IR (Shijia shipu TR RE,
JLA% KL 74 783 A i AH [Taisho Sinsha Daizokyo ok i #i1& Kiiae, Chapter 50]); ® “#t- &K #% 7%
i, 2k S BRRR. PRI HE (R 2, VAR RO &S 2 I, TREEAE AR, A0 SR L. ORI, MoRR
Ao 3E s FRAFH RN . BT, st = SOKHAT, S A AR 3 2, MhERAE Ak, TS A HRR
53" (Zongmen liandenghui yao 51544 € 32, Chapter 1 [Shinsan Dai Nihon Daizikyo %k A A&k
¢, Chapter 79]).
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Original sources ik of each canto in the Worin cheongang ji gok can
be inferred after comparing contents of the Worin cheongang ji gok with the
Worin seokbo. Chapter 23 of the Worin Seokbo does not include content of
the Worin cheongang ji gok after Canto 524. Through the content of Cantos
522 to 524, we understand the corresponding lines of the Seokbo sangjeol and
its source material is the 27 record of the “Shijia shuanshu bannieban ji”
T BHEARED in the Seokka bo T35 (Gim 2006). Canto 522 gives notice
of Buddhas nirvana. Cantos 523 and 524 chant the scene of the sermon from
the Mahaparinirvana Sutra {28858, These cantos belong to the latter part of the
Worin cheongang ji gok, but the former line and the latter line consolidate the
nature of the parallel structure by keeping subject-verb agreement.” Original

sources are as follows:

IEZEo] i & oF Lol QER¥] FKEES ey g et A
Aol 2 2] ke Qekdy] Ezzﬁmﬂ WrESH 3 A (Canto 522)

AR U R Ko YEAY

S
Rk 8 AR EAY ol L ¥ KRS =7 % (Canto 523)

SR S A AT 2 oIt
AN R S B4 W e AT | fuolrt (Canto 524)

Canto 137 of the Worin cheongang ji gok deals with an episode in which
Rahula was revealed as Buddhas son. In this canto, the compilers arrange

two episodes, whose motives are same, in the former line and the latter line

42. Cited editions are as follows: @ “HIm it &, A4 75, FA 4 g, K BRI, S0THH, BB MR, B
HERT R, W PRI, BESE L, mr P s, BT LA, &‘iﬁ i AT AR, SRR, MR
S, WM. B ES, R, SRR T, # R E R 4R R IR, B, R
b B4 B, S0 AR, B i+, 5 Yk, &tﬁ@%u E%&%‘” (Shijiapu ¥2:m3%, “Shijia shuangshu
bannieban ji” pg ekt 18 a3, Entry 27 [Taisho Sinshi Daizokyo K iE#15 K #i#¢, Chapter 50]);
® “Hhred P BsIR, o3t BT o T BT S TR B, SR b\ TR, AR A+
H, BEEEAEEE, DIy, tHOKE R, TR T, B, AR A B ansk, HEHE IR s, MR A,
IR TR, BIRR K, JB I, A AR IRAE. — LI, B TR, 4R W, Bkl (Shijiapu, “Shijia
shuangshu bannieban ji,” Entry 27 [Zaishd Sinshit Daizikyos, Chapter 501); © “Hip &1, js 2 518,
ML, BOERSE, 38R =T R T bz 5, T+ Nk, B, BIREN, — k. 2%
Fetk, RHRE, ORB, [Hp ey, duius 0 (Shijiapu, “Shijia shuangshu bannieban ji,” Entry 27
[Taisho Sinshiz Daizokyo, Chapter 50]).
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respectively, even though they are not temporally related to each other. In this
way the compilers make this canto a parallel structure. The compilers even

abbreviate some details of the episodes to give unity to two sentences.

ol ol

A G AT Qb Bl BIA A BE0o] Rk dae}
) Afejel] opapd ofe} Bl BIA A Belo] TR Aotk
(Canto 137)

QWA 3 361 1-37768] WE KT | HEEA ol 2o
HgMasE | oFs UshAls BEfE S S &Ko FfelEY Bk | &
#1975 Tl B AR U2 o oo} Uiel £ Z3 5
&3] EFg SRR AL opy] har M) EEA I T A
Colof i AL 5 Hlths FolAH yst AbEm] Z1AaF B

ohguUzL”
(Sutra of Miscellaneous Jewels 5 4%, gwon 10, “Relation with Rahula”
MR K#%, Entry 107)

The former line of Canto 137 is not an episode about Buddha’s
returning home, but about the time when Rahula was born. The latter line is
about an episode in which Rahula recognized the real body of Buddha among
many Buddhas after Buddha returned home. Consequently the former line
and the latter line of Canto 137 are not temporally related, but they make a
parallel structure in the sense that the subject of the two lines were identical.
The latter line of this canto cites the story of the Sakiya’s Btk entering
Buddhist priesthood from the fifth entry of Chapter 4 in the Seokka bo.”
After this episode, the Seokka bo originally records that Rahula recognized
the real body of Buddha among many Buddhas and gave Buddha a ring.
But the latter line of Canto 137 abbreviates this episode and reads, “o}u}d
ol2} B212]” to make a parallel structure with “3# ~31%] 9Fx} B]21%]” in the

former line.

43. Shijiapu Fgmz, Chapters 4-5 (Taisho Sinshi Daizikyd, Chapter 50) reads: “fmittt @, (1ig (@, &
i, AR, SFdE s R NERRE, -Gk, BRELIRENGEER, B LS, £IACE, LILEE, o
TERE, RIS 05, LIFEER, misie.”
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In Place of a Conclusion: About Future Project

We need to examine detailed contexts and principles of various publications
that were compiled in Sejong’s reign period. In addition, the main agent of each
publication and roles of compilers are not too well known.

For example, the compilation of the Dongguk jeongun took place after
Sejong’s decision, but the actual compilation was carried out by Prince
Anpyeong. In the Dowon gi #5370, or the scroll of poem and painting of
the “Mongyu Dowon do,” Prince Anpyeong said that he himself went to the
peach blossom land along with Bak Paengnyeon. He continued to say that he
realized that Choe Hang and Sin Sukju were next to him. He indicated them as
those who compiled rhymes together [F#£f#% (Sim 2017). Previously people
translated this line as follows: “We occasionally composed rhymed shi poetry.”
However, the correct meaning of this line is that who were “the people compiled
together” and what was compiled was the Dongguk jeongun.

The compilation of the Dongguk jeongun began on the 16™ day of the
second month in 1444 (the 26™ year of Sejong’s reign), when Sejong commanded
Jiphyeonjeon Subeditors Choe Hang, Junior Fifth Advisor Bak Paengnyeon,
Junior Sixth Counselor Sin Sukju, and Yi Gae to translate the Yunhui #€. In
1448 (the 30" year of Sejongs reign) the Dongguk jeongun was compiled.

In addition, publication of Sejong’s period pursued constant principles of
compilation, but there were differences among them, and we need to examine
these closely. For instance, the Seokbo sangjeol, the Worin cheongang ji gok, and
the Worin seokbo were different in their principles of compilation compared
with those of the Yongbi eocheon ga.

(a) The Hunmin jeongeum haeryebon and the Yongbi eocheon ga are
punctuated editions B A4 that add semi-stop 7 GESE) and full-
stop ‘) punctuations. If we read Gwon Je, Jeong Inji, and An Ji's
“Tin Yongbi eocheon ga jeon” HEFERMHKHKEE that is included in the
first chapter of the Yongbi eocheon ga, we notice that they established
detailed principles of using semi-stop and full-stop for parallel prose
styles. On the contrary, the Seokbo sangjeol, the Worin cheongang ji
gok, and the Worin seokbo did not add punctuational marks. It is likely
that they established a principle that they should punctuate classical

Chinese publication only.
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(b) The Hunmin jeongeum haeryebon and the Yongbi eocheon ga use tonal
notes, or gwonbal (also called gwonseong W% or saseong gwonbal
VUEZ (8| 5E) precisely. The Hunmin jeongeum haeryebon and the Yongbi
eocheon ga add tonal notes, or gwonbal to characters when we need
to read the characters differently because of split reading and when
meaning of characters are different from the original meanings. It is
likely that the Hunmin jeongeum haeryebon and the Yongbi eocheon ga
use both punctuation marks and tonal notes because they imitated
the system of the Sishu Wujing daquan WE K% and the Xingli
daquan TE¥E K% that were compiled in 1415 under royal command
in Emperor Yongle’s reign. On the contrary, the Seokbo sangjeol and
the Worin cheongang ji gok indicate tonal notes, but they do not use

gwonbal in Chinese characters.

Such differences might have been caused by the fact that the former three
books are Buddhist publications, and it is possible that this informed the choices
made by their compilers; on the other hand, these differences might have arisen
simply because of the individual preferences of the compilers. An additional
factor is that it seems that many of the compilers of the latter two books were
associated with the compiling of the Dongguk jeongun as well: it is likely that
they paid special attention to elements of Sino-Korean pronunciation.

In early Joseon along with the fact that fundamental studies on classical
Chinese were developed, the following should be also considered: the study
materials of Chinese characters for children were popularly circulated. They are
composed of two tetrasyllabic lines in a parallel structure and such a structure
must have been influential on intellectuals literary activities. In addition, as
Koreans adopted the parallel structure as an important way of thinking in
writing in classical Chinese, we can infer that parallel systems of thought were
greatly influential on Koreans describing and recording incidents.

When we read the Worin cheongang ji gok, it seems that compilers used
some dictionaries suggesting semantic translation for Sanskrit and Chinese. In
other words, in the Worin cheongang ji gok, each canto makes a set of the former
line and the latter line based on several editions of sources, and unlike original
texts people’s names are not from phonetic transcription # 1 #5t but from
semantic transcription 7%i¥7#%:r, which makes it helpful to complete a parallel
structure of the former line and the latter line. Without the abovementioned
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dictionaries, such changes would not have been possible. Concerning this matter,

we need to search through what kind of dictionaries or source materials were

published.

Translated by Wook-Jin JEONG
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Abstract

This study explores the level of sohak (minor learning) and philology, or
fundamental studies, related to classical Chinese literature which was prevalent
during the Sejong period, and examines how this level was reflected in the
nature of annotated editions (of the Classics) and the way in which works
became classified as Classics via the publication of collected commentaries. It
also looks at the fact that the parallel structure was considered an important
factor when compiling classical Chinese literature, which led to this parallel
structure being adopted in Korean verses too. In terms of compilation
methodology, the books published during Sejong’s reign were all based on a
number of specific principles, but we can find a variety of different features
in the compilation of the different books. This study closely examines such
differences by investigating a number of methodologies used in compilation
of the Seokbo sangjeol, the Worin cheongang ji gok, the Worin seokbo, Hunmi
Jeongeum haeryebon, Yongbi eocheon ga, and so many publications during the
Sejong’s reign.

Keywords: King Sejong, fundamental studies of classical Chinese literature,

phonology, punctuation, tone mark, parellel style, compilation of classic texts in
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